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Are We Reading Closely?, 2020 (Solo Project)
Brooklyn Museum (Brooklyn, NY)
35" x 8" Vinyl Banners
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Scoring the Stacks I, 2019 (Solo Project)

Brooklyn Public Library - Central Branch (Brooklyn, NY)
Performance, 120" x 7° vinyl banner, notecards




Are We There Yet? (and other questions of proximity, destination, and relative comfort),

2017 (Group Exhibition, Pinchuk Art Centre - 2017 Future Generation Art Prize)
Venice Biennale (Venice, IT)
7" x 30’ fabric banner
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KNOW WHAT THE SLOPPY FUTURE HOLDS, 2018 (Group Exhibit, Something to Say)

Brooklyn Museum (Brooklyn, NY)
14’ x 5.8" Blackout Fabric Banner
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| AM POROUSM TODAY I LEAK PREPOSITIONS SO I WILL ASK AGAIN, DO YOU HAVE A

SIEVE?, 2018 (Group Exhibit, Something to Say)

Brooklyn Museum (Brooklyn, NY)
20 Vinyl Panels - 16" x 20"
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| Learned Later and Comparing, 2020 (River Street Billboard Project)
MASS MoCA and Northern Berkshire Community Coalition (North Adams, MA)
Billboards
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What Have You (Un)Learned Today? (And what are you going to do with it?, 2020
(ForFreedoms x Unfinished)

North Little Rock, AK
Billboards
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Selling My Black Rage to the Highest Bidder, 2018 (Group Exhibit, Aesthetics of Matter)

VOLTA Art Fair (New York, NY)
~700 Sheets of Xeroxed Paper, ~1400 metal staples, Risograph Prints
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PLOT TWIST, 2020 (Group Exhibit, City Wide Art on the Grid Public Installation)
Public Art Fund (All Five Boroughs)
Variable Dimensions, Digital Collage




Freedoms x Times Square Art)
Times Square (New York, NY)
Projection
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An Alphabetical Accumulation of Approximate Observations, 2018 (Group Exhibition,

Laugh Back)
Smack Mellon - (Brooklyn, NY)
Archival Inkjet Prints of Variable Sizes and Baker-Miller Pink Paint




A Supple Perimeter (activation ii), 2017 (Group Exhibition, Speech/Acts)
Institute of Contemporary Art - Philadelphia (Philadelphia, PA)

xeroxes, archival inkjet prints, fabric, vinyl




Each Sentence is a Sponge!, 2020 (Group Exhibit, Kissing Through a Curtain)
MASSMoCA (North Adams, MA)
Archival Inkjet Prints, vellum, xerox paper, paint, pen




m e t h ods
of estimating the odds torise in the coming centuries

A Casual Mathematics, 2019 (Solo Exhibit)
NOME Gallery (Berlin, DE)
Archival inkjet prints, vinyl, tape, paint, drywall, acetate
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Perhaps, there is no sequel, 2020 (Solo Project)
Platform*: Rice University - (Houston, TX)
Vinyl Banners, Performance
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Scoring the Stacks Il, 2019 (Solo Exhibit)

Haverford College - Cantor Fitzgerald Gallery and Lutnick Library (Philadelphia, PA)
notecards, archival inkjet prints, vinyl




No New Theories, 2020 (Artist Book)
Published by Printed Matter Inc. (New York, NY)
256 pages, 6" x 9,” Paperback and Sewn Bound Offset Printed, Screen Print, Black-and-White Edition Size 1000
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An Alphabetical Accumulation of Approximate Observations, 2019 (Artist Book)
Published by Endless Editions (New York, NY)

90 pages, 6" x 9,” Paperback and Spiral Bound Risograph Printed, Pink and Black Edition Size 150




your analogy Is a sloppy menace

An Accretion Made a Mistake, 2018 (Group Exhibit, Twist the Spine)

Francois Ghebaly (Los Angeles, CA)
Azure Blue Paint, Drywall
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With attention to the elements of the park
structure that are reminiscent of Black
vernacular architecture such as porches, this
public work consists of a series of text
engravings on the seating structures and
walkways at WSQ. The seating structures
function as a space of gathering, organizing,
storytelling, and rest. The text (as stone
engraving and bronze placard) in these
locations are questions and prompts regarding
futurity, emancipation, progress, and the
complexity of narration.



Possible Questions and Texts

And then, what happened?

What are you willing to go along with?
What is owed?

Where does the railroad end?

What is your north star?

Until when are you willing to wait?



On the Front Porch, Black D o . §
Life in Full View 1)1 BT R E

I

A look at how a simple architectural fixture has =710 D e I? f

‘f’:€ﬁ

played a role in African-American culture.

By Audra D. S. Burch. Photographs by Wayne Lawrence

Zora Neale Hurston, an exquisite chronicler of black
Americana, understood the magic and necessity of

In its framed simplicity, the front porch has been a

fixture in American life, and among African-
Americans it holds outsize cultural significance. the porch as a gathering place to witness and soak up

history. Her prose cast the porch as a setting for
From the narrow shotgun homes of Atlanta to the

storytelling.
dormer-windowed bungalows of Chicago, the front
porch has served as a refuge from Jim Crow
restrictions; a stage straddling the home and the The porch has also inspired scholarship. Germane
street, a structural backdrop of meaningful life Barnes, a black architecture professor at the
moments. It is like the quietest family member; a gift University of Miami, has traveled the country
where community lives and strangers become studying its role within black vernacular.
neighbors. “Architecture and identity go hand in hand,” said Mr.

Zora Neale Hurston, an exquisite chronicler of black Barnes, 33, who grew up in Chicago.

Americana, understood the magic and necessity of His research took him to Detroit, where he found a
the porch as a gathering place to witness and soak up historical city undergoing an economic rebirth and
history. Her prose cast the porch as a setting for black homeowners eager to share memories of
storytelling. watching life unfold on their front porches.




The Stage

‘You sit on the porch and tell stories. Porches are built
for storytelling.

The Gathering The Window

‘I still remember the laughter and feeling safe. ‘l saw the riots and the trial of 0.J). on my porch.

Eleanor Parnell. Cornetta Lane.

Photographs by Wayne Lawrence




PLACES

Public scholarship on architecture,
landscape, and urbanism

ABOUT PLACES JOURNAL
ACADEMIC PARTNERS

CONTACT

FOLLOW f ¥ N

% NEWSLETTER

DONATE TO PLACES

EXPLORE PLACES READING LISTS PLACES WIRE

READING LIST

Black People, Porches, and Politics

This reading list primarily focuses on the investigation of black do
for positive identity politics in architecture has typically proven e:
group. Architecture has always excelled at using the built environr
narratives. Unfortunately, that opportunity has rarely materialize
communities. Providing access to narratives undiscovered and oft
begin to understand and empathize with marginalized communiti
iconic architectural feature that explores topics of gender, race, ar

there have been numerous scholarly articles and critical dissectio:



1he Power of the Porch

;l TALKING LITERATURL

Lisa Garrigues

Porch Talk: Reading Their Eyes
Were Watching God

Zora Neale Hurston's work “underscores the importance of the oral tradition of storytelling,” writes
Lisa Garrigues. Using several related activities, Garrigues expands the discussion of the novel and
entices high school juniors to participate in Porch Talk.

very teacher knows the magic of cast-

ing a story net on the classroom. Tell

a good story and all eyes are on you,

all faces expectant, all voices hushed.
Burt once the students have stopped ralking, how do
you get them to begin again? How do you harness
the enchantment of storytelling in day-to-day ralk
about shared texts? In a fast-paced unit on Therr Eyes
Were Watching God, my eleventh-grade honors sru-
dents sat on the porch wich the characrers from Zora
Neale Hurston's novel, listening and ralking, caves-
dropping and storytelling. In short, they used their
ears and their mouths to read Their Eyes.

A Story about Storytelling

Their Eyes Were Watching God is, on one level, a story
about storyrelling. When Janie Crawford rerurns
after a two-year absence to her home in Eatonville,
Florida, she eagerly tells her story to her best friend
Pheoby Watson. A classic frame, Janie's life story

Barnard College with the celebrated anthropologist
Franz Boas, she traveled extensively throughout the
southern United States and the Caribbean co gather
folklore and record the pacterns of speech of illiter-
ate, rural people of African descent (Parini 153). Her
methods were as unorthodox as the material she
amassed. Writes Hurston scholar Carla Kaplan, “Ev-
idently, she cut an unusual figure—a single black
woman driving her own car, toting a gun, sometimes
passing for a bootlegger, offering prize money for the
best stories and ‘lies’” (Kinzer 2). Not surprisingly,
the novel she reputedly crafted in just seven weeks
is laced with legends, superstitions, songs, tales,
proverbs, and local lore about the weather, plants,
and amimals of the South.

Such a novel, born of folklore and rooted in the
oral cradition of storyrelling, begs to be heard and
discussed in the English classroom. Rather than per-
mit my students to be passive recepracles of Janie's
story, I invited them ro pull up a chair and join in
Porch Talk. We started by tun-

. o ‘. e g Throughout the novel,
spans nearly forty years but is told during an evening ing our ears to Janie’s dialect and
visit between the two friends on the steps of Janie's ended by sharing our own sto- the reader feels as
back porch. At times, Janie speaks in her own voice; ries in an all-class storytelling. | though he or she were
at times, she lets ocher characters speak for them- In berween, we listened to the | eavesdropping on the
selves. Bur for the most part, _]anfe's story is told by novel on audiocassette; discussed | many storytellers who sit
a third-person narrator who lS‘: ?t cout:sc, controlled it in Porch Groups; ret]ecFed on | on the front and back
by the master storyteller herself, Zora Neale Hurston. what we read and heard in our -
- . porches of Janie’s life.
[hroughout the novel, the reader feels as chough he notebooks; responded to each

or she were eavesdropping on the many storytellers other’s entnies during Notebook Swaps; wove a Ta-
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Samples of Typefaces from Freedman’s Torchlight and The Ram’s Horn (both freed Blacks publication in
19th century New York)
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Samples of Typefaces from Black News (20th century Brooklyn)



I%I"

SHOE
SHINE

- e . ~ e
— ~ — -
=5 —
= L e =

CITY WATER METER REPAIR CO. INC. [JRaiSSSses

- 526 EAST 13 ST, NY. CITY . v I

N PAI b.IN. . . , 0
NPIVEWA

Samples of Vernacular Typefaces from Brooklyn Storefronts
(Source: https://ephemeralnewyork.wordpress.com/tag/brooklyn-store-signs/)
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Precedent Photos of Relief Text on Stone (Broad St.)
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WILLOUGHBY SQUARE
PROPOSAL - PUBLIC
PROGRAMMING



The questions and text for this public work should be
generated with input from the public. Because of COVID-19,
the original plans of convening public events to garner
feedback are no longer possible.



1. In 2030, a committee assembles to make an announcement, What ls thelr
announcement? Write down thelr announcement using only words that are less

than seven letters long,

uooul 91{1 10

u()\)l)\(, (Ave ‘,1'..“&' p lh-»

[.ﬂ»mrlh \Q(/\‘W\W\

PLEASE RETURN THIS GARD TO THE COLLECGTION BOX LOCATED AT 'T'HE SILRVIERIES, ‘T'HY,
\"l‘.l"l)‘l-'N'l‘Ul’»N PER RECEPTION DESK, OR THE MOODY,

whlic Are Platform series and corvesponds fo the curvvent installation by Kameelah ‘fanan Rasheed on

Y and 15 part of the Rice ¥
Srnlpairi, widhd e Byochitein Pavilion, Thix cavd will be used to generate new artwork, If you would like your name

view on the Javom adpacent o h ‘ .
20 be ackmosvloagen as part of the wew artwork, please include it on the card.

1. In 2030, a committee assembles to make an announcement. What is their
announcement? Write down their announcement using only words that are less

than seven letters long,

uoour Ay 10

Prompt Cards: Perhaps, there is no sequel, Prompt Cards: Scoring the Stacks |, 2019
2020 (Solo Project) Platform*: Rice (Solo Project) Brooklyn Public Library -
University - (Houston, TX) Central Branch (Brooklyn, NY)
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Collaborative Writing Workshops: Left (Wendy’s Subway - Brooklyn, NY, 2019) Middle (Peterborough Public Library -
Peterborough, ON, 2020) Right (Vancouver Middle School - Vancouver, BC, 2019)
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@ Kameelah Rasheed (Co-host, me) - / x

¥ Kameelah Rasheed

Pathway 2: Zoom Gatherings







e B el Wl W Wi i S § §& § 1§

Form description

Untitled Question

Option 1

Add option or ADD "OTHER"

Question

Option 1

QUESTIONS RESPONSES

Short answer

Paragraph

Multiple choice

8 @

Checkboxes

Dropdown

:

Linear scale

Multiple choice grid

Pathway 4: Google Form
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