
MURRAY HILL 
HISTORIC DISTRICT 

Designation Report 

New York City Landmarks Preservation Commission 
January 29,2002 



MURRAY HILL 
HISTORIC DISTRICT 

Designation Report 

Essay researched and written by Gale Harris 
Building entries researched and written by Donald G. Presa 

Research assistance by Elizabeth Drew and Collin Sippel 

Photographs by Carl Forster 
Map by Kenneth Reid 

Research Department 
Mary Beth Betts, Director 

Ronda Wist, Executive Director 
Mark Silberman, Counsel 

Brian Hogg, Director of Preservation 

SHERIDA E. PAULSEN, Chair 
PABLO E. VENGOECHEA, Vice-Chair 

DEBORAH S. GARDNER RICHARD M. OLCOTT 

JOAN GERNER THOMAS F. PIKE 

MEREDITH J. KANE JAN HIRD POKORNY 

CHRISTOPHER MOORE VICKI MATCH SUNA 

Commissioners 

On the front cover: 113 to 117 East 38th Street (c.1920s), Collections of the New-York Historical Society 



TABLE OF CONTENTS 

MAP .'" 1 

MURRAY HILL HISTORIC DISTRICT BOUNDARIES 2 

TESTIMONY AT THE PUBLIC HEARING 3 

SUMMARY 4 

ESSAY: 

Historical and Architectural Development of the Murray Hill Historic District 
The Murray Hill Neighborhood 7 
Early Development of the Murray Hill Historic District, 1853-57 11 
Expansion in the late 1850s and early 1860s . 15 
Church of the New Jerusalem 15 
Houses and Residents: 1858-62 15 
The Civil War: 1861-65 18 
Post War Period 20 
Church of the New Jerusalem Addition 22 
The 1870s through the 1880s 24 
The 1890s 27 
Early Twentieth Century Developments 29 
The 1920s to World War II 32 
Post World War II through the Present 34 

BUILDINGS: 
East 35th Street, No. 102 to 130 (south side, between Park and Lexington Avenues) 35 
East 35th Street, No. 105 to 137 (north side, between Park and Lexington Avenues) 48 

East 36th Street, No. 107 to 135 (north side, between Park and Lexington Avenues) 68 

East 37th Street, No. 108 to 122 (south side, between Park and Lexington Avenues) 87 
East 37th Street, No. 103 to 115 (north side, between Park and Lexington Avenues) 96 

East 38th Street, No. 106 to 136 (south side, between Park and Lexington Avenues) 104 
East 38th Street, No. 103 to 125 (north side, between Park and Lexington Avenues) 116 

FINDINGS AND DESIGNATION . . 128 



Murray Hill Historic District 

Murray Hill Historic District 
Manhattan 

Designated January 29, 2002 
Landmarks Preservation Commission 

L 
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LP-2102 

Murray Hill Historic District, Manhattan 

Boundary Description 

AREA I of the Murray Hill Historic District consists of the property bounded by a line beginning at the 
northwestern comer of East 36th Street and Lexington Avenue, extending northerly along the western curbline of 
Lexington Avenue to a point on a line extending easterly from the northern property line of 135 East 36th Street 
(aka 282 Lexington Avenue), westerly along said line, westerly along the northern property lines of 135 through 
127 East 36th Streets, northerly along part of the eastern property lines of 125 East 36th Street and 120 East 37th 

Street, easterly along part of the southern property line of 122 East 37th Street, northerly along part of the eastern 
property line of 122 East 37th Street, easterly along part of the southern property line of 122 East 37th Street, 
northerly along part of the eastern property line of 122 East 37th Street to the southern curbline of East 37th Street, 
westerly along the southern curbline of East 37th Street to a point on a line extending southerly from the eastern 
property line of 115 East 37th Street, northerly along said line, northerly along the eastern property line of 115 East 
37th Street, easterly along part of the southern property line of 118 East 38th Street and southern property lines of 
120 through 126 East 38lh Street, northerly along part of the eastern property line of 126 East 38th Street, easterly 
along the southern property lines of 128 through 136 East 38th Street (aka 312 Lexington Avenue) to the western 
curbline of Lexington Avenue, northerly along the western curbline of Lexington Avenue to a point extending 
easterly from the northern property line of 314 Lexington Avenue (aka 125 East 38th Street), westerly along said 
line, westerly along the northern property line of 314 Lexington Avenue (aka 125 East 35th Street), northerly along 
part of the eastern property line of 123 East 38th Street, westerly along the northern property lines of 123 through 
103-105 East 38th Street, southerly along the western property line of 103-105 East 38th Street, southerly across 
East 38th Street to the southern curbline of East 38th Street, easterly along the southern curbline of East 38th Street 
to a point on a line extending northerly from the western property line of 106-114 East 38th Street, southerly along 
said line, southerly along the western property line of 106-114 East 38th Street, westerly along part of the northern 
property line of 105 East 37th Street, and the northern property line of 103 East 37th Street, southerly along the 
western property line of 103 East 37th Street to the northern curbline of East 37th Street, easterly along the northern 
curbline of East 37th Street to a point on a line extending northerly from the western property line of 108 East 37th 

Street (aka 108 V2 East 37th Street), southerly along said line, southerly along the western property line of 108 East 
37th Street, westerly along the northern property lines of 109 and 107 East 36th Street, southerly along the western 
property line of 107 East 36th Street to the northern curbline of East 36th Street, and easterly along the northern 
curbline of East 36th Street, to the point of beginning. 

A R E A II of the Murray Hill Historic District consists of the property bounded by a line beginning at the 
northwestern comer of East 35th Street and Lexington Avenue, extending northerly along the western curbline of 
Lexington Avenue to a point on a line extending easterly from the northern property line of 137 East 35th Street 
(aka 254-262 Lexington Avenue), westerly along said line, westerly along the northern property lines of 137 
through 129 East 35th Street, northerly along part of the eastern property line of 127 East 35th Street, westerly along 
the northern property lines of 127 through 105 East 35th Street, southerly along the western property line of 105 
East 35th Street, southerly across East 35th Street to the southern curbline of East 35th Street, westerly along the 
southern curbline of East 35th Street to a point on a line extending northerly from the western property line of 102 
East 35th Street (aka 102-106 East 35th Street), southerly along said line, southerly along the western property line 
of 102-106 East 35th Street, easterly along the southern property lines of 102 through 130 East 35th Street, northerly 
along the eastern property line of 130 East 35th Street, northerly across East 35th Street to the northern curbline of 
East 35th Street, and easterly along the northern curbline of East 35th Street, to the point of beginning. 
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TESTIMONY AT THE PUBLIC HEARING 

On October 23, 2001, the Landmarks Preservation Commission held a public hearing on 
the proposed designation of the Murray Hill Historic District (Item No. 1). The hearing was duly 
advertised in accordance with the provisions of the law. Twenty-five people spoke in favor of the 
designation, including United States Congresswoman Carolyn Maloney, New York City 
Councilmember Christine Quinn, and representatives of New York State Senator Thomas K. 
Duane, New York State Assemblymember Richard N. Gottfried, Manhattan Borough President 
C. Virginia Fields, the Historic Districts Council, the New York Landmarks Conservancy, the 
Drive to Protect the Ladies' Mile District, the American Association of University Women, the 
Victorian Society, the Municipal Arts Society, and the Murray Hill Neighborhood Association. 
Several of the speakers testifying in support of the district expressed interest in a larger 
designation effort in the Murray Hill area. The owner of two properties opposed their inclusion 
within the district's boundaries, and one owner was undecided. The commission also received 
correspondence in support of the historic district from Manhattan Community Board Six. 
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SUMMARY 

The Murray Hill Historic District, consists of two groups of buildings, encompassing 
seventy-one rowhouses, three apartment buildings, an architectural office, and a church, that are 
located between East 35th and East 38th Streets, from Park Avenue to Lexington Avenue. 
Together these buildings form a significant reminder of Murray Hill's history as one of the city's 
premier residential districts. Largely constructed between 1853 and 1910, the houses in this 
district reflect the history of New York City rowhouse design and, through their residents, portray 
important aspects of New York City's social and cultural history during the second half of the 
nineteenth century and first half of the twentieth century. 

The Murray Hill neighborhood takes its name from the eighteenth-century country estate 
of merchant Robert Murray and his wife Mary Murray. In 1847, descendants of the Murrays 
drew up the Murray Hill Restrictive Agreement which limited development to brick or stone 
dwellings, churches, and private stables. Development in the neighborhood was spurred in the 
1850s when the New York & Harlem Railroad tracks, which ran along Fourth (now Park) 
Avenue, were covered with a tunnel and plans were announced to create a forty-foot-wide mall 
planted with shrubs and flowers at the center of the avenue between East 34th and East 38th 

Streets. Within the historic district, the first three groups of rowhouses-- Nos. 102-112, Nos. 105-
111, and Nos. 123-127 East 35th Street, were erected between 1853 and 1854. All were 
speculatively-built brownstones, with elegant Italianate detailing, that employed English 
basement plans expressed on the exterior of the houses by the entrances set only a few steps 
above street level and by the tall parlor windows at the second story. During the next decade 
over fifty Italianate brownstones were constructed within the district. They include both 
rowhouses with street level entrances and English basement plans and houses with high stoops 
leading to parlor-floor entrances. 

Residents of the district during the 1850s and the early 1860s tended to be affluent 
members of the middle-class including attorney Francis Byrne. Perhaps the most prominent 
resident was artist Thomas Seir Cummings, who lived at 117 East 36th Street from around 1857 
to the mid-1860s, while he served as a professor of design at the University of the City of New 
York (now New York University) and vice-president and treasurer of the National Academy of 
Design. During this period Cummings also chaired the building committee that was responsible 
for erecting the academy's famous Gothic Revival building designed by P.B. Wight (1863-65; 
demolished).1 

The Church of the New Jerusalem, at 114-124 East 35th Street, erected the first portion of 
its building stretching across the rear of the lot in 1859. The Italianate design of the church 
featuring a high base and tall pedimented windows, complemented the character of the 

Portions of the academy facade were salvaged and reconstructed at Our Lady of Lourdes 
Church (R.C.), 467 West 142 Street, O'Reilly Brothers, 1902-04, a designated New York City 
Landmark. 
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surrounding Italianate residences. In 1866, the noted architectural firm of Gambrill & Post, 
added a two-story wing, bringing the entrance to the church out toward the sidewalk. As an early 
extant work of the Gambrill & Post firm, and as perhaps one of Post's earliest known works, this 
is an exceptionally architecturally significant building in the district. 

During the 1860s, the remaining undeveloped lots in the district were built up with 
houses. These included a group of five mansarded Second Empire houses at 115-123 East 38th 

Street erected in 1863-65 by merchant Timothy Churchill as a speculative investment and the 
pair of Renaissance Revival brownstones at 107 and 109 East 36th Street built by business 
partners Abraham C. Pulling and Thomas Tweddle to the designs of architect William Estabrook 
in 1869. Murray Hill became increasingly fashionable during the 1860s attracting such residents 
to the district as Jane Hunt, widow of Congressman Johnathan Hunt of Vermont and mother of 
architect Richard Morris Hunt and painter William Morris Hunt, who purchased 127 East 35th 

Street in 1864; and Civil War hero Rear Admiral David G. Farragut, who bought 113 East 36th 

Street in 1865. During the 1870s, the district also became home to a number of young 
professionals who would achieve fame in their chosen fields. They included attorney Lewis Cass 
Ledyard, founder of Carter, Ledyard & Millburn, and personal counsel to J.P. Morgan, who 
resided at 137 East 35th Street in the late 1870s and 1880s, and architect R.H. Robertson, who 
lived at 117 East 38th Street from 1873 until his death in 1919. Two of the most notable residents 
during the 1890s, New York City District Attorney DeLancey Nicoll, who lived at 123 East 38th 

Street, and Dr. Charles Parkhurst of the Madison Square Presbyterian Church, who lived at 133 
East 35th Street, became adversaries, after Parkhurst delivered a sermon in 1892 accusing Nicoll 
of being part of a corrupt Tammany administration in league with the owners of the city's vice 
resorts. 

The period between 1900 and 1910 saw the construction of several imposing new houses 
designed for wealthy owners by prominent architectural firms which replaced older rowhouses 
within the district. These include the brick and limestone Beaux-Arts-style mansion at 123-125 
East 35th Street erected by banker James F.D. Lanier and his wife Harriet Bishop Lanier to the 
designs of Hoppin & Koen in 1901-03, which is a designated New York City Landmark. The 
Beaux-Arts-style townhouse by Foster, Gade & Graham at 103 East 37th Street was built by 
Augusta Reese, wife of real estate broker W.W. Reese, in 1909-11. 

During the early 1900s the district gained a number of notable new occupants, including 
attorney Charles Isham and his wife Mary Lincoln Isham, granddaughter of Abraham and Mary 
Todd Lincoln, who purchased 122 East 38th Street in 1906. Architect William A. Delano 
purchased 131 East 36th Street around 1909, where he resided with his wife Louisa Millicent 
Potter Delano, and their family until his death in 1960. 

In 1916, Delano's firm, Delano & Aldrich, moved its offices to 126 East 38th Street after 
converting the old stable building on the site to a studio with a new, exquisitely detailed, neo­
classical facade, that was in keeping with the residential character of the neighborhood. In the 
1920s older row houses continued to be renovated for single-family residences including the 
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house at 108 East 38th Street that Charles Piatt altered for attorney George Nichols in 1920. 
Beginning in the 1920s and continuing in the 1930s and post-war years, many former single-
family residences were converted to multiple-dwellings, reflecting the trend toward apartment 
living among New York City residents. As part of these renovations many facades were altered 
and refaced, in some cases producing architecturally distinctive designs. Bowden & Russell's 
Art Deco Town House Apartments, notable for its set back tower, angular brick details, and 
polychrome terra-cotta ornament was constructed at 108 East 38th Street in 1930. 

In the 1920s residents included architects Chester Aldrich of Delano & Aldrich at 116 
East 38th Street from 1920 to 1934 and Egerton Swartwout, of Tracy & Swartwout & Litchfield, 
at 127 East 35th Street from about 1925 to 1928. Actors Hume Cronyn and Jessica Tandy lived at 
113 East 35th Street in the late 1940s and early 1950s. 

By the 1930s a number of businesses had begun to move the district. In addition to the 
many doctors who owned houses in the district and had offices there, an advertising agency, 
Birmingham Castleman & Pierce occupied the renovated rowhouse at 136 East 38th Street. 
Architect Marcel Breuer, who was then living in New Canaan, Connecticut, had his offices at 
113 East 37th Street from about 1950 to 1955. 

Today, the historic district survives as a cohesive enclave creating a distinct sense of 
place, its buildings, classically-styled New York City rowhouses, the Italianate Church of the 
New Jerusalem with Renaissance Revival additions, later apartment buildings, and the Delano & 
Aldrich offices are linked by their scale, materials, and details, as well as a rich social and 
cultural history. 
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HISTORICAL AND ARCHITECTURAL DEVELOPMENT OF THE MURRAY HILL 
HISTORIC DISTRICT 

The Murray Hill Neighborhood 

The Manhattan neighborhood known as Murray Hill takes its name from the eighteenth-
century country estate of merchant Robert Murray.1 The Murray farm was located on a wedge-
shaped parcel that extended from near present-day 33rd Street to just north of present-day 38th 

Street and was bounded on the east by the old Eastern Post Road to Boston — which was located 
near present-day Lexington Avenue - and on the west by the old Middle Road, near present-day 
Madison Avenue. At its wider, northern end the farm extended from Lexington Avenue to just 
east of Fifth Avenue. The farm was located on a gentle rise that was known as Inclenberg during 
the eighteenth century, probably derived from by the Dutch Engelenberg, a prominence located 
near Zutphen. Prior to 1762, Murray erected a mansion on the crest of the hill at what is now the 
intersection of Park Avenue and East 37th Street. Surrounded by wide lawns and extensive 
gardens and approached by a tree-lined avenue, the spacious house had broad verandas extending 
along three facades with its primary front facing southeast commanding a magnificent view of 
Kips Bay and the East River. The Murrays were renowned as lavish hosts and they "entertained 
at various times almost every foreigner of distinction who came to American shores."2 During 
the Revolutionary War both General George Washington and the British commander General Sir 
William Howe made the Murray's house his headquarters for a day. While Washington's visit 
has been largely forgotten, General Howe's visit following the Battle of Long Island has been the 
subject of two Broadway shows,3 and is commemorated by a plaque on the current building at the 
southwest corner of Park Avenue and East 37th Street. Accounts of incident, which have been 
embellished in the recounting but seem to have some basis in fact, tell of how Mrs. Murray and 

1 This discussion of the early history of Murray Hill is compiled from the following 
sources: Charles Monaghan, The Murrays of Murray Hill (Brooklyn, NY: Urban History Press, 
1998; "Mrs. Murray Had A Farm..." Herald Bicentennial Supplement (July 2, 1976), 12; Charles 
Lockwood, Manhattan Moves Uptown (Boston: Houghton Mifflin Co., 1976), 223-231; 
Frederick S. Lightfoot, ed., Nineteenth-Century New York in Rare Photographic Views (New 
York: Dover Publ., Inc., 1981), 100-110; M. Christine Boyer, Manhattan Manners (New York: 
Rizzoli, 1985), 134-135; Anita Pins, An Historic District in Murray Hill (New York: The 
Murray Hill Committee, Inc., 1977); James Trager, Park Avenue: Street of Dreams (New York: 
Atheneum, 1990), 14-20; I.N. Phelps Stokes, The Iconography of Manhattan, 1498-1909 6 vols. 
(New York: Robert H. Dodd, 1918-28). 

2 Sarah Murray, In Olden Time: A Short History of the Descendants of John Murray the 
Good ( New York , 1894) quoted in Monaghan, 22. 

3 Dearest Enemy (1925), a Rodgers and Hart musical, and A Small War in Murray Hill 
(1957), a comedy by Robert Sherwood. 
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her daughters induced the British officers to tarry at their house for two hours or more lingering 
over wine and cakes while the American troops they were supposed to be pursuing escaped to the 
north. 

Robert Murray died in 1786. He left his farm at Inclenberg to his daughter Susannah, 
wife of Capt. Gilbert Colden Willett. A physician who fought with the Loyalists during the 
Revolutionary War, Capt. Willett was involved in a business called Willett & Murray, with his 
wife's uncle, John Murray. When the business failed in 1800, the Willetts sold the Inclenberg 
farm to John Murray. After John Murray's death in 1808, his daughters Mary and Hannah 
Lindley Murray, their sister Susan Ogden (wife of William Ogden), and brother John R. Murray 
occupied the house. It was destroyed by fire in 1835. 

To the north of the Murray farm, lay the farm of Dr. Thomas Bridgen Atwood.4 His 
property extended from just north of present-day East 38th Street to present-day East 41st Street 
along the western side of the Eastern Post Road. A portion of the southern edge of the farm is 
within the boundaries of the Historic District. The district also encompasses a small portion of 
the colonial-era farm of Jacobus Kip, which extended from the East River to the Eastern Post 
Road between East 28th Street and East 39th Street. 

In 1807, the state legislature of New York appointed a commission made of Gouvenour 
Morris, State surveyor Simeon De Witt, and merchant John Rutherford to produce a plan for the 
future growth of New York City. Determining that "a city is composed principally of the 
habitations of men and that strait-sided, and right-angled houses are the most cheap to build and 
the most convenient to live in," the Commissioners resolved to adopt a grid plan with twelve 
wide avenues running north and south and 155 cross streets extending across the island from 
river to river. Previously laid-out streets that had not been accepted by the Common Council, 
including the Bloomingdale Road, an extension of Broadway, and the Eastern Post Road (aka the 
Boston Post Road), an extension of the Bowery, were to be suppressed in the parts of the city that 
had not been built up. While the commissioners failed to change the course of Broadway and 
Bloomingdale Road, most of the old roads were eventually closed following the opening of new 
streets. Third Avenue, which eventually replaced the Eastern Post Road was opened between 
1815 and 1821. In April 1844 the Common Council ordered that the Old Eastern Post Road 
between East 23rd Street and East 31st Street be closed and title to the land be conveyed by quit 
claim to the owners of the land on each side of it. In June 1848 the Council closed the portion of 
the road between East 31st Street and East 42nd Street and the land was subsequently conveyed to 
the adjoining property owners. 

4He was sometimes referred to as Dr. Thomas B. Bridgen in early documents. See New 
York County, Office of the Register, "Re-indexed Index of Conveyances," "General Statement of 
Early Title," Block 894; Minutes of the Common Council, 1784-1831 (New York: City of New 
York, 1917). 
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Lexington Avenue, at the eastern edge of the historic district, was not originally included 
on the Commissioner's Map but was created in 1832 at the request of real estate developer 
Samuel Ruggles to provide access to his holdings in the vicinity of Union Square and Gramercy 
Park.5 The opening of Fourth Avenue (now Park Avenue South) between East 17th and 28th in 
1833 was also tied to Ruggles' real estate speculations and to the establishment of the New York 
& Harlem Railroad, which secured permission from the Common Council to run its track along 
the center of the street in 1831. Construction began in February 1832.6 In the autumn of 1833 the 
tracks reached East 32nd Street and work began on a tunnel that would extend to East 42nd Street 
through the solid schist of Murray Hill. This difficult work was not completed until 1837. In 
the meantime, the state legislature passed an act widening Fourth Avenue to 140 feet north of 
34th Street to accommodate the railroad. Tracks were laid north to Harlem and a depot complex 
that included offices, a produce terminal, and stables for the horses was constructed at Fourth 
Avenue and East 27th Street.7 There, the horses were exchanged for a small steam locomotive 
that was not allowed to operate in Lower Manhattan because of concerns about sparks and 
possible explosions. Fourth Avenue was opened from 28th to 38th Streets in 1848.8 That year the 
New York & Harlem River Railroad entered into an agreement with the New York and New 
Haven Railroad granting it the right to operate its trains on the Harlem Railroad's lines in 
Manhattan; this had the practical effect of merging the two railroads into a single operation. In 
1851, the railroads began an ambitious project to improve their facilities, which included 
converting the open cut at Fourth Avenue into a tunnel in Murray Hill. In October 1851 the 
Common Council ordered that "a space forty feet in width, and extending through the middle of 
the Fourth Avenue from Thirty-fourth to Thirty-eighth street, be appropriated for the purpose of a 
public park or pleasure ground."9 Plans were made to enhance the plots with shrubs and flowers, 
leading real estate developers who had purchased lots nearby to dub this section of Fourth 
Avenue, Park Avenue, a name that would later be applied to the entire street. With access to 
public transportation assured and the promise of such an amenity, the Murray Hill area was 
poised for development in the early 1850s. 

5For Ruggles' development of Gramercy Park and the naming of Irving Place and 
Lexington Avenue, see D.G. Brinton Thompson, Ruggles of New York (New York: Columbia 
University Press, 1946), 56-59; Stephen Garmey, Gramercy Park: An Illustrated History (New 
York: Rutledge Books/Balsam Press, 1984), 31-39; Stokes, v. 5, 1711, 1719. 

6 In November service was inaugurated between Prince Street and Union Square with a 
horse drawn tramcar providing accommodations for thirty passengers. Later, service was 
extended southward to City Hall. 

7In 1845 the depot burned and was replaced by a two-building complex. 

8 It was extended to 130th Street in 1853. 

9MCC, quoted in Stokes, v. 5, 1836. 
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The nature of that development had been determined as early as 1835 when the Murray 
heirs imposed a series of restrictive covenants on the land on the north side of East 38th Street 
they sold to the Ministers, Elders, and Deacons of the Reformed Protestant Dutch Church of the 
City of New York. The church had previously purchased the northern half of the block and 
needed the Murrays' land in order to divide the block into standard 25'xlOO' building lots.10 The 
encumbrances placed on the property by the Murrays restricted its development to "brick or stone 
dwelling houses of at least three stories" except for churches and stables of brick and stone for 
private dwellings.11 These types of covenants were also included in conveyances between family 
members over the next decade. In 1847, as development pushed northward and Lexington 
Avenue and Fourth Avenue were about to be opened, the Murray heirs entered into a final 
partition agreement. It contained most of the provisions of the previous agreements but 
permitted "dwellings at least two stories in height with the ordinary yard appurtenances to 
dwelling houses." The agreement also prohibited a number of uses which might constitute 
nuisances by presenting fire hazards or producing noxious odors and pollution. Museums, 
theaters, circuses, and places for the exhibition of wild animals, which might attract crowds of 
strangers to the neighborhood, were also banned. 

Soon after the Murray heirs adopted the partition agreement, investors began to purchase 
portions of the old farm. Many of the first sales took place along the eastern boundary of the 
historic district where ownership of land adjoining the Old Eastern Post Road entitled the 
property holders to purchase the adjacent street bed from the city for a nominal sum. Several 
members of the Murray family took advantage of this offer trading parcels with other family 
members to obtain the Post Road lots that they soon sold to investors. Most of the purchasers of 
the Murray Hill farm lots were lawyers and businessman who could afford to hold the property 
for a few years, until the residential district expanded northward into Murray Hill. Development 
began in 1851-53 at the western edge of the former Murray Hill farm when three members of the 
Phelps family erected mansions on the east blockfront of Madison Avenue between East 36th and 
East 37th Streets. Thirty-three feet wide and seventy-three feet deep, the houses were "furnished 
in elegant and luxurious style," and had elaborate gardens and private stables on the property.12 

These houses set the pattern for the mansions that were erected on Fifth Avenue, Park Avenue, 
Madison Avenue, and East 34th Street in Murray Hill. The other side streets were largely 
developed with speculatively built brownstones and were occupied by affluent members of the 
middle class during the 1850s and early 1860s. 

10 The property extended from East 38th Street to East 39th Street and had previously been 
part of the farm of Dr. Thomas Bridgen Atwood who had lost the property to foreclosure in the 
early 1800s. Conveyances Index, "General Statement of Early Title," Block 894. 

1 Conveyance Liber 337, 428. 

12 Only the northernmost of the houses, which later became the J.P. Morgan, Jr. house 
survives. For the Phelps houses see Stokes, v. 3, 654; Charles Lockwood, Manhattan Moves 
Uptown (Boston: Houghton Mifflin Co., 1976), 227. 
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Early Development of the Murray Hill Historic District, 1853-57 

Within the boundaries of the historic district, development began with three groups of 
rowhouses erected on East 35th Street in 1853-54. Two of the groups, the six houses at 102-112 
East 35th Street and four houses at 105-111 East 35th Street, were erected by builders Washington 
A. Cronk and Samuel W. Cronk on property owned by attorneys Henry H. Butterworth and 
Theron H. Butterworth.13 The group of three houses at 123-127 East 35th Street (only No. 127 
survives) was erected by builder William Joyce who was then engaged in the construction of 
Saint Patrick's Cathedral to the designs of architect James Renwick, Jr. Ren wick lent Joyce 
money against the houses in 1855 and it is tempting to speculate that he might have been 
involved in their design but No. 127 has been so extensively altered as to preclude an 
attribution.14 

The houses in all three groups are faced with brownstone, have elegant Italianate 
detailing, and employ a type of plan modeled on English precedents, known as the English 
basement plan, that was in vogue in New York in the late 1840s andl850s.15 In an English 
basement house the first story is set only a few steps above street level. It contains a small 
reception room and entrance hall at the front of the house, a center stairhall, and a formal dining 
room at the rear. At the second story the stair hall opens onto twin parlors at the front and back 
of the house extending the full width of the building. This plan is expressed on the exterior of 
the houses by the tall windows at the second story that extend to the floor to provide adequate 
light and ventilation for the large rooms. In all three groups the basement and first stories of the 
houses are rusticated and the first story doorway and window are round-headed. In contrast to 
the base of the building, the upper three stories are faced with smooth stone blocks and have 
either square-headed (No. 127) or segmentally-arched window openings (Nos. 102-112 and Nos. 

13 The Butterworths had purchased the land from members of the Murray family in 1852. 
Between 1853 and 1854 the Cronks built houses on the property at their own expense while the 
Butterworths retained ownership of the land. When the houses were completed and ready to be 
marketed in September 1854, the Butterworths sold the land to the Cronks who immediately 
began selling off the houses and lots to individual owners. See New York County Clerk's 
Office, Division of Old Records, New York State Supreme Court Records, Theron H. 
Butterworth against Samuel W. Cronk and others, foreclosure, 1854-48; New York State 
Supreme Court, Henry H. Butterworth, Theron H. Butterworth, Samuel F. Butterworth, and 
George J. Forrest against Washington A.Cronk and others, foreclosure, 1855-38; Conveyance 
Liber 696, 146; Liber 674, p.435, 436. 

14For the transactions between Joyce and Renwick see Conveyance Liber 685, p. 184, 
Liber 699, p. 100. I owe the information regarding Joyce's involvement at St. Patrick's to 
Renwick scholar, Bannon McHenry. 

15This discussion of English basement houses is based on Charles Lockwood, Bricks and 
Brownstone, The New York Row House, 1783-1929 (New York: McGraw-Hill, 1972), 156-59. 
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105-111). Originally, all of the houses would have had small balconies in front of the second 
story parlor windows. Several of the houses retain their balconies and No. 106 has the one 
original cast iron railing. In the most elaborately decorated of the groups, at 102-112 East 35th 

Street, the upper stories are set off by string courses and by projecting bracketed sills beneath the 
windows. Nos. 106 and 108, at the center of the row, are somewhat wider than the other houses, 
and each has a line of extra-wide window bays that originally contained trefoil surrounds. 
(Remnants of the cusped top of one of the surrounds survive at the fourth story of No. 108.) All 
of the houses were capped by elaborate roofline cornices and several retain their original stoops 
and historic railings. 

The English basement plan was extremely popular with builders because it allowed them 
to narrow the width of their houses from the traditional twenty-five feet to eighteen or twenty feet 
and still produce "quite as spacious rooms ... as in the old style of houses built on a full sized 
lot." Thus, the houses built by Samuel Cronk at 105-111 East 35th Street were 18.9 feet wide, the 
houses constructed by George Washington Cronk at 102-112 East 35th Street were either 16.8 or 
25 feet wide, and the houses built by William Joyce at 123-127 East 35th Street were 16.8 feet 
wide. When these houses proved somewhat slow to sell, several builders who were assembling 
building parcels within the boundaries of the district decided to divide their land into even 
narrower lots and create smaller English basement houses that could be marketed at lower prices. 
These ranged in width from the three 16.2 foot-wide houses at 117-121 East 36th Street erected 
by builders Andrew Kennedy and William Haw in 1855-56 to the pair of houses at 113-115 East 
35th Street erected by builder Daniel Hayden in 1855-56 that were only 12.6 feet wide. Two 
other houses built by Kennedy & Haw, 123-125 East 36th Street of 1856, and two houses erected 
by builder George Linford,l 19-121 East 35th Street, were 14 feet wide. All of these houses are 
four stories tall above a low basement and are articulated into two bays. Their brownstone-clad 
facades, symmetrical except for the elaborately treated entrances at the first story, are richly 
ornamented with Italianate motifs that are used to create imposing and elegant rows. The narrow 
houses at 113-115 East 35th Street have a particularly handsome first story treatment featuring an 
unusual pilaster order and arched openings set off by paneled keystones and spandrels. 
Interestingly, Kennedy & Haw used almost identical designs for their 16.2 foot-wide and 14 
foot-wide houses featuring bracketed and pedimented door surrounds, segmental arched windows 
with molded sills and lintels, and bracketed cornices with arcuated friezes. The builders 
distinguished the more expensive houses solely by the richly carved foliate console brackets that 
flank the entrances. 

Although usually selected for narrow sites, the English basement plan was also employed 
for some large townhouses during the mid-1850s when it was at the height of its popularity. 
Among them was the four story, 24.6 foot-wide house, at 122 East 37th Street, erected by Patrick 
McCaffray around 1856. Because this house was considerably wider than the other English 
basement houses erected in the district during this period, its facade was articulated into three 
bays. The facade incorporates features typical of English basement houses including a low stoop, 
rusticated first story with round arched openings, and tall segmental-arch parlor windows at the 
second story. Much of the house's original detailing has been modified over the years but it still 
retains its original recessed arch entrance surround with paneled pilaster reveals and heavy 
bracketed crowning cornice. 
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