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BOUNDARIES AND INTRODUCTION

The SoHo-Cast Iron -Historic District in- lower Manhattan is nearly rectangular
in shape and-is bounded by Canal Street, Broadway, Howard Street, Crosby Street,
.East Houston Street; Yest :‘Houston Streot and West Broadway. It consxsts of 26
c1ty blocks and contalns about 500 bu11d1ngs :

- The hyphenated name, ‘SoHo-Cast Iron” was chosen for the de51gnat10n of New
‘York City's twenty-third Historic District in order to, supgest some of the diversity
. of the area. .The ‘‘Cast Iron" portion of the name refers to the unlque collection

of cast-iron structures located within the District. - "SoHo,™ meanzng South of
Houston,' is the acronym adopted by a group of’artists who moved, in the e 1960s,

. into what then:seemed to be.a doomed neighborhood. 'They, have given it a new life,
making feasible the preservatlon of an irreplaceable- part of our cultural heritage.
The.use of the double name is also dintended to suggest that, even architecturally,
the District contains more than just cast-iron buildings, important .though they
are. Indeed, the District contains some of the City's most interesting extant
examples of br1ck, stone and mixed iron-and-masonry commercial construction of
the post-Civil war period.

The body of this designation report is divided into three parts:

Part 1 d1scusses the social and economic history and the arch1tectural develop-
ment of the area, and provides background information on the use of cast iron as
a building materlal and its application to architectural forms. Through this
analysis, the following factors relating to the unique significance of the District
are emphasized:

(1) The social, cultural and economic history of the District has been, and
is again becoming, as varied and colorful as any to be found in New York
City. _

{2) The illustration it provides of 19th-century commercial architectural
styles is probably as complete, well documented and geographically compact
as any -to be found in the United States.

(3) The collection of well preserved cast-iron structures, now unrivalled in
- the world, demonstrates how cast irom was used in 19th-century commercial
constyuction. It also illustrates in a tangible way all sides of a great,
aesthetic debate. Some of the more thoughtful 19th-century theorists
hoped, through a synthesis between engineering and architecture, to develop
a truly representative contemporary style.

In Part 1I the thirteen streets that e1ther border or run through the District
are arranged alphabetically and discussed block by block. In each case there is
an introductory section describing the general character of the block in question
with detailed descriptions of buildings of particular interest, followed by a
tabular listing of all the pertlnent information known about each structure in
the block. :

Part 111 contains appendices, sources and credits, bibliography as well as the
findings of the Landmarks Preservation Commission.
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TESTIMONY AT PUBLIC HEARINGS

On July 21, 1970 the Landmarks Preservation Commission held a public hearing
' on a proposal to designate a Cast Iron Historic District (Item No. 2) within the
above described boundaries. This proposed Mistoric District included a number of
bulldlngs in the tier of. blocks. between Broadway and Crosby Street, from Howard
Street to East.Houston Street, that were an addition to the bu11d1ngs contained in

. ..a previously proposed Hlstoric District that had been the subject of a-public

. hearing oh June 23, 1970 .(Item No. 2) and whzch was also recon31dered on July 21,
1970 (Item No. 1). .. ... . B . SO

, ' The hearlngs had been duly advert15ed in accordance thh the law. At the
;July 21, 1970 hearlng, thirteen persons spoke in favor of a Cast Iron Historic

- Dlstrlct and five individuals gpposed it. The witnesses favoring. designation

clearly 1nd1cated that there-is great support for this.proposed Historic District;
- they also-indicated- a- preference for the enlarged boundarles ‘as . proposed on
:f,July 21, 1970 (Item No...2). : _ .

oM
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the United States. :

The research was completed and the final text prepared by Karen Graham Wade,
Marjorie Pearson and James T. Dillon, consultants to the Commission, whose work
was made possible by a grant from the New York State Council on the Arts. The
report was typed in its final form by Sarah Slade and Steven Williams.

The District was first photographed in 1966 by John J. Bayley, then a stafF
member. A large number of photographic details were taken in 1971 by the students
from Pennsylvania State University; the necessary block front and individual facade
views were completed in 1973 by John J. Bayley and Merritt Meyer, a volunteer.

Members of the Landmarks Preservation Commission staff who have been directly
concerned with the preparation and production of the report include Anne Gewirtz,
Mitzi Gevatoff and Irene Mahnken, who typed successiveé drafts.. The final production
of the report was carried out under the direction’ of John W, Bonson, Offlce Ad-
ministrator. : : .

Grateful acknowledgement is mede to_the1persoﬁs in the various City ageﬁcies
and public and private repositories of information listed in the Sources and Credits
Section. We particularly wish to thank the American Institute of Architects-

-Mew York Chanter, the Fine Arts Federat1on, the Friends of Cast Iron Architecture,

the Historic District Council, the Municipal Art Society, the. Solo Artists':
Association, the Victorian Siciety in America, the Villapge Home Nwners Association,
as well as Commupity Board No. 2, for their support and encouragement,

Though many individuals have been associated with different phases of this

report, final responsibility for the facts and oplnlons expressed rests with the
Landmarks Preservation Comm1551on as a whole.
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Part I

1. LAND USE: SOCIAL-AND ECONOMIC HISTORY: -

' The: Colon1a1 Period - Farms and Forts ffﬂ -

Dur1ng the Dutch Colonial period, the ‘area of the present Historxc Dlstr1ct
was farmland that had béen.granted to some of the manumitted slaves of the Dutch
Yest India Company.(1)* Many of these Blacks had been freed by an order of February
©25, 1644 after they had belonged to the Company for almost twenty years. They were
'then -ostensibly on the same footing as othexr free people in New MNétherland and they
were expected to. earn their ‘livélihood by agriculture -but their futire was consider-
‘ably ‘less secure than that of the other‘citizens. Their childrén, both those born
" and’ those yet to be born, were to'be staves of the Company. (2} This practice was
demonstrated on December 6, 1663 when Domingo Angola and his wife, Marycke,free
Blacks and owners of a- p1ot of land . lyihg roughly betweén Houston Street, Prince
' Street, Greene Street-and’ Broadway{3petitioned the Provincial Council for the manu-
nission of Christina; a baptized. orphan ‘daughter -of Manuel Trumpeter and his wife
‘Anthonya. The Council would: grant the1r{request on .¢condition that either another
Negro slave be provided for the Dutch West“India Company in hér place or that three
huridred guilders be paid for her-release. On September 16, 1664, Govert Loockermans,
firphan-Master of the Prov1nce pald ‘the three hundred gullders for Chrlstlna s
freedom. (4) :

The SoHo-Cast: Iron Dlstrlct thus has the added interest of hav1ng been the
site of the first free Black -settlement on Manhattan Island. It retained a ‘Black
population .for over two hundred years, until the middle: of the 19th Century, when
the area changed from resxdent1al to commercial use. (5) -

In the 1660s, August1ne Herrman(c. 1605- 1686) began to acquire much of the land
in-and near the Historic ‘District.(6) He had been born and raised in Prague but was
. forced to flee in 1618 to Amsterdam with his parents after his father had been put-
~ lawed' for political activities. After serving for a short time in the army of :

" Gustavus Adolfus of Sweden, Augustine Herrman joined the Dutch YWest India Company
and traded for them in Curacao, Brazil and Mew Metherland. In 1643, he left the

~ Company and became the. agent in New Metherland for the great Amsterdam mercantile

firm of Peter Gabry § Sons.: He built a large fortune through trade in furs,
slaves and .indigo while: in their service, and became the largest exporter of
_tobacco in America. Ferrman bought extensive tracts of land on Manhattan Island
and in New Jersey not only for hlmself but “for Govert Loockermans and his brother-
in- law Micholas Bayard. Peter Stuyvesant sent him to Maryland in 1659 to conduct
negotlatlons with Lord Baltimore .concérning the ‘boundary between his- territory and
that of ‘the Dutch. The Fap of the Maryland territory, on which Herrman workéd for
" ten years, so pleased Lord Baltlmore that he gave Herrman: over thlrteen ‘thousand
acres of land in Maryland and the hereditary titie of Loxrd of the Manor. Herrman
died at Bohemia Manor, Maryland,-in -1686. His land holdings in the area of the
listoric District passed to his brother—tn-lam, N1cholas Bayard, near the end of
the 17th Century [?) '

N1cholas Bayard (c 1644 1707], a nephew of Peter Stuyvesant was born in the
Hetherlands and was brought to this dountry by his mother in 1647. He served the
government of the Colony in a number of capacities including Surveyor of the Prov-
‘ince and Mayor of the City. In 1686, while serving as Mayor, he helped to draw -
up the Dongan Charter which guaranteed the rights and privileges of colonial citi-
. zens. During 1689, when the Colony was convulsed by the “Glorious Revolution",
whith culminated in New York with Leisler's Rebéllion, Bayard fled to Albany to
escape assassination at the hands of the Leislerites.- Uhen he learned that his
son, Samuel, was ill, he returned to the City and was arrested and thrown into
prison. He remained in prison until he was released by Henry Slou shter whom King
William had newly appointed’ Governor of the Province. ' - ©

* See: Footnotes, pp. 26-30
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Leisler and his son- 1n-law Mllbourne, after surrender1ng ‘the Province to
Sloughter, were arrested, tried and on May 16, 169%, hanged and, .beheaded for the
crime of hlgh treason. But the factionalism d1d not .die.with Le151er.- "hen Lord
Béllomont, who was sympathetic toward the Leislerites, was appointed the chief

f;executlve ‘of New York, the Leislerites accused Bayard and others of being Jacobite
_pirates in league Wlth Captain Kidd. . Bayard, in turn, was tr1ed for high treason
“before Chief Justlce Atwood and sentenced to be hanged and- dismembered. Before

" the execution order ‘could be carried out, however, Bayard's appeal was granted and

" the sentence was annulled. All his lands which had been conf1scated were restored to

him and Bayard d1ed quietly in New York City in 1707.(8)

The SoHo-Cast Iron Historic District lies in part w1th1n the western section
of the Bayard Farm and during the 138th Century there was little change in its rural
character. (9} This was due to the fact -that ‘it was cut off by natural barriers
from the settlement at the lower tip. of Manhattan. The Collect Pond and the stream
flowing from it, Smith's Hill, Bayard's Hill and Lispenard's Meadow (Cripplebush
Swamp) all comb1ned to slow. the northward expansion of the City.(10)  Broadway
was not’ extended north of Canal Street until after 1775(i1) and the surrounding
land, even at'this date, was still belng farmed.

*hen the Revolutlon erupted, a series. of fort1f1catlons and redoubts were
built across Manhattan. -There were two ‘forts -orn Mercer Street between Broome and
Spring streets: a third was located in the center of the bloeck, bounded - by Grand,

" Broome, Mercer and Greene streets and another stood between Grand .-and Broome

Streets, Broadway and Crosby Street sbreastworks stretched. across Broadway a few
feet north of _Grand’ Street. (12} : - B

The Early Republlc

As a- result of financial d1ff1cu1t1es caused by the Revolutlonary Nar, MNicholas
Bayard, the third of that name, was forced to mortgage his West Farm. . It-was divided

L into lots at the close of the 13th Century but very little development took place
' unt11 the first decade of ‘the 19th Century (13)

“As early as 1794, the area near the Junctlon of Broadway and Canal Street had

- dttracted a few nanufacturlng businesses. On the northwest corner of the inter-

section stood the cast-iron foundry and sales shop..of Joseph Blackwéll, wealthy
merchant and owner of Blackwell's Island,(14) Next to his property was that of
Thomas Duggan who owned a number of lots along Canal Street’ which was then called
Duggan Street. He operated a tannery near BlackwellPs foundry. (15}

By the early 1800s, landowners in the area had begun to petition the Common

"Council to drain and £ill the Collect .Pond, its outlet to the Hudson River and
~ Lispenard's "eadow. - What had been a bucolic retreat for: the residents of the Dutch

and- English town had become a serious health hazard to- the citizens of the City -
and’ an impediment to its development. . The shores: of the Collect were strewn'with
garbage and the rotting carcasses of dead animals, the.stream along Canal. Street was
a sluggish sewer of green water and parts of Lispenard's Meadow were a bog.

~ that yearly claimed a number of cows. . It was also a breeding ground for the mos-

quitoes that almost every summer spread the dreaded- yellow fever plagues. After
years of bickering and numercus plans and proposals, Bayard's !ill which stood over

" one hundred feet above the present grade of Grand Street and the other hills in
‘the vicinity were cut down and used, together with the C1ty s rubbish, to f111 in
'the marshy land (16) . :

In 1809, Broadway«was paved and sidewalks were constructed from Canal Street

" to-Astor Place and ‘serious development of the area began. However, even before

‘this, a number of prominent men had chosen to build their houses along this section

" of Broadway. Citizen Genet, James Fennimore '‘Cooper, Samuel -Lawrence and the:Rev-

“erend John Livingston all 11ved near the .intersection of Spring Street and Broad-.

way.(17) Spring Street was one of the earliest streets opened for development :

‘and the oldest house in the Historic District still stands on Spring Street. - It
“is No. 107, a frame house wlth a brick front built by Conrad Brooks a shoemaker,

about - 1806

Another early house .on Spring_étreet is the william Dawes house at No. 129
which was built in 1817. "As late as the 1950s a well of Manhattan Company which

k3 - o . ..l - . .
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used to supply water to the City was:located in an.alley behind the house. It
was in this well that.the body of .Juliana Elmore “Sands was discovered on January
2, 1800, and its discovery electrified the community. A young.man named Levi:.
;.Ueeks who was said to be-hey fiance was arrested for her murder. He:.was. defended,
among ‘others,. by Aaron Burr, one of the'organizers of the Mamhattan Company, and by
Alexander Hamilton,- it is ironic' that thesé two.men"should join in the defense of
- Meeks but it indicates the- enormous amount of public excitement.and.iterest in, the
case. . After three days of testimony before a .packed courtroom-and with hundreds
-of people crowded in the. street outside, the jury foimd Weeks innocent. of the, charges
It was determined that the young woman had committed suicide in a fit of melancholy.
- But.rumors about the affair persisted and tales of a white robed figure moaning
. at the-well and alarm -bells in the night continuéd fdr many years-after the event. (18,
_ The mystery remained unique in the folklore of ‘theCity until the murder of Mary
- Rogers, a salesgirl in-a’ clgar shopfln the St. Nicholas Hotel, forty years later.
. The sections of the hotel that dre still standxng on ;Broadway- near Spring Street
may occupy.the site of this earlier hotel. {19) ' " The murder was.described in. -
depth by Edgar Allen_PQe in h;s_short»story“The MYstery of Harie Roget.” - -

1815 1850 - A Re51dent1a1 Ne10hborhood

The development of the Dlstr1ct was ‘slowed by the Tar of 1812 but after

.the economy .recovered: from the post-war depresSsion, building' activity.was:rapidly
renewed in the area. Because wealthy and influential:men had settled along.the
northern section of that part of Broadway which runs through the District and in
the area immediately north of Houston Street, the sense  of prestige which. their
names gave to the neighborhood made it attractive to the growing mumber of middle
class families in the City. The per1od between 1815 and 1825 was a decade of
enormous growth for the Eighth Ward -in.which the Bistoric District (except for
- ‘those blocks between Broadway and Crosby Street) formed the eastermmost part. Its

"+ population more’ than doubled changing.it from an.area that had been described as
_.--one of “hill and dale .and; pleasant valley' to the most ‘populous:¥Ward in the City.(20)

. Nearly three dozen houses in the:District date from this period-of growth. .Two: -
almost complete rows of Federal houses-still stand; one . on the south side. of;Spring
... -Street between Yooster Street and West Broadway and the other on the north side
. . .of Canal Street between Mercer and Greene Streets Samuel F. B, Morse lived at

."No. 321 Canal Street 1n 1825 (21] ' - T BT "

1850 1900 - Entertalnment ommerce and Industry

e _For the thxrty years between 1820 and 1850 the Dlstrlct remalned a stable :

: res1dent1a1 nelghborhood but in the 18505 it began to change, and- to change rapidly.
.. The transformation at:this. time was due in-no. small part to the new development
- 'that: had. begun to alter Broadway. The decade of the. 18505 saw the metamorphosis
o .of Broadway from a street of small brick retail shops into a boulevard of marble,

...~ cast-iron and-brownstone commercial. palazzos. .Lord § Taylor, Arnold ‘Constable

! & Co., Tiffany & Co.,.E. V. Haughwout.and others established their stores on or
_ - near :Broadway. Major hotels joined them: the Union Hotel, the City Hotel, the
.+ Prescott House, the Metropolitan and the ‘magnificent St. Nicholas Hotel. . The famous
~.music halls and theaters soon opened: Brougham's Lyceum, the Chinese Rooms, .Buckley's
. Minstrel ‘Hall, the Olympic¢, Lafayette Hall, the American Art Union,’ the. American
.; ‘Musical- Instltute and many' more, -made Broadway between Canal and Houston Streets

- the entertalnment center of the City. (22) o u : .

v

-The decade also saw a radlcal change in the small cobbled streets beh1nd the

L aisplend1d facades' of Broadway. They, too,- became an entertainment center and were

... .as famous. for: their diversions as was Broadway. .There were.even, guide books and
- directories specifically published for the area:. It had become the red light dis-
trict. . Crosby, Mercer and Greene Streets, Mest Broadway and touston Street .all

- - had -their “‘ton" houses, houses -of assigndtion and ladies' boarding houses that
-catered to every taste, A 1one1y travéller ¢ould visit Mrs, Hathaway and ‘‘view

. ~spome of her, fair. Quakeresses". or Mrs. Everett whose' ‘beautiful senoritas are

- quite qccomp'pishhd “.; or Miss Lizzie Wright anc ner:“French-belles": or Madame
Louisa Kanth's which was run ‘on the German order’!: or Miss Virginia lenriques®
where ‘fts lady, its boarders, 1ts flxins and fash1ons‘ were “on the Creole
-order” (23) Lo L L - .
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But pleasure was not the only business of the Historic District during the

-1850s. As the middle class families began to leave the area, small manufacturing

companles took their place. Brady's Iron Foundry, Althouse Iron Works, a number
of .cofper and brass shops, locksmiths, and China and glass manufactories made and

:'sold their products here. There were cabinet makers produc1ng pianos, chairs and

tables, .together with the lumber yards to supply the wood they needed. Lorillard's
Snuff Manufactory occupied most of the block between Broome, Spring, Wooster and

West Broadway and Appleton § Co., book publishers, used -the Howard building on
Greene Street as their warehouse. (24)

The  1860s brought another great change in the character of the area. The
Eighth Ward, in the five year period between 1860 and 1865, 1ost 25% of its popula-
tion, the highest rate of loss for any of the tards below l4th Street. This loss
was due in part to the increasing sordidness and danger that developed around
the brothels but the major cause of the exodus was the’ movement of factories and

'__warehouses into the Ward.(25) Despite this shift in land use, the value of the

real estate actually decreased during the Civil War but the trend was dramatically
reversed in 1868. This was the first year of one.of the greatest speculative eras

in the City's history.(26) At the close of the War, the value of the property in
the Eighth Ward had been assessed at a little over $18,000, 000, but: in 1868 it was
assessed at nearly $26,000,000 -- an increase in three years greater than the increas
over the twenty year period between 1845 and 1865. . This increase and the fact that
the Ward was strategically located close to the larpest business markets in the City
and near the docks along the North River did not go unnoticed. Boss Tweed and his

. Ring began. ‘to make plans for the Section but before their schemes could be carried

out the Ring was broken and the Panic of 1873 hit the country.(27)

It took six years to recover from the effects of the Panic but, beg1nn1ng in

. 1879 and continuing into the 1890s, large factories and stores were built along the

streets parallel to Broadwdy. The District was no longer the City's entertainment
center but had now become a center for the mercantile .and dry-goods trade. Some of
the most’ important textile firms in the country were located here and conducted
world-wide trade worth millions of dollars.

Cheney Brothers, one of the foremost silk-fabric manufacturers in the world,
maintained offices at 477-479 Broome Street in a cast-iron building designed by
‘'Elisha Sniffen. This remarkable family began their silk manufacturing 1838 in
South Manchester, Connecticut, where they constructed a company town that was noted
for its humanltarlan planning.(28) The family was not only noteworthy for its
business. acumen but Seth 'ells Cheney and his brother, John, also made notable
contributions to American arts and letters. (29)

The cast-iron building designed by John Correja on the northeast corner of

*Grand Street and Broadway was occupied by Mills § Gibb, a world-wide dry-goods

firm with offices in Nottingham, Paris, Calais, and major American cities. It
was the largest firm of its type in the country. (30)

W, G. Hitchcock & Co. was a prominent import and commission firm that had
been established in 1818 by Pierre Becar. Among its early partners were Aaron
Arnold and James M. Constable of Arnold Constable § Co. They had their offices
in the Griffith Thomas cast-iron building at 453- 455 Broome Street and dealt
mainly in silks,{31)

The Jennings Lace Morks which had its factory in Brooklyn, kept their main
office at 77 Greene Street where they introduced into this country Chantilly, Point
d'Alencon and Breton lace.(32)

Oelbermann, Dommerich & Co. which had its own building at 57-63 Greene Street
was an old dry-goods firm. Its trade was so extensive that there was hardly a
branch of the dry-goods business that did not have dealings with the company. Their
annual sales by 1893 amounted to about 315,000,000, (33)

The building at 455 Broadway was the main office for Belding Brothers § Co.,
which, at one time, was one of the most important manufacturing interests in the
country. They had mills which produced sewing-silk in itlontreal, San Francisco,
Northampton, Mass., Rockville, Conn. and Belding, Mic. which had been named after
the family. (34) -

con
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) With the end of the 19th Century came an end to speculative interest and growth
© in the area. The center of the City had long since moved northward and with it the
.- prominent’ businesses soon followed. Marginal 1ndustr1es such as dealers in textile

and paper wastes, small apparel firms that produced underwear and standard design
women's clothlng, ‘that d1d not - change w1th the: fash:ons f111ed the vacancies left
by the older bus1nesses (35) S

Decay and Reblrth -- ﬁrt:sts and Industry ”;:” :

For the next s:xty years, the Dlstrlct lay unchanged and Forgotten by the
City in.a limbo of small industrial and commercial enterprises. It was not until

- the 1960s that a new movement began to stlr. This, surprisingly enough, was
. caused by the trend among artists to paint on larger and larger canvasses. The

high-ceilinged, empty 1ofts of Sollo provided the large spaces that ‘they needed

‘;,for their work and the rents:were very low.. With the help, of City agencies, ‘the
.zonlng Yaws were imaginatively amended to permit the m1grat10n of artists into the
.. ;.area without, at the same t1me,dr1v1n~ ‘out the marginal Lndustrles whose employment
.. ..Of thousands of semi-skilled workers fills a necessary niche ;in the Clty S economy,
- The result has been that the SoHo-Cast. Iron Historic D1str1ct is ‘fast becoming one

of the most important creative centers of contemporary.art in the nation. At the

" _same time, the innovative zoning provisions are demonstrating how, with approvriate
' provisions for health and safety,manufacturlnq, commercial and certain. residential

uses can exist s:de-by -side. If:the demonstration continues to succeed as it has

.. during the past few years, SoHo may well provide a wider lesson.'_w1th a little

1mag1nat10n effort and ingenuity; exc1t1ng alternatives to demolition ¢an be found
for the stagnant and decaying areas of our cities. These. alternatives have the
further advantage, whlch “slum clearance'''lacks, of preserving the continuity of a

‘city's cultural and h15tor1c herltage -- in the case of the Solo-Cast Iron District,

the preservation of a unlque concentratlon of structures of great historic signif-

flcance._

v
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2. STYLISTIC HISTORY

The. SoHo-Cast Iron Historic District is significant not only for-its historic
role in the commercial development of Mew York City, but also for the surylval of
the largest concentration of full and partial cast-iron facades anywhere in the
world. A majority of the buildings that incorporate full fronts of cast iron date
from the decade of the 1870s, though a substantial number of complete masonry
structures, as well as those combining masonry and cast iron, date from earlier
and- later decades, ' ' R B

The earliest extant buildings within the Historic District -date back to-the
first ‘decade of the 19th century when the area was exclusively residential.‘ By
mid-century, ‘most of the early houses had either been replaced or .converted for

. commercial purposes, though there remain today over thirty identifiable Federal

period buildings within the District boundaries. They are far outnumbered, however,
by non-residential structures dating from every decade of the second half of the 19t
century plus a few belonging to the 20th.  Aithough the commercial character of the
area was firmly established by the 1870s, the broad range of construction dates
can be attributed to the need for expansion, the need to keep in step with changing
fashions and the need to.replace structures lost or damaged by fire. ,

Early Non-Commercial Architecture

- The.earlieét known;buildiﬁg-remaining in thpriétoric District is a.c. 1806-
'08 Federal style brick house, now covered by stucco, located at 107 Spring Street.

“Although’ the only -discernible Federal bharactériétics:remaiﬁiﬁg'on this building.
_ '’ are:its handsome stone lintels, three later Federal houses in the Historic District
.retain their original doorways. One of these is the house at 105 Mercer Street,

built in 1819-20, which has kept intact the original wooden columns flanking. the
door, abdve which is an outstanding leaded fanlight. Another common’ treatment of
Federal doorways was a rectangular transom outlined by an egg-and-dart molding as
exemplified by, the entrances to 146 and 156 Spring Street, which also retain -
their original entry columns. These three houses, though the best preserved, are
similar in their basic characteristics to the other extant Federal houses in the

Historic District. For the most part they are three stories high with a width of
-twenty-five feet., Their Flemish bond brickwork is now often covered by stucco,
' but some of -them retain their original peaked roofs with one or two dormers.

- Since the area did not develop into a commercial center until the second half
of the century, it would be reasonable to dssume that quite a number of residential
structures must have been built in the Greek Revival style between the late 1820s -
and the 1840s. 0ddly enough, however, only two surviving buildings in the Historic
District (589 Broadwdy and 127 Grand Street) are identifiable, either stylistically
or by documented construction date, as belonging to the Greek Revival period.

" By mid-century, the area of Broadway lying within the District had developed

. into the leading entertainment center of the City. The sole survivor of the many

theaters and hotels erected during that period is a small portion of the once

_ €legant . St. Nicholas Hotel, completed in 1854. The lintels on the remaining
“section, ‘located -at 521-523 Broadway, are embellished by garlands, velutes and ¥

‘elaborate keystones, characteristics of the new French influence. Other contem-

porary hotels in the area,- such as the 1851 Metropolitan Hotel, long since demol-

‘ished, were, however, built in a strict Italianate manner with arched ground-
floor windows and a combination.of projecting lintels and curved and peaked pedi-

‘ments- over the upper story square-headed windows. ‘ :

0

Early Commercial Aichiteéture :

" During the same period when hotels and theaters were prevalent along Broadway,
elegant retail stores, many- of which catered to the carriage trade, also began
to appear. Although there had previously been food stores and service shops inter-
mingled with the row houses, the new scale of commercial development, which
began in 1850s, permanently changed the character of the District. '

‘Two of the more prominent éarly'empbriums,:thé HéughwoutlBuilding'andfthe



tics of these commercial masonry bu11d1nos .whether or not they contain cast-iron
A elements are round-arched windows and square-headed windows topped by a pediment or

' cornice slab. Balustrades also frequently appear. below second- -story windows, and

'occa31onally below the.more. important.windows on other floors. These structures,

.Badger's Archltectural Iron Works at 44 Mercer Street. .Such a dlrect,'"two di-
- ifensional® approach antlclpates ‘the: predomlnant neo-Grec - influence found on the full
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Arnold Constable § Co. store, remain today as. s;gnrf1cant landmarks of the changing |
era. Their importance lies not. only in ‘their .imposing commércial, grandeur, but

- also-in the- use ‘of ‘cast iron in their, facades.. The two bu11d1nas ut;llze the |

material in ‘two d1fferent ways. The Arnold Constable store uses cast-iron ground- ‘

" floor. columns’ to- support a. trad1t1ona1 masonry front. The Haughwout Bu11d1ng facade -
.is made ent1re1y of cast iron. . i .

Y8

The pract1ce of using cast 1ron for storefronts and For arch1tectura1 orna-

mentation had begun in the United States much earlier, though a complete cast-iron

facade was pract1ca11y unknown until James: Bogardus erected, 'in 1843, a drugstore
with: a full cast-iron facade for. John Milhao at 183 Broadway. (36) It was soon
followed by his own factory bu11d1ng and by five stores for Edgar H. Larng at the

~_corner of washmgton and Murray Streets.  Although Bogardus ‘servéd as a forceful

** catalyst in, popularizing the use of cast- -iron facades for commercial structures,

* he was pr1mar11y an engineer and inventor. The ‘actual work- of casting was left
. to others.. Because of this role Bogardus was soon supérseded by Daniel D. Badger,
.i'pre81dent of- Archltectural Iron Works,. as the domlnant figure in the developlnq use
B of archltecural cast iron’ 1n New York C1ty. ) :

‘Badger who was first llsted in the 1849 Dxrectory as a manufacturer of iron
shutters, is most famous for the full Venetian Renaissance facade on the Haughwout
Building of 1857. His work is, however; found frequently throughout the District in
the form of cast-iron storefronts and roof cornices, the earliest extant examples
being on the 1852 granite store built -for Seabury Brewster at 535 Broadway, Like

. many of the masonry facades of the 1850s and 18&03 these early iron storefronts

and cornices usually have a classical Feelrng which mirrors the Italianate style
S0 popular in contemporary residential architecture. The predomlnant characteris-

which are in most Cases completely symmetr1ca1 average five stories in height with

& width. of from, three to six bays. The roof cornices, whether of iron or stone, . i
- are usually supported by heavy consoles or paired brackets ‘between which frequently

_ appear frieze moldings. The cornices.are also at times topped by pediments’, as-
E exempllfled by the 1854 bu1ld1ng at 508 Broadway. :

The cast -iron. storefronts used in conJunctiOn wlth these stately Italianate

o facades are nearly all composed of classic Corinthian columns’ between which were

placed the show windows. Other cast-iron storefronts’ from the 1850s 'and 1860s,
either from Badger's Arch1tectura1 Iron Works or other. foundries, ‘reflect. the much
nore ornamental character ‘of the French Renalssance style.. - An 1dent1fy1ng element

" columns or pilasters., These are frequently comb1ned with. scrolled brackets.
: Cor1nth1an capltals are found on both French:and Itallanate de51gn5.,.

Styllzed geometrlc capltals were also’ occas1ona11y used on early ¢ast-iron
storefronts, such as ‘those capping the pllasters of the 1855 storefront from

|

= |
-=\found on this type: of storefront is .a medallion or cartouche—form applied to the

|

|

cast- 1ron facades of the '15370s, the per1od of greatest popularlty

The manner 1n wh:ch many ‘of ‘the cast -iron storefronts combine French and

-Ital1an elements is reflected in similar combinations on masonry facades. One -

of. the more outstanding examples of such a bu11d1ng is the previously ment1oned
Arnold Constable store, dating from 1856 with dn identical extension added in
1862. The Corinthian capltals atop the pilasters of the iron storefront, cast

by the Merklee § MNichol foundry, as well as the round-arched windows of the

second floor are decidedly Italianate components.. This Italian influence is again

. seen on the marble Canal Street facade of the same building where the paired central )

windows on -the second floor of the original section are emphasized by an underlying »
balustrade and a crowning pedlment connecting the two windows. - These Italian

.-motifs are, however,tempered ‘by French elements “such as. the segmental-arched windows
- on the rema1n1ng floors, the elaborate top-floor lintels on the Canal Street side

ET

and the horizontal bandrng on’ the storefront’ pllasters that ant1c1pates a common
element to be, found on. French Second Empire bulldlngs.,. e

Al

The comb1nat1on of classical elements was at times so free that no pre-existing

“styi1st1c term or terms can be applied directly in descr1b1ng a partzcular building.

¢
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The most .striking example of such a fabrication is the "sperm candle" style which
was extremely popular in New York durlng the early years of the 1860s. (The name
was derived from the use of two-story columns or pilasters that resemble candles
made from sperm whale o0il.) The only example of a pure '‘sperm candle" building in -
the Historic District is the 1860 marble structure at 502-504 Broadway, designed

by the reputable firm of Kellum & Son, which ¢riginally had a cast-iron storefront
from Badger s firm. This building, which will be more fully discussed in the block
. by block descriptions, is a transitional.structure.which combines highly classical
€lements with a non-classical emphasis on verticality and openness. These latter

‘__characterlstlcs, which are typical of late 19th and 20th-century commercial -archi-

tecture, are achieved by the use of large plate glass windows flanked by two

."tiers of elongated columns which. .span the second to third and fourth to fifth stories

. with narrow spandrel panels d1v1d1ng the two floors of each two-story grouping.

‘:Two other contemporary buildings in the Historic District, 464 Broome and 19 Hercer,
also incorporate similar two- story units, but Ain a much heav1er and more Italianate

‘”manner. oo :

. The "sperm candle style 1s 1mportant not only for its. 1nd1penous and pro-
“gre551ve character but for the direct -connection that it makes between facades
that combine both cast iron.and stone and those made completely of cast iron. The
_ style was apparently first 1nterpreted in stone, exemplified by the 1858-59 .
‘marble building, located at. 388 Broadway, just outside the Historic District. In
1860 a cast-iron “'sperm candle" building, designed by Kellum, was built at $5-57
thite Street, also near the Mistoric District. The 51on1f1cance of these two
bu11d1ngs is that although they are identical in almost ‘every detail, one was
built of marble and the other is composed entrrely of .cast iron. Thls copying of
a stone facade in cast iron points clearly to the original intent of most cast-iron
buildings, which was to erect quickly and cheaply structures which would appear to

" ‘be made of stone. It is important to note, however, that the “sperm candle"

'style was partrcularly well adapted to cast iron due to its llghtness and open
‘fenestratlon ' S -

‘ Althounh most "sperm candle" bu11d1ngs were constructed between 1859 and _
1861, there are extant marble examples dating as-late as 1864. In these instances,
it is intriguing to speculate whether or not the cast-iron ''sperm candle' facades
influenced the designers of these later buildings as much.as their stone precursors
had influenced the early cast-iron. examples. Though not.-dealing specifically
with the ‘'sperm .cnadle" style, Walter Knight Sturgis states on page 234 of his
October ,;953 artlcle, "Cast Iron In New.York! in the Architectural Review:

”Cast 1ron forms or1g1na11y des1gned to imitate .
masonry, were, in a few years, imitated in the
‘very same material from whrch they had been
derived."

As prev1ously mentioned, the earllest example of a complete cast-iron facade
in the Mistoric District is the 1857 Haughwout BUlldlﬂg -The next full cast-iron’

~ “front in the District did not appear until 1868. . Cast iron was used though for

- complete facades in other areas of New York City as well as. in other cities during
" this eleven year period. . This is well substantiated by llstxngs in Daniel Badger's
catalog of 1865, - = ' . -

Several of the cast -iron facades produced by the Badger Archltectural Iron
Horks in the late 1850s and early t0 mid-1360s 1ncorporate the same strong Iteli-
" anate elements, speC1f1ca11y those derived from Venice, as are seen in the. Haughwout
' Bu11d1ng By 1868 when Isaac F. Duckworth and Charles Mettam each designed a

full cast-iron facade, the Italianate style haed, however, become so diluted that
only occa51ona1 elements of their designs can be SO descrrbed Those. aspects
" which still recall the style of the Italian Renaissance are the second-floor
. balustrades, the heavy pedlments and the Corinthian capitals. The capitals are,

" however, placed atop smooth rather than fluted shafts, a characteristic as non-
Italianate. as the rounded corners of flat-headed windows or the rosette medallions
above the capltals. These elements which are essentially French, are combined with
Ital1anate details in a pleasing and homogeneous manner. The combination is similar
to ‘that used ou earlier masonry. facades, such as the .one on the Arnold Constable
" store. The dominant Italianate influence of the 1850s was, however, gradually
replaced in the late 1860s and 1870s by the inspiration of contemporary French
styles, Though occasional rellance upon Italian motlfs is found on cast-iron facades

\
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©- of later periods, (especially in the work of Gr1ff1th Thomas) ,the most prevalent
+ influence was that of the French Second Empzre, the French neo-Grec and der1vat10ns
"therefrom. Lo _ : : :

Cast Iron Arch1tecture o

Before dlscuss1ng the perlod durlng Wthh the use of ‘complete cast-iron

r;*facades reached its peak, it is interesting to note some of the underlylng causes
o of 1ts pooularlty and ‘some of the methods emnloyed by its pract1t1oners. ;“.

The second half of the 19th century in- the Unrted States was time of rapid

'-'phy51ca1 growth and economic expansion.’ It was ‘also a _time of intense competition in
" which no.one was embarassed in- flauntlng his newly acquired wealth. This phenomenon’
- ‘was manifested in the opulence of .the “residential palaces” in Newport no less than

in the great "commercial palaces'' of New York City. In both instances; if an indi-
vidual or a company did not have the money to construct a building to surpass that

- of ascompetitor; methods were devised to imitate it as closely as possible. This

‘was the case-with a vast majority of bu11d1ngs fronted by cast iron. 'Although cast

iron is a matevial whlch by -its inherent. qualities can be 1nterpreted in a llght,
almost-delicate manner, in-most instances. it was used to imitate structures built

- of granite or marble. More -grandiose examples’ of such imitations can hardly be

found than the French Second Empire desrgns .of I ‘F. Duckworth. Uhen comparing )
the bu11d1ng costs of structures erected in the. Hlstorlc District during the 1870s
and 1880s;.there is Yittle appreciable d1fference between between those with upper

' . :stories of masonty and those with: full ‘cast-iron. facades Yet, in’ nearly every
“instance, the cast-iron facades incorporate a great deal more ornament than do
=" those of brick or stone. - Yhen faced with a limited budget, an owner far preferred

an elaborate cast-iron facade reflectlng the grandeur of, Parls or. Venlce ‘than a

‘:slmple masonry wall.

In addition to the ease of casting iron in forms thet would have taken weeks

- to- be ‘executed by stone carvers; cast-iron architecture npossesses other practical
cattributes vhich weére attractlve to Mew York businessmen.  The use’ of paint on

- these building fronts not only‘madé refurbishing 51mp1e and relat1vely inexpensive
-~ but also ‘gave, the owner great latitude in ch0051ng the paint -¢olor or colors. The

-increased speed .of .construction over comparable masonry bulldlngs due to the

:prefabrlcatlon of 1ron unlts, was also a con51deratxon..j

1. . -

Closely connected w1th the prefabrlcated nature of iron arch1tectura1 ‘inembers
is the question of the.role that the architect pldyed in the design of these

"structures. There is no question that an architect's profess:onal skills were

utilized in planning . the basic substructure of -4 building and in determinlng
the general formula to be followed on its facade. Yet, it is highly questionable
whether he had much of a role in the design of the individual members. It seems

" almost certain that in the case ‘of buildings which are architecturally unique or
' which are attributed to: one of the more prom1nent architectural firms that it was
“the architect himself who supplied the iron foundry with spec1flc designs or

utilized members which -he had previously designed. Did the archrtectural de51gner

- have sole right to these designs however? This may have been the practxce in-

some instances, evidenced by the repeated use of specific motifs by certain indivi-
dual architects. But there are definite except1ons to this hypothesis. For exanmple,

- ‘a ‘capital abacus, cast by the Cornell Iron "orks, which is. characterlstlc of the
"work of Henry Fernbach was used upon occasion by other arch1tects.

When studylng the architectural styles uséd by the nore promlnent ‘and/or

" more prolific architects who worked in‘cast iron within the ‘Historic District,
© it-is possible to pick-out d15t1ngu1sh1ng character:stlcs ‘that link the work w1th

‘thé individual. - Little individuality is evident, however in the work of the less

prominent architects who 'also designed buildings w1th ‘cast- -iron facades. Ap«

"7 parently-theé-.latter weére usually confined themselves ‘to ch0051ng stock cast-iron

members that- lad been designed by- the iron.foundry. or by another archltect. It
isy in fact, probable that even the more noted architects also resorted to
the same procedure at .times. It.is known that Badger' $ Architectural Iron Works had

-an ‘entire architectural department, headed by George H. Johnson(37), wh1ch was
«.-golely responsible for de51gn1ng stock pieces and. serving as consultant to
“.architects order1ng cast-iron facades from: the frrm. Although Badger was not active

during the period in which cast iron reached 1ts greatest point of popularlty in
the Historic District, it can be assumed that the other foundries such as Cornell
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