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AMERICAN SURETY COMPANY BUILDING
100 Broadwayaka 96100 Broadwayl-5 PineStreet), Manhattan.
Built 189496, Buuce Prie, arclitect; adlition 192022, HemanLee Meaér, arclitect.

Landmark SiteBorough of Manhattan Tax Map Block 460t 3.

On Septembet 9, 195, theLandmarks Resenation Commisson held a public hearing orthe propose designabn
asa Landnarkof the AmericarSurety Buitling andthe propsed desigation of the relatedlandmark Site (Item No. 4).
Thehearing was coimued to December 12995 (Iem No. 2)and againd January 301996 (Iem No. 6). Théearings
had been duly advéised in accodance with lte provisions of lav. A totalof nineeen witnesss spokerni favor of
designdion, including Caindlmembe Kathryn Freed and represetatives of Manhdtan Baough Residert Ruth
Messingerthe Dowrtown Alliance, New York Chapter of the Amarican Institite of ArchitectsMunicipal Art Society,
New York Landmarks Conservanchjstoric Districts Council FineArts Federtion, and the Landmarks Committee of
Community Board1. Arepresatative of theowner attendethe frst heaing buttook noposiion regading the poposed
designaibn. No ore spokein oppositionto designation The Canmission has reeived a numbeof leters ad other
statements in support of this designation, including a re®lution by Community Board 1.

Summar

The AmericanSurgy Company Buildinga key buitling
in the evolition oftheskyscraperwas ereted to deigns ofthe
eminent architect Bruce Pice between 1894 and 1896.
Prominently sited atthe southedscornerof Broadway and
Pine Street, oposte Trinity Church graveyard, the building
standsin the heart ofthe insirance difict; the insurace
industryplayed a majorole in thedevelopment othissecton
of Broadway, at the sane time fosteing advances in
skyscrapedesign.The American Surety Comparne ofthe
leadingbond insurace companiesiithe nabn, eected he
secondhighestuilding in thecity. Thiswas the first and most
important tall building by Price ad refected h$ innovaive
ideasabout skys@per degn. It was one ofhefirst buildings
in the dty to incorpora¢ such sucturl tediniques asteel
framing, curtan wall constuction, and cason foundaon
piersthat @arry a catilevered stelfoundation structure. Clad
in Maine granite, the twenty-three story American Surey
building featuresa lich neoRenassance cemratve heme
thatincorpordes Greek elementsugh as thdonic entance
colonnadendthe sever clas&al sulptuial figuresdesigned
by J. Massey Rhindgtthethird story. Creditel by the natd
archiecturalcritic Montgomery Schuylewith popularizing
the ripartite mlumnanalay for tall buildings, Prée'sdesign
fortheAmerican Surety Bliding sesta model forall buidings
on corner ges in the 1890s and was a puatype forthe
freesandingtower skyscraper=f the ealy twentieth cenarry.
Between1920 and 1922, athe American SurgtCompany
prosperel and expandedhe building was modifid with the
addition of four bays @ Broadway and four bays on e
Streetand bytheadditon of two penthousstores. Desined
by the tdented adinventive New York archiect Herman Lee
Meader, these addions matched Price' origha desin in
materialand artculation.



DESCRIPTION AND ANALYSIS

TheBroadwaylnsurance District and the American Qurety

The American Surety Compahy

Building®

As New York became theatiors finangal captal in
the mid-nineteenth centuy, the baxks and inswance
companiesthat had tradiionaly clusered aound the
intersecton of Broad andWVall Street keganto move to
new buildings onBroadway ard sidestreets inmediately
to thenorth of Wall Stree.? These buldings were richly
decoratedRenaissancespired, multi-storycommercial
"palaces," averagng about 65 feet inheight.

Thefirst building to break with this tradtion was he
Gilman & Kendall and George B. Podteadquartes
building for the Equitabd Life Assuance Company at
Broadwayand CedaBtreet{1868-70demolishedjvhich
rose to a heght of 130 &et by making usef sud
technologcal innovatiors as passeager elevators,iron
floor beans, and fieproof building materias. By 1875
New York had two other'skyscrapes,” the Tribune
Building (1873-75, Ribard Morris Huntdemolishedht
260 feet andthe Western Union Blding (1872-75,
GeorgeB. Post, @molished) at 23 feet. Beginning about
1879,aftera hiaus in congtuction following the fhancial
panc of 1873, more ownerdegan to eplace dler
commercial palaces with lger elevator buildings.
Insurancecompanies commissied many of these new
buildings. Facbrs that casedthe insirance industry to
take the lead in the drive for height included the
comparnes' needto find outets for their large capal
reserves, their openness to inrovation, and their
recogniton of the pullic relations value ofa prominent
andhandomehome office bdding that would "establish
in the puble mind not only the indvidual compay's]
name but also a favoable impresson of its operations.™
In 1893, a gudebook writerobservel that "the life
corporatons have beenamong the prime causes othe
city'sarchitcturalgrowth, br the Ife insurance buldings
of New York surpass theftice structures of ay city in
theworld."® In additon, intenseivalry between insance
companieften manifested itselh architecturaterms®
In Felruary 1894 the American SurgtCompany, then
guateredin the Guernsey Buildig at 160 Broadway,
announcedthat it hal acquired the Continental Life
InsuranceCompanys old siteat Broadwaynd Pine Staet
andintended to constict a wenty-stoy building to the
designsof Bruce Prie. dist b thesouth ofthe site were
the Schermerhorn Builing and the United Bank
Building.” TheNew York Times's article on he plans ér
the new American Qurety Building obsened tha it "will
throw a shadow over hl[the Pine S#et insirance
buildings],having fa its only rival the nammoth structure
of Manhatan Life Insuwance Canpany, now building,
whichwill be fifty feet taler but contain two lesstories.

Until the 1880sthe busihess of undevriting had
remainedlargely a privae affar in which onemerchan
with surpluscapitd would indemnif the bondbf a felow
merchart. Asbusinesss grew and thpossibilily of loss
increasedand & instartes aose inwhich the custaners
of banks ad railroad companies @cired mproper
influenceby guaranteeing the companiésnds, the need
for an independentinsurane company with stmg
financial resaves became apparent.

The American Surety Company, @anized m 1881,
begandoing busiess al60 Broadway in 1884 undéerd
leadeship of RichardA. Elmer, aformer Postmastr
Generalof theUnited Sta¢s, andwVilliam H. Wheelock,
formerpresident othe CentraNationalBank. By 1892
it was 'the larges surey company in the wod and the
only companyorganized n the Unitel Statesdevoted
exclusively to actingas sureton bonds and undadtings
required in judicial proceedings."®

After moving to its newoffice building in 1896, the
companycontinued to grow; by 1898 it hd 1,200agens
who were managed dirdgtfrom the omeoffice. At hat
time a systemof branch offices was aganized. In 1924,
it had foryy branch offces and 1®,00 localagentsn the

United States and its Canadian and Mexican subsidiaries.

The company's chat was amendeih 1951 to pemit it
to deal n accidentand heah insurane. In December
1963, it merged wih the TransAmericalnsurance
Company of California.

The Architect Bruce Prie't

Bruce Price (845-1903), born in Cumberland,
Maryland, and a graduat of Prhceton, enteredthe
architectural professon in theoffice of John Randolph
Niernsee and Gawford Neilson of Baltimore and
remainedthere fom 1864 to 1868 Price spent he
following year abrod and retunedBaltimore toopenhis
ownpractce. h 1873 hemoved his firmto WilkesBarre,
Pennsylvard,andin 1877 he moved to NeWork. Price
estabishedan inceperdent gracticein New York by 1878
andin 1883 was aseciated with Geage A.Freenman, Jr'?
Priceemployeda largestaff among the ahiteds trained
in his dfice weae suchnotale figures as Jbn Russell
Pope.

Price's early @mmissions which were pimarily
residential, culminatedn thedesign anddyout of Tuxedo
Park, New York (1885-90), a sulurban community
financedby PierreLorillard IV. His invenive and stiking
Shingle Style houss for his community ee among the
finest examples of e styk in thecountry and were
extremely influental. Other commissionsincluded



Osborn Hall atrale Universty (1888);WindsorStatbn,

Montreal (1888-89); the Chatear Frontena hotd in

QuebecCity (1892-93); Georgian Courtthe resgdence of
GeorgeGould near LakewoodNew Jersey (189-1902);

and domitories at Bamad Cdlege dsigred in
collaboation with A.M. Darroch.

Prie turned g atention b commercial architecture
around 1890, when he dewaped an unexecuted
skyscrapetowerproject for the dw York Sun. Modeled
on the campand of San Marco inVenice, he Sun
Building was to be da00 foot guare,thirty-four story,
pyramidalroofed tower in which all four sides vere
treaed with equal importance.
importanttall building was the American Suse€ompany
Building,a commissiothathewon in conpetition against
suchleadingarchiects adcKim, Mead &White, George
B. Pog, Carére & Hastngs, and Napelon LeBrun&
Sons.Latercommissions inaded theSt. Ames Building
(1896) at West 26th $¢et andBroadway, a kick and
terra-otta neo-Renaissnce offce building, the
IntemationaBank and Trust Buding (1899demolished)
at Broadway and Cedar Sttseand the Bank ofhte
Metropolis Building (1902-@, a designatedNew York
City Landmark) & 31 Union Square West.

Late Nineteenh-Century Skysaper Design andhée
American Surety Company Buila

In thetwenty yeas following theconstrution ofthe
first Equitable Building, architectsexperimentedvith a
variety of stucturaltechnique and desgjn solutons for
increasingly taller buldings In 1888-89 New York
architect Braford Lee Gilbertused skalton faming for
thefirst seven ®ries of heeleven-sory Tower Buitling
at50 Broadway(denolished)®® As thisnew technology
developedarchiects andengineerbegan expenenting
with caissorfoundatons which caied theweight of he
skelebn frame down to bedrocK. Priceusedpneunatic
caissonpierssunk seventywo feet d bedrock forthe
American Surety Buitling, aad he was one ohe first
architects in ew York to spedy a steelframe, gtting a
precedent for its generalicceptancéen New York!® The
framewascompletely proteced with freproofterra-mtta
blocks!® The steel streture is caried on acantikevered
steelfoundatonresthg on the cason pies, aninnovative
method devied becaus of the strictures of the site
bounded by other buildings.

As buidings became tadlr, achitects soughhew
solutions for exerior designs. Around 1890 a new
tripartite formula, corresponding to the divisionof a
classcal column into base, shft, andcapitd, came into
generaluse for tallbuildings®® Following his fomula,
Price articulaed the grante-clad American Surdy
Building facade into ahree-story bas, an twelvestory
shaft,and asix-stay cap, treatingthe fouth and fifteenth
stories as tansitond stories. Because sfscrapers

His first and most

toweredover adjaent buitings,Pricebelieved tha their
architectsshoud cardully considethe reationsip of the
facadesd the thee-dimenginal ciyscape:

The great defect of most high buildings the
hideoushack wall andhe uttedack ofcare byhe
architect or theowner tomake thenterior sdes,
as they rise up beyond the surrounding roofs,
archiecturalertities ofany sortwhatever. Our
commercial buildings are, almost wihout
excepton,designed wholl with reference to their
relaion to the steet, while, as amatter of fact,
they have no suchrelaton at al, their aerial
aspecbeingof more value tothe cityas a vhole
thanthedistorted patial views that,as a rule, are
all we can dtain from the stret°

Therefaehe concludethat 'the towersolution is theonly
artistic solufon to he problem of hjh desgn."* Price
explaina that hehad oncedved of the American Qurety
Building as "a campargl with four pilaster faces,the
seven flutes being @preserdd by seven aws o
windows."?*  Even though thebuilding was not
freesandingon itssite,he thought that "the mog&irtunate
thing in connection with [the American Suety] is the
makingof fourexposed sideentiely alke, a thingwhich
had not been previously done in New York."#?
Becauseéhe siteof the AmericarSurety Buitling was
anirregular tapezoid ad the builing wasso narrow and
high, Price was cacerred tha the walls might appear to
be bulging out to compensate fothis he varig the
thicknessof the wals from forty-four inchesat the first
story to twentyinches athetwentiet story ad set he
window framesback an addionalinch ateach succesve
story. This deviceallowed hin to bring asnuch light &
possible into the lower stries whik giving he upper
windows dee reveals, since he kelieved tha "shadows
andperspective tell more alove thantey do below, and
you can get much deepshadove above by tlsi method
thanyou could geby anyother."*® (Theoriginalwindovs
havebeen reced by sashketin shalow reveals) The
main entranceon Broadway was marked byfive-bay-
wide portico of gian lonic columns (later madlified).?*
Abovethecolonnadeare scupturalfigures by J.Massey
Rhind,treaedin a sevee clasicalstyle andcomposed as
far as the sbject wouldpermit,"in pose ad drapey, in
accordwith thearchiecturallinesof thebuilding" so that
theywould appear "a paofthebuilding, raher than aa
decoraton or addition."* Thewalls on the mid-ection of
the American Suwety Building are treated as Ibaled pers
with vertical stipsframing hewindows. Prie explaned
that the window trim was designedo emphasizehie
verticdity of the pers since "thevertical lineis broke by
the horizonal lineswithout being gopped."?® A group of
figural sculpures extendng from the fourteenthstory to
thefifteenth story linked the mid-sedion to a trangional



story. The elalorate six-story cp featurel a cobssal
colonnadeof Corinhian pikstes, a geat sbne conice,

anda crowning panget of glded metalacrotera on the
setbackwentieh andtwenty-first stores. The cap was
modified whenthe kuilding was erarged.)

Price's design was widgl published and widely
discused. The Brickbuilder describe it "as in many
respets the most coristent ard cetainly the most
interestingtall buildingin the county"?” and Montgomery
Schuylerconsideedit apioneern the populazation "of
the column andogy."”®  The American Surety was
perhapghe first irstane in which the tipartite formula
was used fora corner buding with two major facadg
settng a modd for such future works as Gss Glbert's
Broadway Chambers Building (1899-1900) and Price's
own St. &ames Building® By the tun of the entury,
Price'sideas conerning bwer skyscrapsrwon general

acceptance,and the Anerican Surety was regarded as a

prototype for the freesinding tower skyscrapershich
remained in vogue through the 1®2*°

Price'sexperienewith the American SurgtBuilding
illustraes at least one dficulty inherent m the tower
solution when it wasised fomon-freesandingsites: his
designfor an edborate ornice whichprojeced several
feetbeyond thduilding provoked adwsuit by Johdacob
Astor, owner of theadacent Schermerhorn Builing.
When negdiations between the American Suray
Company and Astor stlled n May 189%, jug as he
Suray Building was naring canpletion, Astor ha his
engireers fileplanswith the New York City Department
of Buildingsto eret a new twentytwo story buliding on
the Schermerhorn Building site. Faed with having all
light and aircut off from the soultern and esten
elevatons of its rew huilding, the Surety Company
enterednto aninetynine yealease on the &ermerhorn
Building atthethen unpreedented retal of$75,000 per
year as well as albkes and carrying charges.

The Addition 0f1926*

Soon after acquring a lease orthe Schemerhorn
Building, the American SurgtCompany joined the dér
building to its new office awer at the basement and first
story. In 1919, as a postwar buildng boom in Lower
Manhattan was articipated, the American Surety
Companypurchasd the Sclermerborn Building from the
Astor Estatefor $1500,000.In May 1920the American

Suragy Company announced plans tont@ish a poribn
of the SchermerhaorBuilding and construt an L-shapé
addition to the Suety Building with a frontages on
Broadway ard Pine Strest?

The new addtion was deigned by Herman Lee
Meader,a NewYork architect bes known for hisMayan-
inspiredCliff Dw ellers Apatmentsat 240 Riverg&le Drive
(1915-17).* Meader, who often waked for the Astor
Estat, had designeda two-stoy additon to the
SchermerhornBuildingin 1916. ErnestR. Graham of the
Chicago firm of Graham, Anderson, Bbst & White,
whose predecessr firm desighed tte neaby Equitable
Building (1913-15) was also céd in & a consubnt to
dealwith thetechnial difficultiesof the progct.The steel
framinghad toaccommodate aadditon which was wider
at the p than at the bottom to meet the wal of the
originalbuildingwhich receded & attan the reinedlines
of the chssic desgn."* New fire and buding codes
necesgated changes inthe planof the building, the
constrution of newflooring andpatrtitions, and ashift in
the locdion ofthe main emance on Broadway.

Meacker's exterior design added four bayson
Broadwayandfour baysn Pine Stet,which matched as
faras posdile themateria$ and aiitulaion of theoriginal
design.A second groupf figural salptureswasaddel to
theupper sories onBroadway at theouth endathatthe
facadeappered tobe divided into threeequd groups of
window bays. Atthe base & the bulding, Meader
retaned Prices centrdentrarce to povide accessa the
groundfloorbanking rooms othe Libety NationalBank,
but he had to break with Prices synmetry in order to
properly emphasize thmain entraneto theoffice tower
atthe sout end of theBroadwayfacade. To estakikh a
balancebetween theextionsof thebasehe extendedhe
colonnadeone bay tohe uth, alding two addibnal
columnsand two figures at tke third sory. The orighal
columnsand the sumounting scydtures wergulled bak
almost flush with the wall plane to renove sdewalk
obstructons from Broalway. Although change# the
buildingcodemade it necesary toremove Price' orighal
gilded parapet,Meader applied ra elaborag ornice
topped by a row of anthenia to his othenise simple
setbackiwo-stoy penthouse. The ovaitl impact of the
enlarged building was less owerlike than Price's
original ®



Subse@uent Hstory

A group d investors boght No. 100 Bradway in
January 1962, stortly before the meiger between the
American Surety Company and Transanmexi was
completed. In 1973 tke building was transferral to the
ThomsonRealty Company, headdy Sylvan Lawence
and Seymour Cohn, which undertook a major
renovaton?’  The architedural firm of Kajima
Intemationalcompletely redesignedhte interors of the
first thirteen stoies for the Bank of Tokyo,and new
windows, elevaors, and mecharical systems were
instdled in the entire buildng. At thattime theshow
windows and bank enamce were removed on tigeound
floor, and an open arde was cread behind he
colonnade.

Descripton

The AmericanSurdy Building is locaeéd on a sligtly
irregularlot whichextendsl23 feetalong Broadway and
125feet dong PineStreet Thetwenty-three story, steel-
framedbuilding is faed with gray Maine granite, with
terra-mttafacing d theperthouse The neo-Renaissice
designhas aripartie arangement of stries wih athree-
storybasea twelvestory midsectbn,and a sixstory bp
(with an additional two-story setbak penthase),
organizedinto elewen bays on each facade The two
facadesare amost idenical in design,except ér the
sculpturalelaboration on Broadway. All the windasash
arereplacenents of gigle-paneinted ghss belownetal
transomsjnstalled when the builing was renovad for
theBankof Tokyo in 1973and setlose 6 the plaes of
the walls.

Base

Broadway facade. The threestory bae featuesa double-
heightlonic cobnnade suppairtg an erdblatre with a
foliate frieze above thearvedinscaiption "BANK OF
TOKYO" accented with applied gold laf. An open
arcadehasbeencreatal behind the columns. Trle first-
story windows ae set lack and open ontché arcade,
while the seconatory windows a seslightly behndthe
upperportions of the cdumns. At the saith end of lhe
facadeis the eftrance to theoffice floors, s& within an
overscagd surround srmounted by a gtized paliment
containng a helmetedhead. The aaed insciption over
the doorway reads'100 BROADWAY." A bronze
transomover theentrancealoors isfilled with ashiet and
eagk and atablet rading "100 BROADWAY ." At the

third story he windows are finked byclasstalsculptired
figures,while caved eagleperched on swordsd set on
rondelsthe symbol oAmerican Suretyare plaed athe
northandsouh ends. An entabature sirmountsthe third
story,seting off the tansitonal fourth sory.

Pine Streetfacade. Above agranie water abletwo-story
pierswith anthemiorcapitals supporain entakdture which
is a continuation of that on tte Broadvay facade. A
servieentrance at the easitd is st within anover-scéed
granite surround wil styized pedmnent, and hasa sign
reading "100 BROADWAY " over the doorway. The
third-storywindows have projeting surroundsiinked by
foliate spandred. The ergblatue sumounting the third
story 5 a contiuation ofthat onthe Broadway facade.

Mid-Section

Onbothfacadesthe tansitonalfourthstory s topped by
abandcourseThewalls ofthe mid-setion ae trea¢d as
bandedpiersandpiercedy rectangudr window openings
which are set off by verticd strips ard sill parels

decoratedvith a Greek key patten or aseries of disks.

Stylizedappliedfigural sculptues,flanking the fouth and

eighth bays, &tend flom the four¢enth siry to the

trarsitional fifteenth gory onthe Broadway facade. On

both facades,the fifteenh story ha arched window
openingswvith masks incorpated inb thearch pandels

that ®t offa cornie.

Top

The top sedbn of the buildhg on both faades $
articulated by a two-sory colonnadecomposed of
Corinthianpilasters which flank window openings; those
at the seentemth stay are surmountedby arched
pediments.The colonnadesiset of by transitonal gories
above and below, ezh punctuated by squar window
openings. This iscrowned by a massivegjectng stone
cornicewith foliatemodillions. The setbackitentieth ad
twenty-first stories have opengs flanke by piersand
toppedby a corrice. The sothernelevation of thesewo
stories,part of Prices tower scheme, are still patially
visible. The two-storypenthose is set back en further;
it is topped by its own cornice, cresed with a ow of
anthemia.

Report prepad by
Gale Harris
Research Departent
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This sedbn on thedevelopment oftte Broadway insurarcdistict and the American Saty Building
site ishased on Lois Severini, The Architecture of Finance: Early Wall Street (Ann Arbor: UMI, 1983),
52-53, 55, 58, 81-84; Kenneth Turney Gibbs, Business Architectural Imagery in America, 1870-1930
(Ann Arbor: UMI, 1984); Atlas of the City of New York (New York: Bromley & Robinson, 1879)Sky-
scrapeiof 20 Stores,"New York Times, Feb.9, 1894,1; Winston Weisman, CommercialPalaces of
New York, 1845-1875,4rt Bulletin 34 (Dec. 1954)285-302;Winston Weisman, "A New View of
Skyscraper Hi®ry," The Rise of an American Architecture, ed.Edgar Kaufmann, J(New York:

M etropolitan Museaum of Art, 1970); Sarah Landau and Carl Condit, Rise of the New Skyscraper, 1865-
1913 (New Haven: Yale, 19965-18.

By 1865 there wereolur bank andrree insirance company buings on he eastisle of Broadway
between Wall Stret and Libgty Street hcluding Grifith Thomas's Contimgal Insurance Company
(1862-63),an L-shaped biding with frontagges at 1002 Broadway and 1 Pine 8&t on a pdion of
the presnt-day #e ofthe American SurgtBuilding.

Over the next few years several tall builgs were erected on Pine Street by fire insurance companies,

including the Lancashé FirelnsuranceCompany Building at 25 Re Stree{JC. Cady & Co., 1889,
demolished).Two blocks further southat 66 Broadwaythe Manhattan lfe Insuance Company
congructeda 348foot-high building, thenthe talles in the world, to the desgns o Kim ball &

Thompson in 1893-94. Agbout thesame time the CoimentalLife Insurance Company commissioned

Clinton & Russell to design anew thirteenstory building at 27Cedar Street.

Gibbs, 5-28, ard Shepherd B. Clough, 4 History of American Life Insurance (New York, 1946)guoted
in Gibbs,28.

M.F. Sweeter, New York: The American Cosmopolis (Boston,1894), 30.

Marquis James hageountedn regard @ the constuction of the nev MetropolitanLife Insurance
headquarterat 1 Madison Squairin 1890 The presidat of Metropoitan Life intended that
Metropolitan should hava home of itown. That would be anloér mark of an g¢ablished and
successfl company. Themposing stucture whichfHenry] Hyde had builto houg Equitabé had
staried omething of a conted in that respect.” Marquis James, The Metropolitan Life (New York, 1947),
guoted in Gibbs37.

The Schermerhorn Buling (1884-85William Schické, architect; now demolished)a T-shaped,
seven-story office building erectedfor William Astor hadfrontages a 96-98 Broadway, 3-5Pine Stred,
and 6 Wall Stret. The United Bank Buildig (1880, Pdaody & Stearnsarchiects;now demolished)
stoodat the rortheast caner of Broadway ard Wall Stred.

"Sky-Scrapepof 20 Stores," 1.

For the American Sety Company seKing's Handbook of New York City (Boston Moses King, 182),
635-636; King's Handbook of New York City (Boston:Moses King, 1893)683; William Thompson
Bonner, New York The World's Metropolis (New York: R.L. Pdk and Co.|nc,1924), 442462-463;
New York County, Office othe County Clék, Division of Old Recods, Cerificate oflncorporaion,
28-1884c.

King's 1892, 636.The company's Fidéy Department dealin bonds "equired ofofficers and
employees of banks, corporations, and associatem$employees in Feds, Stag, and city offtes"
(King's 1893, 683) whi itsLaw Department issudtiree ypes of bondsjudicial bondsm cases
involving appeals, arrestland damage, etdiduciary bonds in cases involving conservators,
administrators, executorstc.; and commercial bonds required by assignees, conuawiers,
receivers, warehousemen, and as surety on bids and contracts.

This section on Bruce Rice is adapted from Landmarks Presavation Commission, Ladies Mile Historic
District Designation Report, LP-1609 (NewYork: City of New York, 1989), 1003; For Price see also
Sanuel Huitt Graybill, Jr., "Bruce Rice: American Archited, 18451903" (Ph.D. dissertation: Yale



12.

13.

14.

15.

16.

17.
18.

Universily, 1957);"Bruce Prie," Macmillan Encyclopediaf Architects,ed. AdolfK. Placzek ew
York, 1982); Bruce Piice obituary, AIA Quarterly Bulletin 4 (Juy 1903), 96-97.

He alsohad brief assciations with Ephraim Francis Baldwin, Edwin J. Palett, Clarence Luae, and --
late in his caeer-- with Henri de Sbour. His stdf "sometimes ircluded fifty experienced men."

This discussionof technological innovation in skyscrape desig in thelate 180s and ealy 1890s is
based on Landau and Condiasém but esp215-235; Willam J. Fyer, "A Review of the
Development of Strcturallron,” in 4 History of Real Estate, Building and Architecture in New York City
(1898; rpt, New York: Arno Press, 1%7), 463-483; Carl W. Condit, American Building Art: The
Nineteenth Century (New York: Oxford University Press, B60), 42-63; Russel Sturgis, ed.,4
Dictionary of Architecture and Building, 3 vols.(1902; pt. Detoit: Gale Reseah Co0.,1966), §.
"Caison," "Foundation," "Iron Construction," "Office Building." In skdeton construction, a
framework of ion or stel columns and giers caries the weighnot jug of the flooss but ofthe outer
walls which arecondructedin thin masorry panels "eachpand exterding horizontally from column to
column and vertally from girder o girder ... being caried .. on a girde." As the Tower Buildig was
nearing compleon, JC. Cady & Co. fied planswith theNew York City Building Deparhent to use a
complete skadton fame for thedn-stoy LancashirdnsuranceCompany.

Sturgis'sDictionary of Architecture and Building definesa caisen, as a device 6r sinkng foundatbns
under water or in soil containig much waer, or too soft to be sygprted byother neans. Itis in form
an airtight box the ste of thepier b be builtupon it.... As weight $ added aboveand the suppting
earth benath isremoved by excavath aided atimes by educing their pessurethe casson
gradually sinks until the lower or cuting edge re$s upm the rack or othersurfae upm which it is to
remain. It is then filed sold with concrée." Caisson dundationsvere partularly desirdle in bwer
Manhattan where thieedrock issome distane below the wateline and where the amount of
excavatdon needed for tall building with taditional foundabns was lkely to @use shiing that might
damage adjacestructires. The American Surety Blding is thoughto be he earlést suviving
building with pneumaticaissons See Landau and Cond@22-223,230-232; "Caison Foundadin
Piers ofthe American SurgtCompany Building in New York City,Scientific American, 71 (Aug.25,
1894), 113120.

The civilengineerland contraor forthe American SurgtBuilding's foundatons was Charles
Sooysmith (1856:916), who spealized in theconstrution of bridges,ncluding, inNew York City,
the Macomb's Dam Bridge (1890-95), Harlem River, ard of the foundations of important early
skyscraprs, such as the &hhattan life InsuranceCo. Bulding, Empire Building, and WashingtonLife
Building. Sooysmith becama consulting engineer in New Yloin 1898, working on subays,
seweragesystens, and faindations He is @nsidered ae ofthe pimeersin the wse of the pnaumatic
caissa for skyscrgoer canstrudion, ard deweloped a freeing process for ue in excavaion in unstabe
soil conditions.

Landau and @ndit (p. 231) wte that fromthe first to the eighth story, the taand souttwalls were
bearirg-brick; above tha, they were cutain walls. Sud hybrid structureswere far from unusual in this
transtional period.

"The American Surety Buling," Scientific American 73 (Nov. 231895), 329.In additon, he
employed a forog-air system in whib each offte was ventated bylarge $afts hrough which an
upward currendf airwas kept in anstantcirculation by arge fansoperatedy an eleatc power pant
in the lasenent.

See "SteeFoundation®f Tall Office Buildings, Scientific American 71 (Dec. 81894), 353359.

Architectural critic M ontgomery Schuyler, in andyzing skyscraper design, credited George B. Pod's
Union Trust Buitling, Newark (188%0, demolibed) with he populaiZation ofthe baseshaftcapitd
analogy Other notale exanples includeAdler & Sullivan's Wainwright Building, St. Lous (1890-92,
Posts Havemeyer Building1892, demoBhed),and Harding & Gooch's P@dtTelegaph Company
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Building, 253 Bradway (182-94).

Quoted in BarFerree,'A Talk with Bruce Pice," The Great American Architects Series, Architectural
Record, 5 (June 1899 Great American Architects Series Nos. 1-6; May 1895-July 1899 (rpt. New
York: Arno Press1977), 76.

Ibid, 76.
Ibid.

Ibid, 75.
Ibid, 79.

Noted archiécturalcritic Russdl Sturgis consilered ths colonnaded mastest adaptabn of the
loveliest foms of antiquiy," and beléved thaits effectwas "emphasized and strenghened by the
order ofsquare gaster-like pies which fils the front on Pine seetand is epeatedn the veryheavy
angle-péers on Broadway."RussellSturgs, "A Critique of he Works of Bruce Pee," The Great
American Architects Series, Architectural Record, 5 (June 1899 Great American Architects Series
Nos. 1-6; May 1895-July 1899 (rpt. New York: Arno Press, 1977)1,12.

J. Massey Rhind, quotd in "Proposed Treatment of Figures to ke Plaed onthe American Surety
Company's Buildig," American Architect & Building News, May 25, 1895, 83.

Ferree,78.
"Bruce Pric€" The Brickbuilder, 12 (line 1903);112.

Montgomery Schuyler, The Woolworth Building (New York, 1913) rpt. in Montgomery Schuyler,
American Architecture and Other Writings, eds William H. Jardy andRalph Coe (Cambridge, Mass.:
Belknap Pressl961), v.2, 611.

Robert A.M. Sten, Gregoy Gilmartin and John Massengalew York 1900: Metropolitan Architecture
and Urbanism 1890-1915 (New York: Rizzolj 1983),159.

Among the skyscrapefsllowing the towemodel were George B. PésPudentialLife Insurance
Building Tower poject (1899, unexeced), Napodon Le Brun & Sons' Metropadin LifeInsurance
Company Tower at 1 Malison Sauare (190-09), Ernet Flagg's SingeTower, 149 Bradway (190),
and Peabody & SteamUnited Sates Cusims House, Boston (191%5), Howells& Hood's Tribune
Tower, Chicago (19225) and Magney & TuslerBoshay Tower, Minneapali(1927-29) See
Weisman, 143-48; Grayhill, 188; Gibbs, 10-116.

This section onthe 1920 addtion is basedon Graybill, 192-193; "Big Addition to One o New York's
First Skyscraper$ Record & Guide, May 1, 1920570; "$2500,000 Additon to Skyscrper," New York
Times, May 2, 1920sec .8, 2;Alteration Permit 205-1920Liber Deeds and Conveyancésber3103,
330.

The portionof the Schemerhorn Building fronthg Wall Streetvas to remaintanding ande used for
storagewhile the new addition was in progress

For Meader se&ho's Who in New York (New York: 1907), 920Elliot Willenky and Norval White,
AIA Guide to New York City (New Y ork: Harcout Brace, 188), 21, 183, 3Q}; American Arts Annual 27
(1930), 414, Carla Breez, Pueblo Deco (New York: Rizzoli, 1990), 108, LPC, Architects Files.

"$2,500,000 Addition."

For constuaction b proceedthe sout and easwvalls and edvator coe of theoriginal buiding had tde
removed. In ddition, thecompany decided tdrk the bundationdor the new struetre while he
Schermerhorn Builing was stl occupid.



36. The expandal building increased theental space in th8urety Building from 4,316 to 12000 squae
feet n the frst £ven floos and to 1100 squaredet fom the eightHloor to the topfloor and provided
restaurants, restrooms, ard recredion facilities for the terantsin a new two-story penthouse adlition.

37. For this alteration see Alteration Pemit 329-1973; "The Bank of Tokyo, New Imagewith Old Roots,"
Architectural Record, 159 (line 1976)86-94.



FINDINGS AND DESGNATION

Onthe basis of a caful consideration of the himty, the archiécture, and othdeaures of his bulding,
the Landmarks Preservatio Commission finds that the Anerican Surety @mpany Building has a special
characteanda speial histolica andaestheticriterest and value as partbé development, heritage and cultural
charateristicsof New Y ork City.

The Commission further finds that, amng its inpornant qualties, he Amercan Suety Company
Building, erected to designs of the eminent amttiBruce Price between 1894 and &é8%asa key bulding
in the evolutia of the skgcraperthatthe lilding seindsin the heart of the ingance district and iB industry
playeda major role in te develomnen of thissection of Broadway, as well as fogtéradvances in skyscraper
desgn;that the Anerican SuretyCompany Buidling is thefirstand mostmportant all building by Price; that
it was one of the firdiuildingsin the city to incorprate such stretural techniges as steel framingurtain wall
constuction, and céssa foundaions, and it reflects Price'snnovative ideas abat skyscragr design, ntably
his conepttha askysrgpershoud be rededas afreesarding towe; that the builéhg featuresa rich neo-
Renaissancdecorative scheme that incorporates Greek elementsasund lonc entrance cdonnadeand he
severeclassicakculptural figuresthatthe building is credéd with populaizing thetripattite coumn analgy
for tall buildings; that it seta model for the design of tall bdihgs on corner sites in the 1890s and was
recognizeds grototypefor the freesinding tower skyscrapers of the early twemhtiegntury; and thaietween
1920and 1922hebuilding was enlarged to the designs of the talented and inventive New York arkleitacn
Lee Mea@r who mathed Pice's oiginal design n materal and aticulaton.

Accordngly, purswantto the pravisions ofChapte 74,Secion 30200f the Chater of the Ciy of New
York and Chapr 3 d Title 25 ofthe Admnistratve Codeof the City of New York,the Landmark$regrvaion
Commissiondesighatesas aLandmarkthe Ameircan Suréy Company Buding, 100 Boadway é&ka 96100
Broadwayand 15 PineStree), Boroughof Manhattan, and designates BorougiM@anhattanTax Map Bock
46, Lot 3, as its Landmark Site.
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