Double Sun, 6
McCarren Park Recreation Center, Brooklyn™




What is Public Art ?

Percent for Art

Community

Public Space Art
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Program History

NYC Percent for Art

In 1982, Local Law 65, the Percent for Art Law was passed, which states that 1% of the capital funds appropriated for newly

constructed or reconstructed City-owned buildings or sites must be allocated for works of art.

Dedication of Growth, the first Percent for Art commission, 1985 Growth by Jorge Luis Rodrigues at East Harlem Art Park, 2021
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New Legislation

NYC Percent for Art

In 2017 new legislation was passed to further update the Percent for Art Law.

m

Cultural
Affairs

Local Law 22

Increases the amount the City of NY can spend on public
art. One percent of the first $50 million allocated for
eligible capital projects must fund public art, replacing the
existing rule of one percent of the first $20 million. It also
increases the annual project cap per project to $900k, and
total project cap to $4M.

1982 2018
Per Project Per project

$400K New Law $900K
Annual —> Annual

$1.4M $4M
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Percent for Art Eligibility Criteria

NYC Percent for Art

Ursula von Rydingsvard
katul katul, 2003
Queens County Family Court, Jamaica, NY

Commissions are installed in new or
reconstructed City-owned buildings
and structures.

COURTHOUSES - PARKS - HEALTH CENTERS
CULTURAL INSTITUTIONS - ESPLANADES
POLICE PRECINCTS - CHILDRENS SERVICES
STREETSCAPES PLAZAS - LIBRARIES -
FERRIES SCHOOLS - MEMORIALS - FIRE
STATIONS DETENTION CENTERS - ANIMAL
CARE CENTERS - EMERGENCY ASSISTANCE
CENTERS



Goals and Distinctive Competency
NYC Percent for Art

1 2 3

COMMUNITY
PARTICIPATION

i

LOCAL AGENCIES

S

ARTISTIC

PERMANENCE ACCESIBILITY DIVERSITY

Commission artists
worldwide

Projects last for All located In Active in all
+40 years spaces open to the phases of Percent
public for Art process

Partnership with all
city agencies

“My perspective on public art is that it needs to be site specific — it needs to fit its site and community”
Patrick Dougherty
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Percent for Art In Numbers

Percent for Art Projects

Since 1983: 385 projects, $92M
Today:125 projects in progress, $30M

117

22

A

Bronx Brooklyn Manhattan Queens Staten Island
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Timeline
NYC Percent for Art

Notify Local Invite the Invite the Community Public
Organizations Community Community Input Unveiling
CB Presentation Adwsgry Adwsgry CB Presentation Pass the
Panelist Panelist Torch

l l l l

2 3 4 S

o)

Initiation Curatorial ond Panel e Installation Belongs to the
1% Selection community
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First Panel Meeting
Early October 2025

Artist Selection Process
New Recreation Center at Roy Wilkins Park

NYC Percent for Art

Artist Orientation
Mid October 2025

Second Panel Meeting

Mid December 2025

Introduction to Percent for Art

Design Team presents the
project, highlighting potential
artwork locations
Community context and

insights are shared by
stakeholders

Review past work of artists
under consideration presented
by DCLA

Voting and Advisory panel

. Finalists are briefed on project

specifics including potential artwork
locations

. Finalists receive documents to

assist with proposal development:

site drawings / plans / renderings,

fabricator resources, draft contract
agreement

. During proposal development,

Finalists meet with Percent for
Art staff multiple times to check-in
on progress, answer questions,

. Each finalist presents a site-

specific proposal, followed by
Q&A from the panel

. Discussion among Voting and

Advisory Panel Members

. Final selection determined by

Voting Panel members

. Selected artist is awarded the

members narrow the list to commission and notified by DCLA.

identify finalists and alternates
to invite to create a site-specific
proposal.

prep for the presentation at Second
Panel Meeting.

. Finalists are given a $500
honorarium from DCLA for the
proposal development phase.

. Finalist proceeds to contract with

Design Team

m Cultural
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Artist Selection Panel Composition
NYC Percent for Art

Chaired by DCLA Assistant Commissioner for Public Art or designee

Voting Panelists

Representative of Percent for Art (DCLA)
Representative of Design Agency (DDC)
Representative of Sponsor Agency (Parks)
Three representatives of the public who are
arts professionals - knowledgeable about
public art, the project, and the community in

which the project will be located

Advisory Panelists

Architect / Design Team

Program Staff (DCLA, DDC, NYC Parks)
Public Design Commission (PDC)

Local Borough President, Council Member
and Community Board Representatives
Local organizations and community
groups

General public



Artist Selection Panel Considerations
NYC Percent for Art

« Commission artwork of the highest caliber possible
* Set a national example for public art commissioning,
while reflecting contemporary art practices.

Appropriateness to the site’s architecture,
function and users

Skilled craftsmanship

Clarity of artistic vision

Consideration of the costs and durability

That the artist’'s public commission is true to

their sensibility Jane Benson

“Mirror Globe (Mapping the New World)” 2012
IS HS 585, Queens
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Budget

NYC Percent for Art

Art budget must be at least $100,000
New Recreation Center at Roy Wilkins Park Budget: Approx $730,000

Artist’s Fee Fabrication & General Contingency
Installation Expenses
Material and Tools Professional Fees
Labor (Fabrication/Installation) Documentation

m Cultural
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Artist Criteria

NYC Percent for Art

WHO IS ELIGIBLE | -
ULE F NS BB dBR Y

-

* Professional visual artists or artist teams, working in any and all media

* Atleast 18 years of age and authorized to work within the U.S.

OPEN CALL FOR ARTISTS

 Artists may express interest by sharing materials to the Artist Directory

« Submissions are accepted on an ongoing basis.

Misha Kahn

QPL Douglaston-Little Neck Library

In situ rendering, PDC Preliminary Design,
2023

 Artists may express interest in specific projects by sharing materials before a posted deadline
* Once on file, artists are eligible to be considered for all upcoming Percent for Art opportunities

* The artist call is one of the methods DCLA uses to develop the artist pool for the first artist selection panel meeting
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Artist Directory

NYC Percent for Art

How To Join Percent for Art Directory:

1. Artist Form (download and complete)

2. Images of Work (shared via a link to folder)

3. Email Form and Link to: Percentinfo@-culture.nyc.gov
4. Confirmation reply sent by DCLA

Join Directory by September 19, 2025
for New Recreation Center at Roy Wilkins Park

Nobuho Nagasawa
Luminescence, 2018
Hunter’'s Point South Park, Long Island City 11101

m Cultural
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mailto:PercentInfo@culture.nyc.gov

Artist Directory

NYC Percent for Art

Artist Directory Form

e @General Information

Contact Information

Link to website or processional social media
account

Gallery Information (If relevant)

e Artist Statement
e Artist Bio
* Image list

m
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Allan McCollum

Collection of Nine Hundred and Fifty-Five Shapes, 2022
Elmhurst Library

86-07 Broadway, EImhurst, NY 11373



Artist Directory

NYC Percent for Art

ARTIST STATEMENT (max. 550 characters)

Explain your creative process, including your motivations, inspirations behind, mission, and methods. Include your
choice of mediums and use of tools and techniques. The artist statement should cover the “why” you do things
and not the “who you are”

Helpful tips:

* Use plain and simple language. Avoid over complicated art-speak. (write for a general audience)

 Write in the 3rd person (as if statement will be read by a narrator)

* Focus on the uniqueness of your practice — intentions / themes, intended impact, aesthetic choices, artistic
process and approach to community and collaboration, materials

 Read the statement aloud. Is it easy to understand? Does the Artist Statement connect with what is expressed
by the visuals? Imagine the statement being read by someone else while looking at your work.

* Do not include biographical information (*only unless directly relevant to your work). Do not list training,
residencies, exhibitions, awards, etc.
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Artist Directory

NYC Percent for Art

ARTIST BIO (max. 550 characters)

A brief description of your life, “who you are” and artistic
career.

]
Helpful tips: = . BN}
* This section is where you can summarize your life story - e
personal and professional background and ]
accomplishments.
* Highlights from your resume and artistic career.
Mark Dion

The Threshold of Knowledge, 2022
PS131 Abigail Adams

 Cultural 170-45 84th Avenue, Queens NY 11432
NVYEG &



Artist Directory

NYC Percent for Art

ARTWORK IMAGE FILES

Share 10 - 15 images which represent your body of work

Save each file individually as [LAST NAME] [Firstname] [Image#]

Save each file in jpeg format, minimum 1024 x 768 px.

Use a file sharing platform of your choice, such as WeTransfer, Google Drive, OneDrive

Include the file sharing link in the body of the email sent when submitting the form

Use the fields in the form to provide details for each of the corresponding 15 images you share

Helpful tips:

Select examples that best represent your practice and potential approach to public art.

Share a variety of image types: In situ, detail, with public interaction, etc. You may provide more than one image
of the same work.

Performance-based or video works can be represented by a still image. (include a video link on the form)
Sharing a rendering from another proposal is acceptable. (max 2)

Check expiration date of file transfer

DO NOT share a pre-conceived proposal for a Percent for Art project
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Artist Directory

NYC Percent for Art

Important Links:

DCLA Artist Directory:
https://www.nyc.gov/site/dclapercentforart/registry/registry-about.page

DCLA Current Opportunities:
https://www.nyc.gov/site/dcla/publicart/opportunities.page

Questions or to Share Materials:
Percentinfo@culture.nyc.gov

Paul Villinski
Skycycles, 2015
Ocean Breeze Athletic Complex

m Cultural 625 Father Capodanno Blvd, Staten Island, NY 10305
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https://www.nyc.gov/site/dclapercentforart/registry/registry-about.page
https://www.nyc.gov/site/dclapercentforart/registry/registry-about.page
https://www.nyc.gov/site/dclapercentforart/registry/registry-about.page
https://www.nyc.gov/site/dcla/publicart/opportunities.page
mailto:PercentInfo@culture.nyc.gov
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Percent Art

Thank you



NEW RECREATION CENTER
AT ROY WILKINS PARK

NYC Percent for Art Program — Information Session
September 4, 2025




New Recreation Center at Roy Wilkins Park — Project Scope

The project aims to construct a new 67,000 SF recreation center in Roy Wilkins
Park, located in the St. Albans neighborhood of Queens. Intended to serve as a
year-round hub for sports, fitness, education, and the arts, the facility will offer
amenities such as a gymnasium, indoor track, swimming pool, fithess rooms,
and multipurpose spaces for all age groups. This project reflects New York City's
commitment to sustainable design, equity, and high-quality public infrastructure.
The recreation center will serve as a safe, inclusive, and pedestrian-friendly
public amenity, reinforcing the bond between Roy Wilkins Park and the broader

St. Albans community.



Borough Map - Queens

. Recreation Center
(O Field House

Queens Community
Board #12

Sorrentino
Recreation Center

Community Board Districts Recreation Center Location Plan
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RWRC Percent for Art Schedule (subject to change)

Task Projected Date Art Milestone
Percent for Art DCLA QN-CB invitation October 2024
Capital Project Design Kickoff 6/3/25
Percent for Art Art Agreement January 2026 Milestone A
Percent for Art Community Board Spring 2026
Percent for Art PDC Art Conceptual Review Spring 2026 Milestone B
Capital Project Desigh Completion (100% CDs) Spring 2026
Percent for Art PDC Art Preliminary Review Fall 2026 Milestone C
Capital Project Construction commences _ate 2026
Percent for Art Notice to Fabricate Early 2027 Milestone D
Percent for Art Art Fabrication (100% Completion) Late 2028 Milestone F
Percent for Art Art Installation Summer 2029 Milestone G
Capital Project Construction Substantial Completion Summer 2029
Percent for Art Final Acceptance Fall 2029 Milestone H



DESIGN, FABRICATION AND INSTALLATION
OF NYC PERCENT FOR ART PROJECTS

EricAdams = Eduardo del Valle

Flushing Library | QPL | Flushing, NY



OVERVIEW
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ABOUT DDC’S
PUBLIC ART
PROGRAM

NYC Percent for Art
Program

" Public Artist
In Residence
Program

Artwork
Conservation

30



PROJECT PORTFOLIO

Percent for ArtAt DDC

COMPLETED
DDC Percen t for
Art Projects

ACTIVE

SPONSOR AGENCIES
1996 - 2022




e ——

2 L : = _ — Sheila Levrant de Bretteville | Search
— - ! ' Flushing Library | QPL | Flushing, NY




NYC PERCENT FOR ART

DDC Art Milestones

Percent for Art Sé?;tc;::)n COS::iSt:aI Preliminary Design Pre-Fabrication Fabrication Install
Phases




NYC PERCENT FOR ART
Core Review Group

Percent for Art projects are developed through a collaborative process that
IS composed of representatives of the project stakeholders. The team
works together throughout the course of the project lifecycle from planning
to artist selection, design through installation.

DEPARTMENT OF
DEPARTMENT OF
CULTURAL AEFAIRS PROJECT SPONSOR DESIGN AND PRIME CONSULTANT

CONSTRUCTION

The program established at the The city agency whose capital The City’s primary capital The architecture or engineering

Department of Cultural Affairs construction funds are being construction project manager. firm that holds the primary

to implement the “Percent for expended for the eligible contract with the City, with whom

Art” law citywide. project, usually the agency the artist usually enters into a

operating and using the facility. contract.

34



NYC PERCENT FOR ART

CONTRACT

A percent for art contract is a legally
binding agreement that details the
commission and installation of public

artwork. The Percent for Art contract covers
detalls such as:

 Scope of services
* Payment structure

* Rights & responsibilities

e |nsurance







NYC PERCENT FOR ART

DDC Design Build Phases & Art Milestones
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CONCEPTUAL DESIGN

DI
% George Trakas | Newtown Creek Nature Walk phase 2
Newtown Creek Wastewater Treatment Plant | DEP | Brooklyn, NY
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ARTIST MEETING WITH PROJECT TEAM 40 precinet | NYPD | Brom
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Borough Map

HWKB639WA Reconstruction of Tillary St. Area, PH 2
NYC Percent for Art Program
Conceptual Design | August 3, 2015

DCLA/DOT/DDC
Baker Int./Mathews Nielson
Hank Willis Thomas, Artist

Location Plan
Scale: NTS

14

NYC Percent for Art Program

DCLA/DOT/DDC
Baker Int./Mathews Nielson
Hank Willis Thomas, Artist

HWKB639WA Reconstruction of Tillary St. Area, PH 2
NYC Percent for Art Program
Conceptual Design | August 3, 2015

Conceptual Design Proposal
26

ARTIST DEVELOPS CONCEPT DRAWINGS

Hank Willis Thomas | Unity
Tillary Street ph2 | DOT | Brooklyn



ARTIST PRESENTS AT COMMUNITY BOARD Westchester Sauare Library | NYPL | Bron



ARTIST PRESENTS AT PUBLIC DESIGN COMMISSION Grand Concourse Pha | DOT | Brons



PRELIMINARY DESIGN

o074
29
(5

N/
D
/' \ Ben Rubin | Shakespeare Machine

Public Theater | DCLA | NYC, NY




ARTIST DEVELOPS PRELIMINARY DESIGN

| <= TILLARY STREET

EXISTING CONCRETE CURE
TC BE REMOVED (SEE DWG. H1)

100" [ |

—
——

X —X—X—X—X—X—X—F[—X

STREET

ADAMS

KK —X—X—X
—_—

searnseg — [
MEW REINFORCED — LEVEL SURFACE

Y

CONCRETE CURB
[SEE DETAIL ON
WG L507) FOUNDATION FDE

AFPROXIMATE LOCATION OF ARTWORK
TO BE CENTERED ON FOUNCATION

EXJSTING TRAFFIC POLE WITH STREET LIGHT TO REMAIN
FURMNISH AND INSTALL FLOCOLIGHT OM EXISTING TRAFFIC FOLE

=
Il
POBT AND CHAIN FENCE
n (SEE CETAL ON CWG, LEG2,)
W EXIETING CONCRETE CURB
TOREMAI {SEE OWG, H1)

ARTWORK MATERJAL  BRONZE SEE NOTE 4 (SEE DWB. S11) 4. THE CONTRACTOR SHALL ADJUST THE HEIGHT AND ANGLE OF THE FLOODLIGHT IN THE FIELD PER
PLAGUE, SEEMOTE S DIRECTIONS PROVIDED BY THE ENGINEER IN CONSULTATION WITH THE ARTIST.
EXISTING STREET LIHT FOLE TILLARY STREET = 5 FLAGUE IS TO BE FURMISHED BY OTHERS AND INSTALLED BY THE CONTRACTOR. THE FLAQUE SHALL
TO BE REMOVEE: (SEE OWG, 811 BE INSTALLED AND SET FLUSH WITH ADJACENT CONCRETE SIDEWALK AS DIRECTED AND APFROVED BY
T THE ENGINEER AND DDC'S PUBLIC ART UNIT. THE CONTRACTOR SHALL NOTIFY DDC'S PUBLIC ART
m UNIT, DORA BLOUNT AT 718-381—1647 AT LEAST THREE WEEKS IN ADVANCE OF STARTING
W — P INSTALLATION TO ARRANGE DELIVERY OF THE FLAQUE TO THE SITE. THE COST FOR COMPLETING THIS
FD'_UNDA“ON FOR AR RK LAN VIEW WORK SHALL BE DEEMED INCLUDED IN THE UNIT PRICE BID FOR THE 7" THICK CONCRETE SIDEWALK
\'—:iuy“" - (PIGMENTED), ITEM NO. 413 CSBES.
1
FOUNDATION
g 75 g r e
oo [EVEL SURFAGE o
hEW SIDEWALK (ITEM 4.1 ICEaBs) NEW SIDEWALK (ITEM 4.1 ICEEES|
{SEE DETAIL OW OWG. L50} [SEE DETAIL DN DWE. LS}
POST AND "Flwémzz SCULPTURE
GHAIN FENGE b
(SEE DETAIL -ANGHORS [TYP.)
ON DWG. LEDZ] MG,
(TR CONG. E TEMPLATE FROM ARTIST
FOUNDATION TO DRILL HOLES FOR ANCHORS
ITEM 408, (BY OTHERS)
SEE NOTE 34 @ 12°D.C., TEM 4,14
#5 @ 1T0.C, MEM 4.1
" Mmoo m 1'* [
i T |
1= 5 = LE . ; =y E = [——F— "3, . ¢
U U L BT o A et AP :
X ofs 3" LAP (YR . 35&', & .3-_&??&3 g
T
R
R |. o
_,.\_>— 4 #5 BARE EVENLY
I CLEAR Gl SPACED { EACH FACE)
Ng;\‘ REIN:EEE‘; 5 (TYP} NEW REINFORGED
WCRE : = e 45 HOOKED BARS CONCRETE CURE
{SEE DETAIL ON DWE. L502) N 8 . @ 12° (EAGH FAGE) !L:EIF;: ETAIL ON DWG,
h__ :;a- “E E E B F B B B B E E B f B 6 E G E (o
e T T T P T L
— A e e T 7 L

SUBBASE COURSE, MATER|AL B
ITEM B.E7

UNDISTURBED SUBGRADE

N N A N R O O TN
R P P
R NN N N N N i Ao

A
R

2 "\ FOUNDATION FOR ARTNORK — SECTION

NOTES:

1. ARTWORK TO BE SUPPLED AMD INSTALLED BY THE ARTIST. CONTRACTOR TO COORDINATE INSTALLATION
WITH THE ARTIST.

2. ARTWORK SITE PREPARATION — THE CONTRACTOR IS ALERTED THAT FOUNDATION WILL BE CONSTRUCTED
N DURING THIS CONTRACT FOR A FUTURE INSTALLATION OF AN ART PIECE (BY OTHERS). WORK TO BE
PERFORMED UMDER THIS CONTRACT WILL |INCLUDE:
» CONSTRUCTING REIMFORCED COMCRETE FOUNDATION.
« SHOP DRAWINGS FROM THE COMWTRACTOR SHALL BE REVIEWED AND APPROVED BY THE ENGINEER
OF RECORD IN CONSULTATION WITH THE ARTIST PRIOR TO INSTALLATION.
3 + COORDINATE ALL RELEVANT ART WORK (FOUNDATION, SCULPTURE, UGHTING AND PLAQUE) WITH
THE ARTIST. THESE DRAWINGS ARE BASED ON THE BEST AVAILABLE INFORMATION AT THE TIME
OF THEIR CREATION AND ALL WORK SHALL BE EXECUTED IN COMFORMITY WITH THESE DRAWINGS.
BEFORE PROCEEDING WTH CONSTRUCTION, CONTRACTOR SHALL CHECK AND VERIFY ALL
DIMENSIONS, ELEVATIONS AND ANY EXISTING CONDITIONS. DISCREPANCIES, IF ANY, ARE TO BE
REPQRTED TO THE EWGINEER FOR ADJUSTWENT,
] = CONTRACTOR TO SUPPLY AND INSTALL; COMCRETE IN STRUCTURE, STEEL REINFORCING BARS,
SUBBASE COURSE fl{,ﬁ'I'EEIﬂL B}, COMWCRETE SIDEWALK AND CONCRETE CURBE. PLAQUE TO BE
INSTALLED BY COWTRACTOR AND FURNISHED BY OTHERS.
+ PROTECTING THE SITE TO PREVENT LUNAUTHORIZED ACCESS TO THE AREA BY PEDESTRIANS (COST
TO BE INCLUDED IN ALL SCHEDULED ITEMS}.

3. A [TEM 4.06 FOR THE NEW ARTWORK FOUMDATION SHALL MATCH THE SURROUNDING MEW CONCRETE
SIDEWALK IN APPEARANCE INCLUDING BUT NOT UMITED TO COLDR, TEXTURE AND PIGMENT.

B. REINFORCING STEEL SHALL BE ASTM AG15, GRADE 60. AND SHALL BE EPOXY COATED. EFOXY
COATING OF BARS SHALL BE FURMISH, APPLIED, SAMPLED, TESTED, REPAIRED, HANDLED AWD STORED
IN ACCORDANCE WITH THE REQUIREMEWTS OF SECTION 708=04, EPOXY COATED BAR REINFORCEMENT,
OF THE WEW YORK STATE, DEPARTMENT OF TRANSPORTATION, STANDARD SPECIFICATIONS.

C. CONCRETE FOR FOUNDATION SHALL BE CLASS A-40 COWCRETE.

D. CONCRETE SHALL BE WADE WITH “HYCRETE ADMWIXTURE™ AND SHALL BE AIR ENTRAIMNED IN
ACCORDANCE WITH THE REQUIREMENTS OF SECTION 501-3, CONSTRUCTION DETAILS, OF THE NEW
YORK STATE DEPARTMENT OF TRANSPORTATION, STANDARD SPECIFICATIONS.

E. THE CONTRACTOR SHALL WOTIFY THE ENGINEER 7 DAYS PRIOR TO THE POURING OF THE ARTWORK
FOUNDATION. THE POURING OF THE ARTWORK FOUNDATION COWCRETE WILL BE INSPECTED AND
APPROVED BY THE ENGIMEER |N CONSULTATION WITH THE ARTIST.

/73 \ARTWORK — PRELIMINARY RENDERING

THIS SHEET 77R OF 105 SUPERSEDES SHEET 77 OF 105 IN ITS ENTIRETY.

REVISIONS APPROVED BY:

HERYE MATHELIER DATE
No. | oarE DEICRPTIONS ol P |
DIRECTOR S

TOPOGRAPHIC SURVEY PREPARED BY:
e B P e
231 " Straet Sulle SoF

Mow York, NY fooo7
LICENSED LAND SURYEYOR

FINAL DESION PREPARED &Y CITY OF NEW YORK

DRAWNW B NG souE

DD PILE_ KKK A5 SHOWN

BUREALU OF DESIGN

DEPARTMENT OF DESIGN + CONSTRUCTION
DIVISION OF INFRASTRUCTURE

RECONSTRUCTION OF TILLARY STREET AREA
PHASE |

BOROUGH OF BROOKLYN

WYSDOT P.LN, Na, X773 38 DATE: SHEET
CAPITAL PRCJECT No: MWIKSISWA, 052218 TR OF 108 7]

ARTWORK FOUNDATION DETAILS

Hank Willis Thomas | Unity
Tillary Street ph2 | DOT | Brooklyn
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ARTIST MODELS Paul Villinski | Sky Cycles
Ocean Breeze Athletic Center | DPR | Staten Island
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Olalekan Jeyifous | Colorful Companions

Brooklyn Animal Care Center| DOHMH | Brooklyn

ARTIST DEVELOPS PRELIMINARY DESIGN
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Olalekan Jeyifous | Colorful Companions

Brooklyn Animal Care Center| DOHMH | Brooklyn

ARTIST DEVELOPS PRELIMINARY DESIGN
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Lane Twitchell | City Windows
PATH Center | DHS | Bronx
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m Department of
Design and
Construction

Thank-you!

Xenia Diente
Public Art Deputy Director

(718) 391-1504
dientex@ddc.nyc.gov

Erwin Redl | Diamond Matrix
New York Police Academy | NYPD | College Point
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