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METRCOPOLITAN MUSEUM HISTORIC DISTRICT, BOROUGH OF MANHATTAN

BOUNDARIES

The property bounded by part of the eastern and part of
the southern property lines of 24 East 78th Street, the
southern and part of the eastern property lines of 26 East
. 78th Street, the southern property line of 28 Fast 78th Street,
Madison Avenue, part of the northern property line of 1018
Madison Avenue, part of the eastern property line of 18 East
79th Street, the southern and eastern property lines of 20
Fast 79th, East 79th Street, the eastern property line of
19 East 79th Street, part of the southern property line of
16 East 80th Street, the southern property lines of 18
through 22 BEast 80th Street, part of the eastern property
line of 22 East 80th Street, the southern property line of
24 Rast 80th Street, the socuthern and eastern property lines
of 26 Bast 80th Street, Rast 80th Street, the eastern
property line of 17 Bast 80th Street, part of the southern
property line of 20 Bast 8lst Street, the southern property
iine of 22 East 81lst Street, the southern and eastern property
lines of 24 East 8lst Street, Kast 8lst Street, the
eastern property line of 23 East 8lst Street, part of the
southern property line of 20 East 82nd Street, the southern
and eastern property lines of 22 East 82nd Street, East 82nd
Street, the eastern and northern property lines of 19 East
22nd Street, the northern property lines of 17 through 5
East 82nd Street, part of the northern property line of 3
Fast 82nd Street, the eastern property lines of 1014 through
1018 ¥ifth Avenue, East 83rd Street, the eastern property
line of 1020 rifth Avenue, then continuing the eastern pro-
perty line of 1020 Fifth Avenue to the eastern property line
of 1026 rifth Avenue, the eastern property lines of 1026
through 1028 Fifth Avenue, Hast B84th Street, the western
property line of 16 East 84th Street, the southern property
lines of 16 throuch 20 REast 84th Street, the eastern pro-
perty line of 20 BEast 84th Street, East 84th Street, Madison
Avenue, the ncrthern pxoperty line of 1134 Madison Avenue,
part of the eastern and the northern property lines of 17
Fast 84th Street, then continuing "the northern property line
of 17 EBast 84th Street to the northern property line of 11
East 84th Street, the northern property lines of 11 through
7 East 84th S5treet, part of the northern propexty line of
3 Fast 84th Street, part of the eastern property line of
1035 Fifth Avenue, Fast 85th Street, the eastern and north-
ern property lines of 3-5 East 85th Street, part of the
eastern property line of 1040 rFifth Avenue, the eastern
property lines of 1046 and 1048 Fifth Avenue, East 86th
Street, Fifth Avenue, East 78th Street, the western and
part of the southern property lines of 4 East 78th Street,
part of the western and the southern property lines of 6
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East 78th Street, the southern property lines of 10 (No.
8 is missing from the numerical seguence) through 22
East 78th Street and part of the southern property line
of 24 Fast 78th Street, Manhattan.

v

TESTIMONY AT THE PUBLIC HEARING

On March 8, 1977, the Landmarks Preservation Commis-—
sion held a public hearing on this proposed Historic
District (Item No. 5). The hearing had been Quly adver-
tised in accordance with the provisions of law, Thirty-
one persons spoke in favor of this proposed designation.
" There were fourteen speakers in opposition to designation.
One person testified in favor of the concept of a
Metropolitan Museum Historic District but asked that his
property be excluded from the proposed Historic District.
The Commission has received many letters both in support
of and in opposition to the proposed designation.
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HISTORICAY, TNTRODUCTTION

The transformation ¢f the arza of the Metropolitan
Museum Historie District from an undeveloped region of
rural poverty to a fashionable and wealthy residential
section was due to a number of factors. Among these
were the extraordinary qrowth of New York ity during
the 19th century, the improvement of rapid transit
facilities, and the creation of Central Park.

Mew York City was a major commercizl center of the
United States at the beginning of the 19th century, due
in large part to its ideal natural harbor facilities.
‘the opening of the Erie Canal in 1825 established the
eity ag the primary Atlantic port for agricultural goods
grown in the Midwest and confirmed New vork's position
ag the first city of the nation.

The 1850s introduced a period of general prosperity
and financial expansion for New York City and the rest of
the countyxy. During this decade the railroads connected
the major urban areas and expanded the agricultural and
manufacturing markets in much the same way that the canals
had twenty years before, Much of the freight carried
on the railroads was destined for the city, further re-
inforcing New York's position as the commercial center of
the nation. The unprecendanted wealth Fflowing into Wew
York, coupled with the massive Buvopean immigration,
created a building boom end radicslly transformed the
character and size of the city.

Many streets and avenues of the city had been opened
and graded in conformity to the Commissioners® Plan of
1811 which had divided all of Manhattan Island into a
rigid grid of styeets and avenues intersecting each other
at right angles. Pifth Avenue, which had been known as
Thae Middle Road pricor to 1811, was wpened up through
undaveloped sections at various intervals: from waghington
Sguare to 13th Street between 1824 and 1826: from 12th
to Zlst and 9Cth to 106th Streets in 1828: from 2lst +o
3lst and 125th to 129th Streetg in 1829y and from 3lst
to 1E5th Streets in 1836. Althouch Madison Avenue was not

the original 1811 Plan, it was added by an act of the

2
el
tate Legislature in 1823: however, it was not until

860 that Madison Avenue was extended from Madison Sguare
to 86th Street., 2z the city ewpanded northward in the
1850s, the Common Lands of New Vork and Harlem, of which
the land of the Historic District is a part, were surveyed
and sold,

ke the city spread further north, the traditional
vublic spaces, the Battery and City Hall park, became
acoessible to the majority of the population and
too small for the number of people using them.
ng these years opinion was aroused by Willizm cullen
vant. and Andrew Jackson Downing, ameng others, in favor
a large centrally-located parlk. The land eventuaily
whosen for the park was bounded on the south by 539th
Street, on the north by 110th Street, on the west by
Eighth Avenue, and on the east by Fifth Avenue, adjacent
to the area of the Historie District.
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Tn 1855, mgbert L. viele {1825-1902), the chief
engineer for Central Park described the areas:

It was for the moszst part a succession of
stone guarrise

g, L sad with pestifercus
swampe. The entire ground was the refuge of

gbout five thousand sguatters, dwelling in
rude huts of their own constructicn, and liv-
ing off the refuse of the city, which theay
daily conveyed in small carts, chiefly drawn
by dogs, from the lower part of the city,
through Fifth avenue...,Horses, cows, swine,
goets, cats, geese, and chickens swarmed avery-
where, destroying what little verdure they
found. Even the roots in the ground ware
exterminated until the rocks were laid hare,
giving an air of utter desolation to the scane,
made more repulsive from the odors of the
decaying organic matter which scoumalated in
the beds of the old water courses that rarified
the surface in 2ll directions, broadening out
into reeking swampsz wherever their channels
were intercepted,

P

Frederick Law Olumsted {1822-19023}), after being appointed
Superintendant of the Park under Viele, said of the place,
“I had not been aware that the park was such a very nasty
place. In fact, the low grounds were ste ped in the over-
flow and mush of pigstiss, slaughter houses, and hone-boil-
ing works, and the stench was sickening,"

Major work on Central Park did not Degin until late
in 1857. It was spurred on by the Panic of that year
which began in August with the failure of the Ohio Life
and Mutual Trust Co. When the company could not meet
its obligations, it caused a chain reaction that created
a country~wide financial failure which even extended +o
Surope,

This failure came at the end of a year of general
unrest and violence in the city., In June, the constant
political struggle between the Republican Statehousze and

the Democratic City Hall erupted into viclence botween

two separate city police forces. One was the regulaxr

City police force and the other, modelled after the new
London police, was appolnted by Albany. The batile took
place on the steps of City Hall and was guelied Wy the
Seventh Regiment which happened to be pasaing along Broad-
way. As a result of this conflict neither force effectively
policed the city, causing a rise in lawlessness. Tn July,

a bloody riot broke out between rival street gahgs~-the
"Dead Rabbits® from the Five Points and the "Bowary Boys”
from the Bowery. Their battle raged for two days, July

4th and 5th, near the intersection of Bayard and Mulberry
Streets. Again, the military aquelled this riot only to
have it bresk out again on the 13th. One month later came
the financial crash, 7Tt was estimetad that between 30,000
and 40, 000 people were thrown out of work ss a result,
Considering the vast numbers of unemployed and the prevalent
climate for vioclence, affairs in the city were, at best,
unsettled., Mayor Wood wisely used the construction of




central Park as a safety valve to relisve the pressure on
the City and to provide himself anc Tamnzny Hall with a
source for thousands of pasironags iohs,

In Qctoker, 1837, the rark Commissioners announced
a competition for the design of the Park., Calvert vaux
{1824-1895), an architect who had worked with A.J. Downing,
approached Olmsted and suggested that they collaborate on
a plan and submit it to the Commissioners, Olmsted had
first met Vaux through Downing and was undoubtedly familiar
with the work he had done with Downing on the Smithsonian
Institution and the Capitcl at Washington D.C. Olmsted
and Vaux anonymously submitted their design, entitled
"Creensward", and were awarded first pvrize in April, 1858,
- Olmsted was appointed Architect-in-Chief of the new Park
and Vaux became Assistant-in-cChief,

Olmsted and vaux gave as much care and consideration
to the boundaries of the Park as they did to the interior.
Pifth Avenue, which they assumed would be "the finest
approach from the eity," had been laid out by the Street
Commissioners with an open space of fifteen feet on each
side exclusive of the sidewalk and roadway. This extra
fifteen feet of space was provided for stoops, gardens
and areaways of the houses built along the Avenue., North
of 55th Street, it became a transitional area between the
sidewalk and the park, ereating an “exterior mall" along
the Avenue that contributes a special character to this
part of the Avenue, Olmsted and Vaux repeated this extra
open space on Bighth Avenue along the west side of the
proposed park. They also suggested that 59th and 110th
Streets be widened from their standard side-street width
as mapped, to a more "stately character". Trees were to
be planted along the cuter edge of the Park between the
sidewalk and the roadway which would insure an “urbrageous
horizon line" and be an attractive feature of the "exterior
malln,

Shortly after the country had recovered from the Panic
of 1857, it was plunged into the Civil War., Little develop-
ment took place in the area of the Historic District until
two years after the close of the War., Beginning as early as
the end of 1867, real estate interests turned to those
areas of the city that lay east, west, and north of the
Park, It was widely believed that these sections would
develop into New vork's finest rasidential guarters.

The buying and selling of vacant lots and the rapid exchange
of undeveloped sites increased in freguency. It was a
purely speculative market geared for guick and easy profit.
Betwaon 1868 and 1873, the velue of property above 59th
Street rose over 200 per cent. A large empty parcel on the
southesst corner of Fifth Avenue and Fast £2nd Street with
an Avenue frontage of 102 feet was sold by the city for
$61,350 in 1866, TFour years later, it sold for $110, 000

and in May of 1872, for $225,000. This represented an
increase of nearly 400 per cent.

Very little building actually took place within the
boundaries of the Historie District at this time. The
construction that was done occourred in the northernmost
tiers along Fifth Avenue and on a few side streets. There
are five houses in the District remaining from this first



reriod of development, Nos. 7 and 2 Hast B0th Street and
Nos. 22-26 East 78th Street. The two houses on East 80th
Street were originally part of a row of four that was
erected between 1867 and 1868 at the beginning of the
speculative boom, and are the oldest buildings in the
Historic District. Both of these houses were extensively
altered in 1899, '

During this period of speculative boom, one of the
most prominent features of the District was begun-—the
Metropolitan Museum of Art. The creation of an art museum
was suggested by John Jay in 1866 during a speech he deliversd
in Paris to a number of Americans celebrating the 4th of
July. Three years later, at a meeting of notable New Yorkers
- at the Union Teague Club, the Metropolitan Museum of Art was
founded. On April 13, 1870, it was incorporated by an act
of the State TLegislature and the following vear, on April
5, the Legislature passed another act enabling the Parks
Commissioners to authorize the building of a structure
which would house both an Art and Natural History Museum
on Manhattan Sguare, which is now the site of the American
Museum of Natural History. A new site for the Metropolitan
Museum of Art was chosen in 1872, It was located within
Central Park in an area known as The Deer Park which was
between 72th and 84th Streets, ‘the Park Drive and Pifth
Avenue, The first building of the Museum was designed by
Calvert Vaux and Jscob Wrey Mould, the srchitects of the
bridges and other structures within the Park, Excavations
began in 1874 but construction of the building did not begin
until 1877. The Museum was opened to the public on March 30,
1880,

Although the New York and Harlem Railroad had been
established in the 1830s which connected the villages of
Haxlem and Yorkville on the Upper East Side with lower
Manhattan, it wasn't until the 18790s that elevated railroads
began to cover the north-south avenues and caused the rapid
building up of Harlem and the Upper East Side, Construction
of the Third Avenue El began in November 1877, and it was
opened from South Ferry to 129th Street on December 30, 1878,
In february of the following vear, work began on the Second
Avenue El and it was completed in August, 1880. This line
extended from South Ferry te 127th Street. By 1880, the
Upper East Side was served by four mass transit facilities,
on Second, Third, Park (Fourth) Avenues and a street rail-
way on Madison Avenue. Between 1880 and 1881, the Second and
Third Avenue Els carried twenty~-eight million passengers,
Within the next five years, the population of the area greatly
inereased and the section between 78th and 86th Streets,
Madison and First Avenue, was almost completely built up
with brownstone houses, Some brownstone residences and
even a "French Flat® were built on Pifth Avenue. Most of
the early residents were middle-class merchants and pro-
fessionals, many of Jewish, German, and Irish descent.
Wezlthy New Yorkers did not move into the area on and adja-
cent to Upper Fifth Avenue until late in the 19th century.

Surprisingly, Fifth Avenue itself, remained largely
vacant until the late 1890s. The era of stately and opulent
town houses that is associated with Fifth Avenue was a brief
one, lasting about twenty years along that section of the
Avenue within the boundaries of the Historic District. It
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bagan in the late 1890: and ended with the completion of

the william Starr Miller mension in 101A-mt] vear World

War 1 began, There are but twelve town houses remaining

on rifth Avenue to remind one of the fashionable fin-de-siscle
period of the Dukos, Whitnevs, Rrokaws,and vanderbilts,
although many such residences may still be seen on the side
streets. '

[

Shortly after the close of the War, luxury apartment
buildings began to replace the town houses. As rising
land coste and other economic factors made it increasingly
difficult to maintain a private residence in Marnhattan,
nany wealthy New Yorkers sold their housss and moved into
the apartment houses Most of the apartment houses along
the part of Fifth Avnnue within the District date from
.this early post-war era of apartment house construction.
These buildings were designed with a style and elegance
eguivalent to that of the town houses and mansions thay
replaced and so continued the tradition of wealth and
luxury that is synonymous with the name Fifth Avenue,

The area of the Metropolitan Museum Historic District
continues to attract those wheo appreciate its choice loca-
tion adjoining Central Fark and the Metropolitan Museun of

Art and its handsome town houses and luaxury apartment
bulldlvg A number of the mansions are now used by presti-
gious private institutions which have helped to maintain
the elegant charactar of the District. Today the area
retainsg the attractive res iﬁantial gualities which made
it the most fashionable secticn of the city.

e



ARCHITREC TURML INTROIUCTT

The Metropolitan Museum Historic District epitomizes
the architectural Gevelopment of the Upper Fast Side in a
variety of architectural styles and building types rang-
ing from later l9th-century brownstone houses to mid-20th
century apartment buildings,

When development began in the late 1860s and early
1870s, several rows of brownstone houses in the popular
Ttalianate style were built on 78th, 80th, and 8lst Streets,
The construction of brownstone houses in the neo-Grec and
Queen Anne styles continued on all of the side streats
through the late 1880s. Among the architects active in +he
area during the pericd were Cherles Groham & Sons, D. & J.
Jardine, Pdward Kilpatrick, Thom & Wilson, and Griffith
Thomas, CGenerally without formal training, these archi-
tects began their careers as masons, carpenters, or builders.
A number of them also acted as real estate developers,
huying large parcelis of property, subdividing them into lots,
erecting rows of houses on the property, and then selling
them to middle class families, Many of these brownstones
survived only untii the early 20th century when they were
either replacaed by new houses or were extengively altered
with completely new facades, Nonetheless, a few houses
such as 4 Fast 78+h Street, 22 and 24 East §0th Street, and
16 Fast 82nd Street remain almost intact, displaying features
of the Queer Anne style which wag so popular in the 1880s,
2t other houses, which were only partially altered, some
neo~-Gree detail may still be seen,

By the end of the 18%0s & number of large elegant
mansions had heen erected on Fifth Avenue. Aunong them were
four distinctive residences in the picturesque Francois T
style of the French Renaissance, which had been popularized
in the late 1870s and early 1880s by architect Richard Morris
Hunt in his residential degigns for the Vanderbilts, fthesze
were the Isaasc Fletcher mansion, the Isaac Brokaw mansion=-
both at ¥ifth Avenue and 79th Street--the Touis Stern resi~
dence at 973 pifth Avenue, and the F. w, Woolworth residence
&t 80th Street: only the Fletcher mansion survives., The
Franceis I style, sometines called the “rifth Avenue style,"
became associated with the streteh of the Avenue known as
"Millionnires' Milen and with the wealthy people who commig-
sioned such residences,

By the turn of the century the brownstone rows along
Fifth Avenue and the side streets bagan to be intevrupted
by large ipressive mansions, Changes in taste, fosterved
in part by the romantic classical styles used at the Chicago
World's Columbian Exhibition of 1893, Dbrought the demise of
the brownstone in favor of the exuberant Beaux-Arts and the
nore restrained heo-Renaissance styles,

In the years before world War I a nunber of very dig-
tinguished mensions and town houses were built for prestigiocw
individual clients in the nec~Italian Renaissance, neo-French
Renaissance, and TFrench Classic styles by some of the city ‘s
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for the most part people dsmend that the old houses

shall be either utterly destroyed or subjected to

such a drastic process of purging that every trace

~f the brownstone is removed. 2nd the process of

reconstruction is eovering ground with the utmest

rapidity.
This practice was widespread within the Historic District
in the early vears of the 20th century when many brown-
stone facades were extensively altered from the Ttalianate,
neo-Grec, and Queen Anne styles to the newly-popular Beaux-
Arts and neo-Renaissance styles in limestone. A dramatic

wample of such an alteration osourred at 5 East 80th

Street, Samuel and Caroline Boehm built a picturesgue
‘Queen Anne style brownstone residence in 1890-92 and in
less than ten yvears they had the facade completely altered
in the neo-Raenalssance style.,

a second wave of extensive alteration on the earlier
brownstones took place betwesn zbout 1915 and 1325, By
this time the neo-Federal style was becoming very popular,
and a number of hounses were altered accordingly. Such
examples may be seen at ¢ and 11 Rast 8ist Street and 10
and 12 Bast 82nd Street,

The most important factor in changing the avchitectural
character of the District was the advent of the tall lusury
apartment house., In 1910-12 the very first of these in
the District was bullt at 998 Fifth Avenue, Designed by
MeoKim, Mead & White in the neo-Italian Rennissance style,
it not only mads apartment living fashionsble for the
waalthy, but slse set a stylistic trend for those apartment
buildings which were to follow in the 1220s. Many of the
mansions and townhouses on Fifth Avenue were sold to realty
and development corporations, and large luxury apartment
buildings were constructed on their sites, Two of the
architects most active in the apartment house field were
Rosario Candela and J. E. R. Carpenter. Following the
stylistie lead of McKim, Mead & White, their designs
emploved the forms and detail of Renailssance architecture
as applied to the tall building. By the late 1920s the Arxt
Daco style had become very popular for apartment houses.
one example of this style may be seen at I East 84th Street,
degigned by Raymond M. Hood and John M, Howells.

The architectural character of the Historic District was
firmly established by the early 1%30s with the exception of
three modern apartment houses built in the 18860s. Pilcturesque
brownstones of the 1880s, Francois I mansions of the 1890s,
exuberant Beaux-Arts town houses of the early 1900s, elegant
neo-Italian Renaissance, neo-French Renaissance, and French
Classic mansicns of the pre-World War I vears, restrained
neo~Fadaral designs of about 1915-25, and lLuwsury apartment
houses of the 1920s make this one of the most notable areas
in the city. As reminderg of an age of wealth and eleganue,
these buildings are vital elements in the fabric of New York
City.
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t in 1887-89 for Mr. and Mra, Louls M, Hornthat, %s%g fouse, now
deled, was originatly designed by A*%Tbﬁ Zycker, a prominent Mew York
architect in the Jate !Oihwmwn*ury, best known for his Beauw-Arts skyscrapers,
but atso the designer of many cummerctd% buildings now located within the
SoHo-Ca tron Historic District. louls M. Horatha! was & clothing manufacturar
and a member of the firm Horntha!l, Welssman, and Oo. His houss later bacame the
ce of Artemus Ward, who Tn 1913-14 commissioned the New York architect

« {see p.111) to deslign the new French neo~Ciassical facade of No. 6.
rd, who died Io 1925, was a descendent of the vamous Revolutlonary

and the president of hls own advertising firm as well a5 head of
Ity and manufacturing corporations. He was known for his cottection

{
remedaeled,

. Thig o
stone ashiar p
various = cal details,

Two service entrances set In the rusticated ground floor fia he wide and
lmposing central recessad entryway., The double doors of the entryway have @
deticate wrought~iron orille and ars enframed by a polished marbie panel. Very
ornate fluted Poman Doric columns have capltals with an egg-and-dart moiding and
E béd”“@ﬂd*c@@‘ mo&iimq Lwiow, as well as rosettes and chains of follate ornament
below the necking. hey support a band course with @ striking varlation on the
Gresk key pattern. §hlw tand cour serves as a8 sill for the three transomsd
French windows centered above the doorwmy at the second story. A cartouchs with
] gar?aﬂ@ over the central window serves further to emphasize the unity of These
three closely spaced windows, The facade of The second story 1s very subfly
animated by the contrast between smooth and pansled ashlar blocks., The panated
blocks are arranged to svagest quoins at fna edges ot the facade and around the
central windows,

ru ticated 1ime-
Hlon for the
H

tory townhouse is distinguished by iis
wsonry which Is laid up with a subtle different!
Tions of the facade and by [ts very refined neo~Cle

Above the second fioor a cornlce with a frisze consisting of longer limestone
biocks extends across the facede and serves as a sill for the tail third floor
windows with transoms. The composition of the fenestration changes &t %ha third
floor from the central wmphasis of the lower flocrs to a more conventiona
bipartite composition above. The French windows at the +hird story have wf‘ued
enar*mﬂr;ﬁ%a with projecting linteis and a shield flanked by garlands centersd
window. AT tThe fourth aTcry the windows are double-hung with simpler
MGG and sitis. A rather restralnad cornice, with triglyphs and gutfas,
hes clroular medallions as metopes, and supports @ stons balustrade interrupted
by two dormer windows. Th ess dormers have simple surrounds and are crownad by

s
o

tangular pediments. e steeply pitched silate roof Is surmounted by a coppsr
cresting with vertical f‘u?%ng which slegantly completes This very refined facade.

No. 10.

This townhousse, which was part of the row of six houses srected by the
butider Charles Graham (see p, 115} in 1886-1B87, was for many vears the residence
of Henry P. Clausen (1870-1949), an lnventor 4&6 msa»f“ cal enginesr. OClausen,

native of Kebraska and the son of a stage coach driver, first worked in fhe
Midwest for Independent telephons companlies. He then came Fast where he was
empioved by the major fTelephone and fTelegraph companies: Western Eiectric Co.,
Belt Telsphone, srican Telephons and Telegraph, and International Telephone
and Telegraph, During his career he invented telephone components and heliped to
obtain over 360 patents. His house was altered {n 1946 whan the present simple
tacade replaced the original deslign.

= facade Is four stories In height with besement and Three windows wide.
The enﬁrume ts at street lavel. Although the brick is lald up in common bond
the facade Is articelated by window enframements of brick and brick sold
course bands saparating each floor, Concrete string courses at the first
fourth storles and siils at the other floors further define the very regular
pattern of the fenestration. Ornamental brick paneis set zbove the windows of The
third story further adorn this very simple brick facade.
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wee fourth floor windows are recessed and flanked by smai! Corinthia
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and dad string course join The silis of the Tall #irst floor windows.

B 'hﬂ band course and the string course a handsoms panejed ensemble Is
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cornices crowning the tintels. A protruding roct cornice supported by deep

n
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Balwssn FiFth Avonue and Madison A

, This grandly Imposing block was originall wElo in two phases, On

the north side of the street, beginning in thes e rity 1880s, row housss wers
erectad by speculative bullders, These houses were relatively modest in charsc-
ter, and many have since besn repiaced by later buiidings, Two remain and are
Included within the District, The first grand house to constructed (1888) was
that of isaac Vall Brokaw, a clothing manufacturer and real estate man, A band-
soms Francols | style [imestone mansion, It stood on The north Fifth Avenue
corner of the block, and was surrounded by cpen lots on which Brokaw, in the
early 1900s, erected houses for his children, These bulldings were demo!lished in

1965, and the site [s now occupied by Two tall aparitment bulidings, The attractive
aparfment house at No. 9-11 was built in the late 19205 and replaced two brownstone
houses as did the Newbold residence of 1917 at No, 13-15 designed by The architecture!

flrm of McKim, Mead & White (sss p, 114),Today this north side of the biock
clearly illustrates the changes and evolution of architectural development In

L

New York, from the early 1880s to the present day,

in contrast, the south side of fhe biock retains i+s early 20th-century
character to an exceptional degree, and is lined by cne of the most imposing
series of town houses preserved In ai! New York City, Like *he north side of
78th Strest (within Yhe District), devetopment of this 79th Street blockfront
was controlied by Henry Cook who had purchased this entlrs square block from
Fifth to Madison Avenue In 1879 (see p.gi). At that fime not a gingle bullding
stood on the "Cock Block" as It was known, and Cook did not begin to se!i his
property untii the late 1890s, In 1899 the first of these large 79th Street
houses was completed, the magniflcent Fletcher manslon at the south Fifth Avenue
corner, designed by C.P,H, Slibert, I+ must have formed a striklng companion
to the Brokaw reslidence acruss the strest, The other houses on The south side
of Ths block ware built In the followling years, and the {ast of the group, No, 20
was completed In 1912, The architects of this fine series of houses, including
such prominent flrms as that of Warren & Wetmore, Barney & Chapman, Grogvenor
Atterbury and Ogden Codman, designed residences In varying styles, Inciuding the
Francols |, neo-Federal and neo-Renalssance, Conceived on a grend scale, in
keeping with the scale of the broad street, these houses form a monumental and
dignifiad row, entlivensd by the dndividual ity of the facades. That few alteration
or changses have been made to the exteriors of thess buildings further enhances
their historic and architectural value. They are especially evocatlve of the
elegant and fashlonable [1fe of the Upper East Side in the early 1900s,

SOUTH SIDE

Constructed between 1897 and 1899 for lsaac D, Fletcher, This excentionally
fine Francols | mansion was designed by C.P.H, Gllbert (see pi12), an architect
responsible for a number of other residences within the District. The builder
and mason Harvey Murdock worked with Gilbert on thls commission, Murdock, who
spaclalized In the construction of private residences, was active in bhoth
Manhattan and Brookiyn. He worked in coliaboration with Giibert on several
occasions, and alsc with the architects R.H. Pobertsen, and Babb, Cook & Wiltlard,
The handsoms carved detall of the Fietcher house bears witnass not only to fhe
talent of the architect, but also to The ability cf fhe bulider Murdock, The
house was published In the Architectural Record in 1899,

fsaac D, Fietcher (1844-1917) was a native of Maine who cams to New York as

L

S

a young man. He was president of the New York Coal Tar Company and later president

of the Barrett Manufacturing Company, He was an art oollector and bequeathed a
major portion ¢f his estate to the Metropolitan Museum of Art,

After Fletcher's death, his 79%h Street residence was sold to Harry F, Sincl
(1876-1956) who owned 1+ until 1930, Sinclalr, who tralned for a career as a
phermacist, determined In the early 1900s that prospscting for oli might be a

more profitable field of endsavor., in 1905 he purchased his flrst oll well, and
by 1916 he had founded the multimillilon doliar Sinclalr {1 Corporation, In the

v
1920s "The Chief™ as he was known, was invelived In The Ye2pot Dome scandals,
and although he was not convicted of any criminal charges, he did serve a brief
prison senterce for contempt of court. He was in later years the chairman of the

a

Ir



bcard of the Richfield Ol Corporation, Sinclalr was a bassball and horse racing
vhhue ] agde 3 5 y 2% winne
e“’hﬁS’GS-g he was the ownsr of The St, Louls Browns, and of Zer, the 1923 winner
of the Kentucky Derby.

) No. 2 was purchased in 1930 by Augustus van Horn Stuyvesant (1870-1953) and
i3 sister Ann Stuyvesant (d, 1938), The two were dlrect descandants of Governor
Peter Stuyvesant, and when Augustus, a bachelor, died, The New York Tlmes reported
that the death of the last direct male descendant of the Governor signajed "the
end of an era" In New York history. Stuyvesant was privately sducated and dld
ﬁ?f pursue a careetr, although he occasionally was involvad in real estate matters,
since the Stuyvesant family had large property holdings In New York, He was for
many years a recluse, and after the death of his sister, tived atone, with a smalli
housshold statf, sesing only his lawyer, Reportediy he went out very saidom,
although he took a daily "constitutional™ in hls neighborhood, He died at the
age of 83 and was buried In St, Mark's In the Bouwsrie with his ancestors In the
femily vault which was then sealed, Stuyvesant had leff his entire fortune to

St Luke's Hospita! for construction of a wing in his father's memory,

e tn 1955 No. 2 bescame the headsguarters of the Ukranian lnstitute of Amsrica,
in the Fletchermansion C.P.H, Gilbert created a minature chitesu carefully
designed to relate to the urban confext of its neighborhood, With ifs richly
carved ornament of late Gothic and sarly French Renalssance Inspiration, ifs
towering slate roof, and picturesque slihouette, the house commands The atfention
worthy of its prominent corner site while harmonlzing with the neighboring houses
through Its subtle design, The house is flve storles in height set above a
basement with the principal facads along 79th Street. This facade is asymmetrically
designed with a targe slightly projecting paviiion. offect at the Fifth Avenue
end which is not only wider than The eft-hand section of the facade but treated
gquite differently,

High iron fences surround the depressed areaway yard, This fence comp femants
the picturesque profile and medieval details of the mansion and is further enhanced
by elegant stone posts with Gothic fracery and carving at the top, Two of thess
posts fiank the main entrance and are connected to the doorway by Two Incurving
parapst walis which flank the very broad steps,  These walls are carved with
ornate decorative sezhorses, a motif which is repeatad at the talcony above the
cantral doorway. The entrance is given further prominence by Its broad eitiptical
arched portal with a rich encrustation of Gothic detall, The entry portal and
the targe arched window opening of the second floor ars visually united To form
an imposing entryway, This composition 15 evocative of the frontisplsce, a
comnon Franch Renzlssance motlf designed to give emphesls to the center of a facade
as woll as its entrance, Here the main entrance Is siightly to the teft Thus
uniting it with the more densely freated composition of the left portion, Tha
wide doors and surrounds form an Impressive entrance, it Is adorned by an hand-
wrought=lron screan with nso-Gothic detalis suych as cusped ogeg~arches,

Very rich moldings enframe the broad arch of the entry portal which s further
adorned by bosses and foilate ornament, The entrance is further amphasized by

an cges-arched outer enframement ornamented with crocksts and a finiat which
extends into the balcony above. Frojecting niches set on paneled pilesters

have sculptured corbels helow and delicately carvad canopies surmounted by
crocketed pinnacies flanking the entrance arch, An ornately carved balcony above
the entry portal serves the large window above 14 and is surmounted by two griffins
helding shislds which add a ploturesque detall to this ensembie,

The asymmetricai fenestration of The manslton s partlcuiarly rich and varied
n hoth shape and ornamental deteil, At the first story the windows have slmple
oliate enframements and are recessaed In the smooth ashiar wall and defined by
rojecting silts, Above fthe flrst floor, alt of the windows are ornamented with
andsome ogee-arched drip moldings which are anriched by crockets and engaged
‘nials at the center. These drip moldings are terminated In bosses at the encs
=nd echo The shape of the windows they artlcuiate. Many of the windows are further
embeliished by engaged paneled colonnettes +erminating in pinnacles and set above
pases. Cusped tracery set in the arched enframemsnts lends a particuiarly rich
decorative and dellcate effect to the central window of the second floor and the
right-hand window on the third floor.

i
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Simply molded string courses extend across the facade batween floor levels
and end In projecting gargeyie heads reminiscent of the grotesque beasts of
French Gothic architacfural sculpture, These courses defins The fioor tevels of
+he manslon and add a plcturesque note To the corners of The facade,
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The teft~hand side of the facade 1s much more ornately treated than the
rest., An elegant three-sided bay risss from the basemsnt through the second
floor at the left, with fwo windows In the central panel and one at either
side. There Is an Interesting play here between fiocor levels. The silis of
the tall narrow windows with flanking engaged ribs continue the line of The
principal string course at the second story of The facadz. A serles of
orasmer panefs sel below them and above apother string course read as a
mock parapet wall below the second story bay windows atthough this parapet Is
actunlly st the top of the first story, This servas to dim inish +he scale of
;he facade at the left and to introduce the smal!l racessed ex?en:fon of the

acade.

This extansion features a ground story service entrance with a handsome
ogea-arched moiding over its ?rip:e«iigh%ed fransom which Is crownad by a
finlal and flanked by diminutive engaged ribs with fintals, The mock parapef
of the bay continues across the extenslon above this door, Above this, the
extension is set back and a small elegant copper and glass conservatory
rise above the mock-parapet wall. This dellcate conservatory has a decorative
treatment similar t¢ that of the rest of the limestone facade with I+s copper
mullions, tracery, end eiegantiy ribbed roof,

Tical-

The third floor has.a variety of distinctive features., The etiip
archad right-hand window with its delicate tracery Is further embeilished by
a handsome balcony which 1s actually set below the string course at the top

of the second stery. This balcony, supported on a ribbed corbeled base

which terminates In an amusing sculpied fligure, is ornamentad with imaginetive
soa creatures similar to those of the curved parapet wail which flanks the
central entrance. The central window of the third floor is flankad by two

simatl niches with corbelied silis, diminutive colannettes with engaged pinnacles,
and cusped ogmﬂ«arch moldings. One of thesa serves as a window whiie the other

fs a blind nic Typical of the freedom of composition which characterizes
this facade is e silightly asymmetrical placement of these two {lanking windows,

: The highlight of this facade is the rich and picturesque profiie of its
towering state roof. The orgeeiy pitched reof with its :wo~atosy high gabled
dormers and handscme chimeys is based on the medieval chteaux of France,
Richly adorned turrets with pinnacles ornamented by crockets and finiais
demarcafe The corners of the bullding and of the corner paviiion, = Turrer-like
forms alse flank the high dormer windocws and contribute to the spiky silhouette
ol the bullding, Between the Turrets a deilcate cornice with arched and cusped
motdings extends across the facade, Above the cornice a mock parapet with
CUs P d 1?*"ery Is Interrupted by the gabled dormsrs and, Tmrmina+ed by turrets,
Two small single dormers with crﬁukeTed ogee-arch antrmmnwwn fiank The high
centrail dormer and echo the small niches of the third story below. Anothar small
dormer occurs In the recassed extenslon at the left. The thres large gabled
dormers are Two stories high and have window groups set in square-headed surrounds
with rounded shoutders., All These windows on the fourth ficor heve compound
foliate moldings, fiat cosew-arch drip moidings with finlals surmounting them
and carved heads at thelr ends. A richly carved string course scaara?ef +he
stories of the gables, The central gable has a pointed proflie which curves
tnward as It rises. Ornate tracsry In the form of sea creatures with stone
cresting above fills the space between the do mer and flanking cusped pinnacles.
The arched window In The upper story of each gable has a flne ogee-zrch molding
with crocksts and pinnacles. The steeply pitched slate roof has two recessed
arched windows which flank the ¢entral gable and another such window in The
roof of the left-hand extension, Copper ridges outline the roof which was
originaliy surmounted by handsome iron crestings whose spi?v projections further
contributed +o the rich reofline. Particutarly robust high paneled chimneys,
of French Inspiration, are lrregulariy placed at the east end of the rcof which
is terminated by a side wall parapet of timestone surmounted by a griffin

tn con#raﬂﬁ Yo the pleturesque asymmetry of the prinicpal facade along 79th
Strest, the rarrow Fifth Avenue facade is tightly designed in a symmetrical
cmmpcsi?!sni This treatment is not only apprepriate =--i1 was an appr&ach C.PH.
Githert used in later Francois | style housaes such as that at 3 East 78Th Sirest--
but also serves to harmonize the facade remarkably weli with the adjoining
houses, These Two classically~insplred McKim, Mead & White houses (972 and 73
Fifth Avenue) were bullt several vears later, An Interesting feature of Gtibe Tt
design Is the slight sweiling of the facade at the first three stories, This
votumetric feature contrasts markedly with the emphasis on the planarity of the
wall on the 79th Street facade, and subtiy complements the swelli-front of 972
Fifth Avenue. Each of the fhree principal floors has three windows grouped
togethar In the curved front. The double~hung windows of the first floor are
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square-headed with simpiy molded surrounds aderned with foliate carving, A
very fine balcony above them, which swells with the facade, is carriad on
carved corbel blocks connected by low pointed -arches, The balcony Is embeiiished
by rich open-work carving of sea creaturss alternating with panels that have
deiicate peinted-arch tracery at the top, Tall, siender engaged ribs of sions
flank and connect the windows of the second and third stories, All of these
windows are anhanced by moldings of medieval charsctasr, Those on the second
floor have éfsgant cgee arches with crockets and high finlais, Below 2 string
course, which separates The second and third stories and acts as a siil for the
Third story windows, pointed arch tracery further articulates the window bays
batween the ribs. The square-headed windows of the Third floor are simiiar

to those of the first floor but have ribbed enframements and projecting molded
lintels which are connected and embe!liished by engaged finlals at their centsrs.
Carved heads are set above these windows as crowning features of the flanking
ribs, These heads have varying expressions typical of some of the grotesques
so popular in French Gothlic carving., The cornice, which 1s identlical to that of
the 79th Stret facade, is curved to demarcate the top of the bay in the facade,
The *raceried pseudo-parapet is continued across this facade from the front but
s interrupted at the center by a high gabled dormer which is the same as the
flanking dormers of the main facade, The massing of the steeply pitched slate
root articulates the end pavilion effect and contrasts In Its plcturesqueness
with the understated elegancs of the neo-ltalian Renafssance bulldings next
door.

The two facades of the Fletcher mansion are connacted by a variety of
elements and continulties in the design, while the differences between the
two facades lend &n Interast created by the tensicn at play here. There Is
the tension betwsen symmetry and asymmetry, between Tightly composed and freely
picturesgue, and that between rich carving and flat walt. That The buliding
has related so subtly fo buildings which were srected after its completion
attests to the concern of later architects for their buildings as related to
this Impressive mansion. Despite the harmony with its neighbers the bullding
neser compromises its assertive Individuality in its rich ornamentation,
picturesque composition, and elegant detall, It Is one of the finest extant
examples of the Francols 1 style which was once so popular along Fifth Avenue
that 1+ became known as the "Fifth Avenue style," Like any chBteau, the
Fletcher mansion bespesaks the efegant living for which it was designed,

This handsome fown house was constructed tn 1899-1900 for Jaomes E, Nichols
(b, 1845}, who was president from 1885 to 1909 of the wholesale and importing
grocery firm, Austin, Nichols & Co, A native of New Hampshire, he came To
New York in 1868 and joined the Austin flrm, Unpon the death of the senfor
partner Nichols became head of the firm which was greatly expanded under his
direction. The company which today Imports winas and spirits, was ab-the’
turn of Tthe cenfury involved in the canned goods business, the Importing of
coffea, tea, and splices; as well as "fancy grocsries™, and also produced
cigars, Nichels was a big game hunter, and his tropy colliection, considered
one of the finest In the country, was housed at No, 4, In 1899 he commissioned
the weli-known architect C,P.H, Glibert (see p, 112 who had Just completed
the house next door, tc design a home for him which was exscuted In The Beaux-
Arts style and published in Architecture magazine In 1901, By 1916 Katherine
A. Fitzpatrick, who then owned The house, commisslioned tThe architect Herbert
Lucas (18707 - 1953) to design major alterations on the structure. Luces,
who was later an architfect in the firm of McKim, Mead & White (see p, 114} Is
best known for the design he did for them for the Savoy Plaza Hotel which stood
for many vears at Fifth Avenue and 59th Street whera the General Motors
Buiiding now stands. Lucas redesigned the front facade, altered the
fenestration of the side wali, and constructed a penthouse at No, 4. Albthough
zome of the elements of the Gilbert design were raproduced in the new facace,
the large curved bay at the right, the entry portico at the jeft, and The
mansard roof with its dormer windows were all removed,

The house is now six stories high above a basement with a handsome high
iron fence enclosing the sreaway flanking The central enfrance, It has |imestone
pests surmounted by acorns, the traditional symbol of hospitality. The limestonse
tront facade is neo-ltalian Renaissance In character and represents the shift

in architectural taste from the elaborate Beaux-Arts style at the turn of the
century to the simpler details of revivalist styles in the ensuing decades.,
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Contered In the first floor of rusticated [imestone, a digified lonic entry
portico projects slightly over the simply enfis dovble doors with thelr
handsome wrought lron grifles., A balustrade surmounts this portico and

reads as a balcony for the central window ahbove, Two high square windows

With iron grittes flank the entrancs. AT the side, two-story high curved

bays supported on massive console brackets cccur at elther end of this long
foCGQL A projecting cornlce with ananthus jeaf moiding extends across the
facade above the first floor and continues atong the side facade where 1T serves
to emphasize the swell at the bass of the bays. It also serves as the sill
for the second story @!hd0w5q The two stories above are outlined by guoins at
the corners of the facade and have smooth ashlar 1imestone walis in contrast to
the rusticated ground floor. These floors with thelr simple enframed fransomed
French windows are united under a boldly projecting cornics with modifiions
which atzo has an egg-and-dart molding, The windows of the second fioor are
crownad by smooth friezes and projecting lintels, The central window of the
second floor Is further adorned by a carved shield ftankﬂa py ribbons, A

blank 1r!azo under the cornice is overlapped by the simpt y moided enfrdmwmen%e
of the Third floor windows. The richly decorated fourth story Is closest to
the original C.P.H, Glibert Beaux-Arts design with its hcr;zon%a& f Tmestone
bands alternating with broad ashlar courses and with the guolins at the corners
of the facads. These {imestone bands are also keyed with the enframements of
the windows which are crossetted top and bottom, These doubie-hung windows with
their small panes replace the origlinal palred windows, The motif of banding
ovartapping the window =nframements continues along the slde facade where these
windows contrast with the crisply cut windows below them.

Above the fourth floor, the richly ornamented cornice is atgo a reminder
of the more ornate C,F,H, Glibert design. I+ is set above a blank frieze and
sehel lished by an egg-and-dart molding and dentiis and supportad on richly
carVad closely-spaced modillions and mediflied console brackets at the ends.
Rosettes are set between the modiiiions with an es ty largs one at the
~corner, A handsome parapet pierced by dlagonal cross~forms and posts surmounts
this cornice; originally anthemia crowned Thu cornars of This parapst, The
additional stories are set back behind this balustrade, The fifth floor has
twe simple windows and the sixth fioor has +hiﬁﬁ sed tmentad dormer windows set
in a stesp shestmetal roof with high chimneys at th west side,

No._6.

Dasigned by the architectural firm of Barney & Chapman, In 18391800, No, ©
ts an interesting exsmple of the neo~Federal styie which became very popular in
New York In The eariy 1300s, Montgomery Schuylier, the noted arc i*ec? ral critic,
titustrated this house in is 1906 articie "The New New York House® (Archi*ebe
tural Record). He .described No. 6 as an axceptionally “patatial™ ve SFE 0N OF T

style, which he belleved usually to be "of unpretending homeliness.,.the archi
tural sxpression of a comfortable bourgeoisie®,
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The owner of No. &, Frederic Gebhard, (1860-1910) would very ilkely have
preferrad TQ gtrees The palatial rather than the burgeols associaticons of the
design of his house. OCsbhard was described by the New York Times as one of
New York's b931 dressed men sbout fown, as a rarinq and yachting enthusiast,
and as the longtime "friend™ of Lity Langirﬁep the famous Engli Ch actress,

She and Gebhard even purchased adjoining renches in the West, but in 1893 The
friendship ended. Scon atter, Gebhard married a famous ﬁ@auTy of Battimore
soclety, and No, 6 was bullt as their home, In 1907, apparently due to his
repldiy shrinking financial rescurces, Gebhard determined to enter the business

vortd. He and the sculptor Waldo Story founded the Ritz importation Company
0? Amg rfcay Canada and Cuba, which imported wines, ¢offee and spices, The

business did net flourish and Gebhard's hezaith dectined. He dled at the age of
50 In Garden City, Long !stand.

John §. Barney (1869-1924} and MHenry OTis Chapman (1862-1929) designe
in 1899. Thelir firm designed a number of New York churches, ncTeiqs an d
bulldings, as well as privats hcuses, The Holy Trinity Church and parson
on East 88th Sfreuf Cra@e h ape E and the c%ergv hcuves rhe ’hurch of

11 East 90th “Trsef are all works of Batqey & C?apman whicﬁ haue heen de:
as Naw York City Lancmarks.



~tural fashions

This town house 1% an interasting reflection of The rah iTe
i A

ot the Turn of The century. Although much of *he desig inspirad
by the nec-Federal and neo-Georglan styies ch were . rising to

e

1y understa

prominence in residential architacture, ele
add a more exuberant elegance

The house s flve stories in height and of the Engiish pasament type, whers
tha houss is entersd at ground tevel. The sweli-front of thig town house ratlects
the popularity of this motif In residences st the turn of The cantury, and iends
prominence o this tacade within 1he blockfront., The desire tor individuatify
in rosidential design rasulted in act only ettorts to make hHousas o re prominent
within The block by such features as projecting bays, buT also in stylistic variety
which characterizes The District, The pcpularify of the swoll-front can ha seen
in other houses of The period such as the nearby Payne Whitney house at G72 Fifth
wenus, At No, 6, the swel |-front not only tends poldness to The facade, but
particular grandaeyr to the recessed eniryway beneath it. The doubie doors
flanked by curved ashlar walis with Gresk Doric pliasters are rocessed under The
front which is supportsed on gtately Doric cotumns which are fluted and without
hasas, |n cordrast fo these stalwart cotumns are the dalicate Feceral style
wrought-tron ratiings with +halr oval motifs which surround +he front yard, The
forie columns furvher create a handsome and inviting entrywdy and support The
corved Doric entablature above. A curved parapet wall with plerced panets of
interiaced crosgeforms surmounts this entablature and extends across the facade,
Above this ewtablature the next three floors are united by |imestone quoins keyed
to the brickwork, The windows of the partor floor and third fioor are treated as
a compes!ilonal unit. The thres windows + gach flcor are grouped togethar. At
+he sacond fioor the doubie~hung windows have crossetfed antramemsnts and friple
keystones. Engaged fluted ionle columns flank the centrai window and support T
projecting contral protion of the futll tenic entablature above +ham, AT the
slde window fhis enfablature is supported on flaking t1uted lonlc pliasterss
Tha eolumns and pllasters all have cepitals empeliished by swags. The entablaturs
koo 8 row of gentits below a projecting cornice which tn Twrn supports the alegant
curved wrought-iron balcony cet under the third=story arched windows. The swell-
front schosd in This bslcony is turther accentuated by i7s outward curving
trorwork, The daiicacy of +his ralllng echoes the design of the arsawady railing
ard enhances The more rofined neo-Federal stvle arched windows of The third sTory.
These windows are chorter Than these of The parior floor buf 1ike Those, They are
daubie-nung with the uppev panal being composed of Three vertlcal tignts, They
ara flanked by ionic pliasters with swads and dentilted capitails which support the
arches above. These arches are Fitled with detlceve fantlghts and are crownsd by
console bracket keystone crowned by diminutive cornices, These arched windovis
provide @ flowing movement BCTOSS the sweli-front which enlivens the facade., A0
ornamentel cornice with woidings of acenthus {eaves and sag-and-dart motif extends
goross The facade separating The hird and fourth stories and serving as @ sitl
for the square windows of *he fourth fioor. Those windows have handsome crossetted
enframements, Aa interesting fosturs of this facads IS +he overlap of Thess windows
on the high entablature of *ha roof cornice. This enta 55 in wids
frioze with agg-and-dart motdings abov fow. rolecting cornité, supported
st swell of the facade batow, T
1

it

on moditiions, also refiects the gracer This curvs
is repeated in the palustrada which supmounts the cornice, Thae graceful convex

curve of the siate +11ed mansard roof handsomety comptenents The curve of fThe
facade below 11, Thres dopnar windows with round-arched pediments are set in

+his roof and echo The arched fe ~+ion of the third floor.

The sweli-front and compinatton of elegant detalis from a number of styllstic
sources give this facade an criginal character and @ dignity afl its oun.

This handsome Beay-~ArTs Town house Was bulit in 1909-1910 according to the
dasigns oF architect Henry C. Pajton, Like 113 nafghbor NO. 10, the facade ot
Mo, B is gonstructed’ of granita, sn unusual material for New York fown houses,
which here enhances through its Texture, +he Tmposing monurental 1Ty of The
bullding.



a native of

in the

"he Susqushanna

a m&’qu several terms

' 1 Jiquidated his sitk
coid his housa on a block
“Yired fo Glen Cove, Long lsiand,

No, 8 was +the home of Helnrich Schniewind, Jr, (166
many who immigrated to This country in 1893, He be
‘:fﬂcfurs of azi”, and tater, rayon coods, In 1908

ke Mt dent, During the 1920s

Mifls of which he was p'@n
reqidehi of the Silk Assos
dsiness in i 332 and aocaf m‘ng +o the
where many {audung tamilles residsc®

For *he architect Henry C, Peffon (1808-1332), This comnission was somewhat
unusual, Pa5+aw@ a gracuste of the Columbia school of Mines, speclalized in the
dﬁSqu of hespitals. Hg was a consulting architect for the hpw York City Department
of Haalth and row *bw Rural Hospital Program of the Commonwes aith Fund of New York
CETy. In association with James Gamble Rogers te dosignad Wles Hospital st The
Columbla Presbyterian Medical Center, ond a aumber of hospl . throughout the
country. In the 1920s he was ass sociated with the Boston firm of Aiten & L@S!“ﬂm

and halped To deslgn Riverside Church on Riverside Drive, Todoy No. 8
and No. 10 are owned by the Greek Archidocese of Nerth and South America,

This very lmposing Town house, siw stories high above a bas sement, dispiays
an Interasting combination of clessically-inspired forms, 11 e clearly composed
ty three major vertical sections -- base, midsection, and attic, The bass of

rusticated graﬂzfa ashlar has recessed giass and tron double doors raisad above
a stoop with an lron handrallling and 15anKing tlower boxes, An lron areaway
ralling defines the basement entirance, The main entrance a? 1Hn first fioor is
simply “entremed and crowned by a large projecting corni fce sish with a falon
molding supported on richly « ~aryad console brackets, To the r(th of the deor
twe windows5 sat in fhe rus? tleated base, are enhanced by am=tl iron batconles

cot balow them, The next three floors are unified by monument al fluted pltasters
with Fomp0$a1w capitais which flank a fthree-sided bay winich extends through the
sscond and third stories. These pilasters rest on an sevabiature with a delicate

wave mo;a!nﬂ at its ba;@ above the rusticated ground floor and extending around
the central bay. This entabloture also serves es a siit for the windows of the
tay, These high windows ais sirgle=paned with lerge sransoms and are enframed by
simpie moldings enhanced by the cutting of tha granite ashiar above as vougsoirs
of “hs filat arches, BSmall clrcuiar medalilons occur botwesn The vau%ca?ra above
?hﬁ second story windows. A swal n”ode:?auq cornice sxtsnds acress The bay

' e windows éhe Third story windows afe double-hung and ars articutated
bv & Cawfinouv prm39<*‘wq molcded sill and by a tintel with voussoirs crowned by

a daticate molding.

E

!

n aisgant parapet wall piorceu by ovals with interiacing carvsed deco rat
surgounts this bay in front of the Tour double-hung windows of the Fourth story.
o these windows a full esntablature extends across the facade, It is supported
at The ends by the fmposing monumental nitasters and completes The Thres-story
maln acw?lan of +he Facade, The rieze ls adorned with four wreaths with
riouches in thelr canters. The attic section, or f194h story, rises sbove
c*~uq modi 1l icned cornlce. I+ has square windows with %¥n“§6 an
n those at the fourth floor, Shightly projecting

x”

& pa " ho
i ters have plagues carved with bunches of fruft oraing the facade at
§. floor, Above them moided band course tarminats this very imposing
®. A penthouse is set back behind the front wall and tg flankad by raking
copings of stone and chimney s of granits,
Mo. 10,
This grand town house, six stories above a tow b was de iﬁned in
1901 by the architect Grosvenor Atterbury for John gan|ard Rarnes yﬁﬁsﬁ! atly
ﬂ

I:
1+ rofiects both the dominance of the Beaux-Arts tradition at fhe wurnm =Fhg-
catrtury as wo& as the poputarity of the neowltallan Renaissancs style. RIS
Barnes (1870-1942) was & paper broker on Wall Street In the firm of Ditton &

'

Barnes, tHe was active in phiia n"urcpy and as a sportsman

Today this buliding and No, 8 are cwned by the GFQBK Archdlocese of Horth
and South Amcriuau

The architect of This fine house, Grosvencr Attarbury {1872~1956), was
educatad at Yale Untve"stiy Columbia School of Architecture, and the Lvo%e
des Beaux~Arts in Paris, Best known for his work In innovative housing projes

Bl
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he

& was the architect of the F@res+ Hitls Garden Community, an sarly plannsd
community in Queens sponsorad | by the kussell Sage Foundation, His ‘1%tueﬁce was
furthered through his Invention of the so-cailed AlTerbury mechanized mass
produciion manufaciure of bullding units for low-cost housing, an early systen

of nr@fahr§C'TiO'. He made industrial housing, model tem t3, and hosplitals
his specielity, and wes active as both the supervising srchitect of The Amarican
ﬂﬁ Itionary Forces in Europs durlng Worid War 1 and as chariman of the War
ndustry Housing Commission after the Second Worid War, Despite This fnvoivewent
in ine public sector, Atterbury had a number of “aqn!ﬁ’canT private comissicns

fn New York City. Between 1907-1913, he worksd on the interior restoration of City
Hall, He was also the restoration architect of the Amerécan Wing of the Metropolltar
Museum of Art in 1924, Both of +hese buildings are designated New York City
Landmarks. 0Ff the private residences Atterbury designed, the Edith Fabbri House
(1914-1216), a designated New York City Landmark a+ 7 East 95th Street, is notabie
for its neo-italian Renaissance stylistic featurss,

el
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Renalssance~inspired detail and an interesting treatment of its warm-toned
granite facade of ashlar masonry also enliven the facade of 10 East 79th Strest,
High iron fences,richiy adorned at the fop, surround the fot and lead up the stoop
to The Iron-grilied double doors of wrought iron, The first ¢loor ls rust ad

but smooth-faced around the segmental-arched openings with voussoirs, Above this
base a corbeled sweii-front bay, three windows wide, rises two stories through

the third story above a broad flat band course. Flanking This bay the rustications
ara siightly projected as queins, The second floor casement windows with transoms
are separated by stone transom bars, The windows of The third floor are doubiew
hung with projecting sitls carried on small corbe!l blocks. All of the windows in
the bay, which is faced with smooth granite ashiar, have recessed molded
enframemants alternating with Intertocking courses of the ashlar, remlniscent of

a Gibbs surround. Above each window are thevoussoirs of flat-arches similariy
aiternating with the mslded enframement, A restrained entablature sxtends across
the bay above the third ficor wzndowe effectively terminating the bay while
emphosizing the curve of fhe swell-front, It supports an ornate iron reiling
avove,which serves as a balcony in front of the simply enframed square-headed windows
of ?he fourth flcor, Here the ashlar is rusticated between the windows In

confra 5T To the smeoth ashlar surrounding each window., Rosattes at elthsr end
the facade above these windows suggest pilaster capitals, The roof cornice above
+biv frieze has an eyg-and-dart molding and modiiilons with dentiis batween them
extending across the facade., Handsome anthemia of granite surmount the cornice

and crown this striking facade

Two stories of dormer ﬂindows, added in 1919, punrﬁuafe the steep mansard
root, The two large dormers above the cornice have paired windows and are crowned
by friangular pediments. The three smalier copper ones above have double-hung
windows with pitched rOF{aé

Nos, 12-14,
Thase two fine neo-Ceorglan town houses were desi nsd as @ pailr by The
architecturat firm Little & Browne and constructsd by Har / urusr& (sae p, 119)

5, 14 for her brother
iness and well~known
to both of the
ith the restriction

In 1801-1903, No. 12 was bulit for Miss Mary F, Ogden an
Charies W, Ogden. Charles Ogden was in the real estate b
as en official of several charitabls groups. He heid +i ?
provertias untif 1933 hrn Mo, 12 was deeded to Mary Coden w
that It be ussd oniy as & private residerce,
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Today No, 12 is owned by the Practical Philosophy Foundation and Ne, 14 is
used by The Permanent Mission of lragq to the United Nations.

Litile & Browne, a leading Boston architectural firm, began Their partnarship
in 1995 and were responsible for many fine residences in Boston and the surrounding
countryside, Encbudinq many at Pride's Crossing, Mass, such as the residence of Henry
Clay Frick, Thelr most notable house was the palatial residence of Larz Anderson
which still stands on Massachusetts Avenue In Vu,himgfon, 0D.Ce, which was buitt
during the same yﬁars as 12-14 East 797h Street, Arthur Little (1852-1925)
studied at M. 1.T. and abroad before beginning work in the office of *he prominent
v architectural firm of Feabody & Stearns, Herbert W.C, Browns (1860~1046)
sfua.@d abroad and received his training in the Beston firm of Andrews, lacgues &
Rantoui,




These two five-story buff brick and limestone town house

by their bowed bays, Three stories in nsight, and thelr ele
“porticeoes, Each house is three windows wide with *+h
sldes making The two housss read as o symmetrical unit rather Than Two houses in

a series. Both houses have fimestone ground floors set above low basements,

iron fences with open work urns surround the areaway and give access To the
hasements, AT The first floor each rounded ¢ has two windows articutated b

double keystones. The roundg-arched doorway of No, 12 and the s qmbn%gimarcaﬁd
dosrway of No, 14 are raised above bread low stoops over the bas sement antries

and are dignified by e'(-\gan'i" glazed iron doors and transoms. lonic pitasters
fiank the doorwayg and support the common portico which is cerried at the front

on four smooth lonic columns, the middie two being paireu. These columns support
a blank @n?aﬁ%»?ur@ with 8 ﬁufvsra tad frieze and & cornice on small consoie
brackets. Tiis cornice, in furn, supports a delicate wrought F-fron balcony raiting
which complements the smail balcony railings befere +he windows in each bay.

5 are distingulshed
vt paired lonic
ved bay at opposite

& Roman brick walls of the upper stories are animats ng Trim
¥ “ypﬂ -al of the neo-Georgian styis but with neo-Federal det

Th
ait
persed In an original manner, The Tall elegant windows of the s

d by limesto
ails
second

nfer
story have handsome Federal style limestone enframemrn%; with prolecting deni iled
cornices and friezes adorned by cantral panels with swags and by friglyphs at

the ends, whereas the windows of the Third and fourth floors have prajecting
stone sills and splayed neo-Georglan lintels with keystones. The +two curved bays
rise through the third story and are surmounted by curved cornices adornad with
faton wotif moldings, A wide band course extends across Thu facade of both houses
a% the level of these cornices and connects the two bays. They are crowned by
balustrades, a common feature of the neo-Gecrglian style, Above the fourth story,
a cornice on closely-spaced console brackets extends aciross The facaces of both
houses, I+ is, in turn, surmounted by another fine neo=Georgian style halustrade,
1

The carved swag on the central panel of the balustrade zcts subtly 7o unite the
ivio houses info a single composition. Abeve the balustrade of No, 12 there ars
two additional stories added in 1960, They have Thres dormer windows set in a

steeply-pitched roof and a buff brick wall above Tham.

.No, 16,

Warren & Wetmore (see p.117), the prominent New York archifectural firm,

designed thls well-proportioned brick and iimestocne neo-Georgian Town house tn
18011902, Reminiscent of Engllsh terrace huu~e design, No, 16 was constructsd
for Stdney D. Ripley, freasurer and director of the Equitable Life Assurance
Sociaty, who died In 1905, His wife continued to tive in the house until 1812
whon she sold it to Charles H. and Gustavia A, Seneff. Wr, Seneff was director
of the American Sugar Refining Company and a relative of the Havemeyers, the

well-kpown New York art collectors. In 1910 he gavs the iand for The naw
Flushing Hospital In Queens, Altheugh The facade was alvered in 1955, tThe
fownhouse retains much of I1s original elegant character, Today The buiiding
houses the Saidenberg Gallery,

A handsome fow iron areaway ralling demarcates fhe entryway set in the
Engiish basement of rusticated iimestone, This ground fevel entrance was a
common feature of 19th-century English residential design, The ground floor
here, howaver, 5 - reminizcent also of Italian Renatssance pa!az»o design in
I+s boldiy accesntuated rustication which is further embellished by the overlap
of sections of ashiar bleck with The molded window en{rere}@nTS of the round-arched
openings. This motif echoes a simifar freatment at No. 10 and 1s reminiscent of
a Georglan motif of alternating blocks known as the Gibus surround,  tron gritles
at the windows further enhance these arched openings. The enfrance to This
Engllish basement Is set above a low stoop with curved i+ was originally
mere English in feeling with an elagant projecting portico. A in eariy
pho’vqranhs, this portice was composed of Tuscan columns flank
which supporfed entabtature blocks which in turn carried a han : :
yrmountad by urns at either end in front of the parior story window, i
.ﬁceqred giass and lron entry doors are set in & round= -arched enframement

&

simiiar fto those of the first ficor windows. Above The projecf?ng band course
shich terminates the rusticated |imestone ground floor, the walis ¢ rb of brick
taid up in Flemish bond with burned headers, ltron raliings embei!ish the fall
French windows of the second or parior floor. These simply @ﬂ.rcﬂed recessa
windows were originaiiy divided into seperate square lights and had pro ojecting
{intels on console brackets and friezes with carved swags In addition Yo thelr
motded snframements, The doublew-hung windows of the third fioor have cross eited
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enframements and projscting silis supporied on corbel blocks waich are adorned
with grooves. The |imestone pansis above These windows originally featured
projecling cornices, A wide projecting band course exfends across the faca
below the *ﬁurfh~s+o y windows and serves as a hase for *hm complete enframemen
of these squa windows, The keystones above fThess windo g overiap the qﬁwdndn
dert molding bchow tha foof cornice, A rcw of dentils aiso extends across the
facade below the projecting cornice which is supported on ciosely-spac ced modiiiions
A Georgian style balustrade surmounts This cornice. Be hind The batustrade ihree
Oprl"Cfa? dormer windows are set in the steepiy slopi n1‘ crested copper roof.,

ioh !imestore chimneys with handsoms moldings at the top fiank This roof,

H

g
The

The stateliness of this facade, animated by the p!a' of tight and shade over
“ . N R Sy 4
brick walls of Flemish bond, is much in keeping with this elegant biockfront,

This very refined five-story |imestone town house of French neo-Class cal
ie was bullt for J. Woodward Haven in 1908-180%5 by vhe Duiioe.l@?em{ah (M

Lyonf {(cee p. 11¢ from The designs cf the noted architect, Ogden Cogman, Haven
sold the house to the well-known snortsman Staniey G, Mortimer in 1

1037, Mortimer,
who was In The stock brokerage business untll 1932, achieved considerable fame
as an amateur racquets player and, according to The Nﬁﬁwithw:lm%S,‘dGVOWGd much
of his life to sports and their devslopment.” He was a four-times winner of the
nationai champlonship and a2 nine-times winner of the National Do;b%es Crown., Ha
was also a frequent victor at the weil-known courts of Tuxedo Park, whers he 3180
had a home. He was a director of the Racquet and Tennis Club in New York, The
N g,v ik _Times wrote of him on his death in 1947

ssor of a magnificent physique and fast on his feet, Mr. Mortimer put on
f Thw wc bﬁfnding af? cks ?he game has ever known,"

jo}
(1

:n Codman (1863-1951) was well known for bim residential designs in French
ical egtyles and for many fine Interior alterations, Although he was born
Soston, he was ralsed in France where he was greatiy Infiuenced by French
itacture, In 1882 he refurned to the Boston arsa and began practice as an
itect, In 1893 he opensd azn office in New York Clty mw e he raceived numerous
slons, Codman executued many prestigious residential commissions in Newport,
and Long island, as well as in New York, He warkod for such prominent

a5 The Rockefeilers and the Vanderbiits u whom he did ths interior
sration for "The brejk rs?, the Vanderbilt *Qﬂ in Nowport, Rhode isiand,
udman wrate of his architecturatl phifosophy in a book on tnﬁerr~” decoration
ch he wrotz In cooperation with the wall-known writer Edith | fon in 1897,

E , Ihe Decoration of Houses, this book offered advice o The 35yman CQFXOFniWC
armonizing of interior decor with architecturai style, Codman gave e
preference for French architecture of the 16Th through the 18th
; s book, He falt That interior decoration was "z branch of archits
and that “our tife is more closely related fo the Yradition of ... Fras

we? and thus
Freach architecure was the most sultabie for New York llving. Codman was also
interested in American Cotonial and Federal architecture, styiss which can readi!
be sesn In his country and suburban work, Of the many elegant town house Codman
designed In New York City, on Fast $6%th Street, Nos. 7, 15, and 18 are

among the finest., 7 Eas -, a designated New York City Landmark, was
bulltt for himself closely rench models, The other two houses on 961h

Street were basad on the Cg house, Codmen retired from architectural
practice in 1920 and returnad France,

No. 18 East 79th Street Is a very refined example of Codman's desire 1o
accurately emyiate the residential architecture of 1&thecentury France, Ths
pians for “his house were adapted from one in Bordeaux of which Codman had made
scale drawings, High lron fences fromt The lot and flank the Jow stoop. The
srois deeply recessed In the rusticated !imestone first floor, This glazed
autifully enhanced by a dalicate iron grilis and an iron fan of ar

1 the fympanum of the arch. To the right, two slightly recessed w%ndawr are set
hefween the rusticated plers of The flrst floor. Thase windows have besn allersd
to plate glass to accommdate the galleries which presentiy own the building. The

POWS

watls above the ground ficor are of smooth-faced ashiar with close mortar joints,
A projecting balcony with an elegant iron raliing supported on fluted brackets

with guttae extends across The facade beiow the three tall narrow French windows
of the second floor. The small panes of these simply enframed windows are a
common feature of French residential architecture and add a sense of scale and a
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delicate effect to this restrainsd facade, Above these windows the suttie

intarplay bu»weaﬂ the second and T aor 1s one of The most Interesting
features of the facade. 7The proje round-archaed pediment ot The ren1ra¥
sacond floa‘ window is on ‘the same as the balustrades beneath the side

windows of the third fiocr., Thi
supported on e%cnqa*@j console br
and a carved molded enframement

is enbellished by tils aﬂd s
richly carved sanei above the tTransom
< adorns this central window which is visuatl
{inked directiy with the window above, Ths balustraded v3i:un=c” of the third
floor windows are supported on corbel blocks which carry gariands of fruit betwesn
ttiem. The central window of the third floor has an enframemsnt deiica tely

defined by a small and refined leaf moiding llke that of the window bszN and a
frisze with tall acanthus ieaf carvings, extending beluw 2 . nrojecting cornice
Panels carved with swags and rosettes are set In The wall betwesn the S;dd wi uOWS

of the third and fourth stortes, The wourfn story casement windows which %avF

anframements, are shorter fhan Tho¢e telow and have simpie fow iron palcony
i!sno A dentited cornice supported on modilitons is surmounted by a parapet

waii pierced by balustrades. Behind ‘hese baiustrades thres pedfmen?ed dormer

windows are set in The recessed steeply pitched mansard roo siafe* Th@
subtle central emphasis of the fecade is further zecentuates

higher profile of the central dormer.
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Mo, 20.

This very wide limestone facade of French neo- ~Cla séc { inspiration was bullT
in 1912 from the designs of the weli-known architect C.f > H, Gilbsrt, who designed a
numbar of homes 1n the District (ses p., 112). The house was constructed for Dudiey
and Sarah Olcott, DudleyOtcott, 11 who dled In 1946, was the son of a noted Atbany
banker and himseif, according TO iH Ne@_ﬁj*k Times, "for many years pFOﬁinanx in
New York banking and flnanciai cf cies,” From 7828 untit his rew:rmmrn? in 1927
he was a partner in the f.nanc%al #1rm of Biltings, Olcott & Company. 3Sars h
Olcott, from whom Dudley was divorced in 1932, re fa\nmd %iTic to %he house and soid
i+ tn 1933 +o Chester Dale. Mrs, Olcott who lafer remareiad, dled in 1248,

Ohester Dale (1885-1962) and his wife Maud ave nost known for assembling orie
United Svates. Dale

o the foremost collsctions of modern French palnting in the

worksd 25 & banker and utliitles financier with the Tnve mant barking firm, W.C,

Langley & Co. at 115 Broadway. Qbifr‘nq at an early age in 1935, he devotec hime
coli to his own coliection and the administration of several of the nation's most

prominent and prestlgious art mUaeumJ( The Dates started thelr cotlection in 1927
and bullt up such a prominent cotlection that In 1931, Mrs, Dale was honorad by the
Fren ci Government for her intersst In promoting French art; she was mads a

hevalier of The Legicn of Honor., She was the author of several books on modern
rench palnting and set up an ex‘ibxfeon of The paintings of the well~known itatian=
Fr@nﬂ’ palnter Modigitani at the Fatais des Beaux-&rts in Brussels fn 1833 at the
requast of The Balglan Oueen. . D 33 served as a Trustee for The Metropolitan
Museum of Art, Chicago Art institute, Phitadelphla Mussum of Art, eno the Natlonal
Gallery of Art ‘ on, D.C. Dale atso served as vica-presicen - of the
Netiona! Galiery of Art which recelved the major parf of Ti = Daér Cofiection
aftor his death, In 1953, shortly before the first Mrs, Ohaster Dete's death, The
naje 8old the house at Mo, 20 to the prominent art dealers s,Paul Rosenberg & Ceompany,
which still maintalrs +the building s an office and galiery,

i
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The house, flva stories high above a hasement, is symme+ric@i§y composed about
a central axis, and cieariy articuleted info Three ver+ical sections, The most
distinguished slement of the rusticated ilmesTone basement is the elegant portico
cver tThe glaszed double fransomed doors of iron with thelr handsome egg-and-dart

snframement, Dellcate unfiuted Composite columns are set above high mardle hlocks,
They support a full entablaturs zmb !Eidheﬂ by a tajon motif at 1?@ corinice which

1z surmounted by & low batustrade sbove., The upper stortes are faced in smooth
{imestone ashiar with smali mortar Joints Thus providing very smooth ﬁ#nar surface
for The orisply cut femestration, A deilcate wave molding extends across tha fecade
above the rusticated basement and has projecting swells beneath the se ond fleoor
side windows suppo rTan Iron balconies, These windows are broad Frbﬂﬂh windows
with delicate srchad fanllghts above them, They have very handsome molded
anframements with console brackets, ornamented by bead moldings, reading as key
5. The mid= por*icn consizting of the sscond, fthird, and four+h stories, |

ed by i*mes%on@ auoing which enframe The facade at The edges., AT the third

A

§

W)

and four?h stories small windows with projecting silis of fimestone continue the
central axis s :bleshed by the entry portico below, Paired windows flank These
smali central wyndo st fhese stories, AT the third floor The palred windows are

enballished by decorative friezes with shields as well as cornices supported on

=5Fw-



FAST 70+h STREET

fourth floor windows
.

A handsome band
saparates the

olongated conscle bracke

t
havc simple molded obfram@manfa ana
course, carved with fleur-de—ils, &

lower storias from the H{th story a n attic story, This story
features threesimply enframed doub ’eruuwg w;ndowa widely spaced In The vary
smooth ashiar wall, A blank frieze articulated by & talon molding beiow and

P

an sug-and~dart molding above extends across the facade below the projecting roof

cornice which Is supported on closely spacad console bracka’s.

NORTH S1DE

This handsome fourtesn- apartment house of flimsstons ashiar construction
was erected in 1928~29 by architec +s Hall Fleasants Pennington and A, Lewis, who,
in the firm of Pennington, Lewis & M:Si&r epeciallzad in ap:r*manT design. Haii
Plessants Penningteon (1889-1942) was the son of a noted Baltimors architect and
educated at Princeton Unlversity and the Ecole des Beaux-Arts. Affer buliding
hospitals for the Red Cross in France during Wortd War | and spending a number

of years in his father's office, Peanington began practice In Naw York City in
association with Lewis and | Ailier and d@“iyned many apariment houses throughout
the city, as well as the Federal Bullding =-- in association with Cross & Cross e-
at 90 Church Street in Lowsr Manhatian,

The haight of +his generally symmetrical Tudor styls bullding Is Tempered by
ear delineation of the fzcade Into sectlons by means of mo{dsngs and
sstratlion. The first two stories are trested together as a unit i elating the
buitding to the pedestrian context, The deeply recsssed pointed-arched uocrs ars
anframad by a wolding and ornamerted by foliate carv%ng in the spendrats of
arch. This carving ts surmounted by a plague with the bultding number "ot on ig
ail of which 15 enframed by a handsome drip melding, The plaque SUpROT s a recoc ed
niche which is r*iau%w+ed by » delicate polnted-archdrip molding with folla
corbals supperting it.  An ornately carved gol Q“uﬁgﬂtﬁd dscorative urn 1s set in
this niche, Tall parrow windows grouped in palrs flank the niche and extend across
the second fioor.

The Third and fourth floor are llkawise treated as a2 unit defi X”G ov molde
string courses above and balow. The ymmpiracai composition of the 5
i nounced hers with a group of windows at elther side and a :na%ﬁ
wpen them, Thls theme s repsated atl Lvury floor above except The upnm W@Sﬁ.
Ornately decorated metal enframements two stories In height rise above curvad
tatconies on corbals at the Third floor and completely unite the groups of five
windows of thase fwe floors. in the center of the Third floer, the smali segmen
"archad cerfra‘ wn dow is artlculated by a stepped moiding reminfscent of Fiemlsh
Rensissance archiftecture and is embeliished with foliate carving,

The next ceven floors are Trested uniformly with the smail central window
atternating at each f nus att The floors have Fr?qp’y carved windows grouped
in fours whiie the fi vanth, ninfh, and eleventh ficors have groups of

windows with transoms and no cen# al window.

The twaifth and thirfteenth fioors are united by carved panels in The spandreis
between the windows and drip moldings asbove the thirtssnth story windows, A
talcony with plaques carved with shields extends across facade below The
fioor, A recessed blind segmental-arched niche with a lap woiding end carved
abeove inter

pts the alternating pattern of the smail central windows, The seven
segmentai~arched windows of the fourteenth

flonr are onty spaced uth a blind
window betwsen them below the roof cornlce with its delicate Hﬁ% ¢ hehind
which a penthouse, not Dmmedistely visible from street level,

e
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EAST 79%h STREET

CMos, 13-15,
This imposing’ neo-ltz!lan Renalissance palazzo type town house was designed

for Thomas Newbold by MeKim, Mead 3 White (ses Fﬂ1ﬂ) in 1916-1218, Thomas
Newbold (18487 - 1929) was 2 fawyer and active In New York State poiliics, H
served as Democratic State Semator (1884~1685) and as head of the New York &7
Department of Health from 1886~ 1693, Upon his death, in 1929, his ®1il of ¥
miliion dn%iarf was divided equaily ameng his thres chitdren, In 1944 the ex
of his wiil sold +he house to The Rudolf 5Stelner Schocl, which occuples the
buiiding today,

e
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This very handsome facade of rusticated iimestone Is clearly articulgied by
satterns of rustication into 2 base, midsection, and attic section under a heavy
ornice. This fripartite composition is Typifaa of palazzo design and can be
sezn in another McKim, Mead & White palazzo-inspired bufiding within the Gistrict
the Stuyvesant Fish house at 25 East 78tk Street, The base here has unsually
handsome rustication In long continuous horlzontal bands aiternating in width, as
well as grooved joints ovar the arched openings which are carrisd Into the drcheq
to form voussoirs  Handsome glazed double doors of iron are crowned by a targe far
{ight whereas the arch in the wall at the left Is biind with an inner arch Of
rusticated voussoirs and an unornamented paneled Tympanum, A recessed se rvE
entrance, reached by descending severa} steps, is set beneath this biind ar
in the center of the ground ftcor, thiree talf French windows set behind hafu%f\(dﬁ
are set In the facade, Above the ground floor a handsome wave moiding, surmounted
by a mock-parapet with balustrades In front of the windows, extends across ihe
facade. At The upper storias the rustication is of a different character, also
emphasizing the horizontat Joints. In the center the horizontal joints ere carried
into the arch of the targe central wi

S

indow of the second floor fo form veussoirs,
This very large arched French window with fanlight has a simple recessed enfrememeni
and a larges projscting shield In lteu of a keystone, which Is flanked by carved
rivbons, marking the central emphasis of this symmetiical facade, On eiTher sice
of this central window Is a slmply enframed French window above which a smocth-
faced rectanguiar pane! with a simp §u recessed enframement Is placed (n the wall,
The four casement windows of The third floor are smaller than Those below and
enframed by the rustication, They are also surmounted @y unadorned panel
“those above tThe second floor windows., A DoEdEy pPo;euiizq robl molding band
Ccourse serves as the sil! of the windows of the fourth floor and separates Thi
floor from +those befow. The fourth story, also rusticated, is freated visual
as an attic story set below an Imposing entablature well-scated to the large
facade below, The srchitrave of this entablature is ornamented with rossttes
altornating with floral forms, hQTWﬁen the ¢ ,fcqctxwgkahwﬁ curvilinear brackets
which support The projecting cornice are set alternati ng +riangutar medaflions
with handsome carved roseftes in ?he soffit of the roof cornice which in turn
decorated wlth ornamenta! carvings on the cyma recta above every other bracket,

S

These Two bulldings, so different In appearance, were once part of a row of
nine designed by the arch??@u?ura! fzrn of D, & J. Jardine, They were bulit in
1820 for the speculative builc Jo Bantliey Squisr (1840-1924), Originally fou

stortfaes In hmquT with high #3, these bsownstone row houses dispiaye

.

et
A
neo~Grec style with its inclsed stytized motifs, Both 17 and 19 East 79th Sitreet
underwent extensive rencovations at The beginning of the Z0th century,

e U5, when he

B

David

—t

Jardine (1840-1892), a native orﬂ+ who emigrated To

was 20, headed an extremely weli-~known architectural firm., He practiced with
architect Edward Thompson until The Civil War and later formed a partnership with
his brothers John, Georgs, and John J. Nordin, In addition to numerous church #nd
charity bu%’dingq, they designed the 8. Altman & Co, bullding (1876) at 194h %?rec?
d the Avenue of the Americas, and & number of bulldings lh the Crsenwich Village

and Sobo-Cast lron Historic Districts,

fn extensive remodelling !n 1907 for John Ress Deiztisld by archivtect Francis
G. Stewart attered the facade of No. 17 to Its present state, This rencvation
t{ and The introduction
of & basement entrance. The [imestone facade now displays the nsc-Classic sTyle
so popular at the begianing of the century,

~40-



John Ross Deiafield (1875-1964), the owner wh
noted genealoglist and conservationlist, wes & sen
elafictd, Hope, Linker & Blanc, and owned a hand
tace™ at Annandale-on-Hudson.

o commissioned the alteration,
jor parftner In the firm of
some country estets "Montgomery

T

The building, three windows wide, has a swal |-front which extends from the
ground through the third story, a recessed and flat-faced third story, and a
fourth-story with mansard rcof and dormer windows. A window and small narrow
service doorway in the high basement flank The central maln enfrance, which is
surrounded by a molded enframemert with +wo console brackets supporting a
coraice stab which projects from a simllariy molded string course. This string
course supports the fow, paneled balustrade which serves the fall partor floor
windows. These windows are simply enframed and crowned by a cornics; brackets
support an arched pediment over the central window,

The three second floor windows have simple eared enframemgnts and a continucus
sii} set on corbel blocks., Above them, The swell=front bay is terminated by an
entablature with blank frleze surmounted by 2 dentlled cornice, The Top of The
cornice provides a base for the curved balustrade which serves +he flush-fronted
third story. The two third story windows have simple molded enframements. The
ref cornice above them has a frieze with o confinucus swag and shield motif,

4 dentiled cornice carried on console hrackets handsomely crowns the bultlding.
The steep slate roof has fwo dormers with arched pediments now connected by &
window with a flat roof,

No, 19, originally owned by David Hochstadter, a clothing manufacturer, is
an almost unchanged four-story town house which disptays an interesting stylistic
gichotemy: The fop two floors ramain in the neo-Grec .tyle where as The second
fioor bay exhibits varicus nao-Classical details. An alteration In 1902, by the
notad architectural firm of Herts & Tallant, chenged +he facade to its present
conflguration,

The high basemsnt of this three-window wide structurs now contains an
ntrance., The two basement windows are surmounted by iintels with semi-circular
nelsed ornaments srofruding: over thelr centers, The simpte door enframement
upports a ltow iron raiiing for the partor window above, The thres high arched
rior floor windows are surrounded by richly carved and inclsed anframements
esting on stylized lonic capitals. Above this, a copper-clad second fioor orisl
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crownad by anthemia and carried on brackats, has metal spardpel panais and
vertical paneis between the flve windows which are decorated with classically
inspired motifs,

The sitts
ported on

ract cornice

The neo-Grec third and fourth floors have tdentical
form continuous string courses, while the window cornice
corbels with fan-shapsd Incised neo-Grec ornament, The

iti

s supparted on modified consote brackets with rosettes
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BAST 80TH ST

T Retveen Fifth Avenue and Madison Avennve

hWipeks in the

e
! the architects

) This block of Fast 80wk Styeet was one of the earli
Historic District to have houses built upon it. In 1867
D, & J. Jarding{see p. 40 )V built & row of four houses on the north side of the
strest. Of this row only two housss remain, Nos. 7 and 9, znd they wers both
§m,§xtensively altered at the turn of the century that there is no external
imlication of the earlier date. It was almost twenty years before develop-

ment began on the south side of the street under the direction of three

builders whe wers active on the Upper East Side and in the Historic District:
Charles Graham & Son, Nos. 4-12 (1885-86) and Nos. 22-26 (1887-88); Hdward
Kilpatrick, No. 14 (1886-87); and Anthony Mowbray, Nos. 16-20 (1884-86}. A
number of these residences were demolished in the early 20th century to be
replaged by more fashicmable and elegant ones. Others were altered in
accordance with changing tastes of the 20th century. In the 18803 Mowbray

was also responsible for two houses built on the north side of the street

at Nos, 15-17, later veplacad by the present house at No. 17. OCther houses

on the north side of the street date From the 1880s.

k

This block is of special interest because of its association with members
Of”thé Woolworth family. Frank W. Weolworth built his house in 1899-1901 at
950 Fifth Avenue (see p. 89 ) at the northeast corner of 80th Street, Then
between 1911 and 1916, he had thres houses built on the south side of the street
for his daughters and their husbands. All four houses were designed by architect
C.P.H, Gitbert {ses p. 112).
SCUTH SIDE
Mo. 2.

This elepant fiso-Italian Renmaissance residence was bullt in 1913-12 and
designed by architect C.P.H. Gilbert. Frank W. Woolworth,whb lived across the
street at 990 Fifth Avenue, comsiszioned the house for his daughter Bdna and
her husband, Franklyn Laws Hutten {(1877-1940}.

Hutton was a stockbroker and a member of the firm of Harris, Hutton & Co.
In 1307 he merried Edna Woelworth and their daughter Barbara was born in 1912,
about the time they moved into the house. His wife died of a rars car infection
in 1917. Barbara Huttom,often cazlisd the Urichest womsn in the worid,"inherited
eighieen million dollars from her mother and grand pavents. The inheritance was
managed by her father until 1935 when it had increased to 42 million dollsrs.
To date, she has had six hushends.

Thie bullding is now the Blessed Trinity Convent House,

e
¢]

This handsome six-story residence is g
marble facade. The ground fioor with ceniral entrance and flanking openings
forms 2 rusticated base for the upper stories. The doorway with foliate ellip-
tieal arch has handsome glazed bromze doors and is flanked by a service door
and window. The base is surmeimisd by a full-width stone balustrade carried
on handsome conscle brackets., This balustrade also sevves the two full-height
transomed windows at the second floor. Handsoms enframements and cornices
carried on console brackets enhance these windows. The windows of the third
and fourth stories have molded enframements and projecting sills. Rising
above a narrew string course, the fifth story has panels flanking and separa-
ting the thres windows. A modillioned cornice set above dentils and a paneled
frieze is surmownted by a balustrade at the setback of the sixth story.

e

iven added distinction by a complete

Ne, 4.(Built as No. 4-6)
This handsome neo-French Renaissance residence, built in 1915-16, replaced
two 1885-86 brownstones on the site. Frank W, Woolworth alsc commiszsioned
this design from architect C.P.H. Gilbert and had the house built for his
dzughter Helena {d.1938) and her husband, Charles E.F. McCann (1876-19241)
McCann, a lawyer, was a partner in the firm of Douglas, Armitage & McCann.
Helena Woolworth MeCann, a music lover, had a grest interest in the Metropolitan
Opera and the New York Philharmonic. In 1928 she gave an organ to Primceton
University in memory of her father.

o
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The house is now owned by the Young Men's Philanthrepic League.

. Because No, 4 replaced two houses previously on the site, the present house
18 unusuvally wide, thirty-five feet, Five-snd-a-half stories high, it is faced
with limestone. At the ground floor, the central entrance with eliiptical arch
is enframed by rows of foliante moldings. This enframement is characteristic

of the French Renaissance style with center ogee and flanking engaped colon-
fettes set on carved besses. At the second story, rising above a boss-decorated
band course which enframes the finials of the colonnettes and the ogee arch,
are two sets of tall paired windows with foliate moldings and ogee-arch en-
framements. Alse characteristic of the French Renaissance styls are the finials
a?avo the ogee arches and the engaged colonnettes flanking the windows. The
windows at the third and fourth stories are paired similarly to those on the
second flsor, but they are enframed only with simple ribbed moldings. Crowning
thg fourth story is a cornice with a series of small corbeled arches in the
frieze surmounted by a parapet with vertical traceried panels. Two tall gabled
dprmars at the fifth story are flanked by buttress-iike elements with scaring
fi%iais joined to carved finials at the peaksof the gables Ly openwork tracery.
This architectural treatment is also characteristic of the style, The top

floor with small dorwmers is set behind a steep slate roof with copper cresting.

No. 6.(Built as No. R)

Like No. 4, this handsome neo-Italian Renaissance residence was built in
1915-16 and replaced an 1885-86 brownstone on the site. Frank W. Weelworth,
who commissioned this design from architect C.P.H. Gilbert, had the house built
for his daughter Jessie and her husband James P. Donzhue {1887-1931)., Jessie
Woolworth and James Donzhue were married in: 1912. Donahue was a member of
Hoolworth's company and also became associated with the brokerage firm of his
brether-in-law, E.F. Huiton Co., later establishing his own brokerage fimm,

In 1951, despondent over i1l health, he tock poison "with suicidal intent"
.and died shortly thersafter.

Although built four years later, this house is very similar in design to
‘Moo 2, It appears that Gilbert felt it appropriste to make these two houses
a pair flanking Ne. 4. Like No. 2, the main facade of No. 6 is of marble, a
particularly elegant feature. The square-headed centrally placed entrance at
the ground floer has handsome bromze deors and is flanked by a service door
and & window. A full-width stone balustrade carried on console brackets
protects the tall second story windows with transoms. The treatmont of these
indows and those at the two stories above is like that at No. 2. A string
course separates the fourth and fifth stories, while the fifth story is sur-
mounted by a balustraded cornice similar to that at No. 2. No. & has a sixth
story with tall arched windows flenked by colwms; it is crowned by 2 cornice
with acroteria.

No. 8. (Built as Ne. 10).

This charming neo-Renaissance house also'replaced an 1885-86 brownstone
on the site. Built in 1914-15 for Amelia G. and Sol F. Friedman of Ashton Mills,
a dry good business, the house was designed by Edward Necarsulmer.

Edward Necarsulmer (1874-1959), who trained at Columbia Umiversity and the
Ecole des Beaux-Arts in Paris, founded his own firm in New York in 1903. In
addition to designing private residences such as the one for the Friedmans, he
also dild commercial, industrial, and institutional desipms. His design for the
facade of the Franklin, Simon § Co. building at 414-420 Fifth Avenue won an
award in1922 - from the Fifth Avenue Association, and his firm worked on the Young
Men's Hebrew Association building at Lexington Avenue and 92nd Street.

In 1938 the house was purchased by Gilbert W. Kshn, son of Otto Kahn, the
weil-known financier and philanthropist.

No, 8, smaller in size and scale than the neighboring Wodlworth houses, is
related more in size to the earlier brownstones which stood on the block.

4%
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Five stories tall, the house is faced with timestons. The Ffirst story with
fquare-headed central entrance, flanked by a service door and window, is sur-
neunted by a full-width balustrade supported on console brackets serving the
second story French windows. These three full-hei hed windows have console
bracket keystones flanked by delicate carved foliation -- a particularly elegaat
touch. Panels flank the fourth story windows above a band course which serves

az a window sill, A boldly projecting, modillioned cornice surmounted by a
balustrade crewns the facade and partially concedls the setback fifth story.

No. 10 has been eliminated from the street nunbering system.

o

This house is the only remaining one of five brownstenes designed in 1885-
86 by Charles Graham § Sons (see p.113)for real estate developers B.A. and
G.N. Williams., The first occupsnts wevre Pauline and Sanders Guiman; Mr. Gutwan
was a partner in the firm of Guitman Bros., gloves and hosiery importers. In
1617, the Gutmans sold the house to Thomas Newbold whose house was then wunder
construction at 13-15 East 79th Street. No. 12 was purchased for his daughter
Julia and her husband William Redmond Cross, and the twe houses sharved a common
vear yard. Mr. Cross (1874-1949), an investment banker, was alse a president
of the New York Zoological Society and a chairman of the Council of the American
Ceographical Society. Julia Appleton Newbold Cross (1802-1972), who mavried
Cross in 1913, was a president of the Hovrticultural Sceiety of New York in the
19505, Apparently desiving a mors fashionable house than the original brown-
stone residence, the Crosses commissioned Cress’s architect brothers, of the
firm of Cross § Cross, to extensively alter it.

John W. Cross (1878-1951) snd Eliot Cross (1B84-1949) designed many resi-

dentisl, commercial, and instifutional buiidings in New York Clity inecluding
the Church and Rectory of Notre Dame on West 114th Street, the Lewis Spencer
Morris House, 116 East B0th Strest, and the Georpgs Whitney House, 120 EBast &0th
Street -- all designated New York City Landmarks., Among other nctable build-
ings designed by the firm weve the Tiffany § Co. building st TFifth Avenue and
37th Street, the Barclay Hotel, 111 Bast 48th Strset, the City Bank Farmers
Trust Building, 22 William Styeet, and the Federal Office Building and Post

ffice -- in association with Penmington, Lewis bnd Mills, 90 Church Strest,
Eliot Cross, who was also zctive in the renl estate field, was part of &
group that began developing Sutton Place,

As redesigned, this six-story house with a red brick facade displays a
number of chayacteristics of the neo-Federal style, including Flemish bond brick-
work. The ground floor entrance with stone enframement has a simple cornice
carried on brackets. At the second story full-height blind-arched windows have
filush stone keystones end the splayed flat brick arches of the third story win-
dows have similar Keystones. The upper two stories of the house are skillifully
set back behind a stone cornice with brick parapet at the fourth floor.

No. 14. :
This house was built in 1886-87 by asrchitect-builder Edward Kilpatrick
{see p.113). The first occupant was George H. Chatillon, a member of the firm
of John Chatillon § Sons that specialized in the sale of scales, bziancess
sud cutlsry. The house remained in the Chatillon family umtil 1923 when it
was sold to James A.B. and Eleanor Whitney Fosburgh.
This smoeoth-stuccoed five-story house with a basement retains few features
of the original design. The most notable of these is a three-sided oriel at
the second floor., The top floor, with = steel casement windows, was added %o
the house in 1923 for the Fosburghs by the architectural firm of Delano § Aldrich.

Nos, 16, 18, and 20,

These three houses were built as a group by Anthony Mowbray, a buiider
and real estate developer. Constructed in 1884-86, they were designed by
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" rick & S?nsya ?&baugm John B, 906}, who founded

the firm, pracrzced with his two sons, ik, and William H.
MeElfatrick {1854-1922). The #irm is best remewbered for its many theater

and opera house deésigns, not onlv in New York but throughout the United States.
it was responsible for the reconstruction of the interior of old Metropolitan
Gpera House after the fire of 1898. John B. McElfatrick came to New York

about 1884 to svperintend the construction of the Bijouw and the Manhattan
Theatres., At that time the firm became associated with Halsey C. Debaud to
Qggm‘mndartake residential commissions such as these houses on Fast 80th Street.
Of the three hruses, two wers extensively altered to make them more fashionable,
a common practice in the early 20th century; only No. 20 retains its original
Queen Anne appearance.

No. 1% was sold by Mowbray to August and Josephine Schmid in 1886. Schwid
w2t a partner in the Bernheimer § Schmid Lion Brewery. Ashbel P. Fitch (1877~
1@z§g, the second occupant of the house, was a promiment New York laswyer and a
member of the Society of Mayflower Descendants and the Sons of the American
Qevwiutiﬁn« When Eugene and Josephine Arnstein purchasad the house from Fiten
in 1905, they commissioned an extensive alteration from the architectural firm
of Janes & Leo {s=s p. 71).

Janes § Leo transformed the generously proporticned brownstone house into
s fashionable French Beaux-Arts style vesidence. Atthough a basement entrance
has been provided, the limestone Ffacade lavrgely retaips its appearance from
tﬁe time of the 1905 alteration. Featuved at the parlor floor are two arched
window openings with s balustradec st the base of the larger one. Rising above
2 deep cornice carried on console brackets are the second and third stories
which are treated as a wnit. Of particuiar interest iz the treatment of the center
wzn@ows‘ At the second floor the window is flaznked by Tonic pilzsters support-
ing a full entablature. This entablature, in ¢uwrn,supports the delicate
enframement of the central eared window at the third floor. Further adding to
the unified appearance of thase two stories are the quoins flaunking the facade
3?ﬁ“$he dentiled and medillioned cornice surmounting the thivd floor. Three
windows at the fourth story are flanked by half pilasters; these are surmount-
ed by pulvinated friezes which support low pediments. A mansard roof and high
flanking chimneys rise sbove thewm, ’

18 was purchased by Harmon Hendricks from Mowbray in 1886, Hendricks
was a member of a preminent New York Sephardic Jewish family and a descendant
of Harmon Hendricks, the wealthy copper merchant whose firm established the
fivst copper-rolling mill in the countyy. In 1919 William L, Fawcett of
Paldwin, Leng Island, purchased No. 18, apparently as an investment, and had

it extensively altersd according to ths designs of architect Francis L.5.
Mayer. Fawsett them sold it to Mrs. Louise Maxwell Whitney (1877-1958). She
and her husband, Howard Frederic Whitney (1875-1927) took up residence in 1921,
Mr. Whitney, a2 stock broker and membsr of the New vork Stock Exchange whers Le
served on its Board of Governors, was a partner in the firm of H.N, Whitney &
Sons. An ardent yachtsman, temnis champion, and golfer, he served several
times as an officer of the U.S. Golf Association. The Whitneys were married
in 1903,

The present neo-Classical facade of the house is the result of the al-
teration by Mayer. Five stordes high with limestons feeads, the house is now
entered at ground floor level, The center entrance with handsome wrought-iron
doors is flanked by fluted engaged coluwms supporting an entablature with
triglyph-adorned frieze. Two narrow doors f1ank it. At the sscoud story the
central window is set behind a wrought-iron balcony resting on the entablature.
A handsome pediment, ahove a triglyph-adorned frisze which rests on slendey
vertical brackets, further enhances the center window. At the third and fourth
stories panels with swags and rossttes, set holrw the windows, adorn the facade.
It is terminated by a cornice Set on a simple frieze with ornamental paneéls at
each end, .

No. 20 was purchased in 1886 by Manlen J. Woudruff, the treasurer of a
Firm Tocated at 45 Chambers Street. Later residents of the house were Mr. and
Mrs. Philip Livingston who purchased it in 1922. Livingston (1862-1938), who
tived at 992 Fifth Avenuz (see ng0 ) before purchasing No. 20, was 2 lawyer
and a member of one of the earliest American families in New York. He was 2
descendant of one of the signers of the Declaration of Independence and of a
fevolutionary War hero, Prominent in sports circles, he was an active sailoy
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in Maine waters. He married Juliette Turner Benedict in 1810,

) This brick and brownstone house, setback from the building line, is the

~only one of the three built by Mowbray that retains its original appearance,
with the exception of an entrance which has been added at basement level. To
the laft a large rectangular bay with two windws at each floor extends up

frem the basement through the first two floors. It projects forward from the
main facade. The bay also forms a balcony at the base of the third story
windows. Surmounting the first and second stories are wide decorated friezes
which unify the projecting bay with other portions of the facade. A bracketed
cornice with decorative frieze crowns the third story. The fourth story is
st behind a slzte mansard roof with two pabled dormers. The larger dormer
above the bay has two windows which asre placed beneath a single gable, while
the smaller dormer at the right has an arched pediment with sunburst. A variety
of ornament characteristic of the Queen Anne style slsc enhances this facade.

Nos, 22, 24, and 26,

This group of three biownstone and brick houses was built by the archi-
tectural firm of Charles Graham & Sons (see p. 113) in 1837-88. For the
construction of these residences the firm acted as both architect and developer.
Although No. 22 was altered in 1922, the other two houses yemain largely intact.

The first occupants of No. 22 were William E. and Cecilia Laver who pur-
chased the house from the Graham firm in 1889. Mr. Lauver was a clothier whose
firm was located at 672 Broadway. In 1922 the house was purchased by architect

I.N. Phelps Stokes as an investment; he altered it to its present appearance.

Isaac Newion Phelps Stokes (1867-1944) is best rvemembered today as the
editor of the six-voiume Iconography of Manhattan Island (1915-28), an indis-
pensable source for anyone doing research on New TYork City. Fducated at
Columbia University and the Bcole dss Beaux-Arts in Paris, Stokes formed a
partnership with John Mead Howells in 1897. One of the buildings designed by
the firm of Howells § Stokes was S5t. Paul's Chapel at Columbia University,

a desipnated New York City Landmark. Stckes, wbo had a8 strong interest in the
problems of housing, helped draft the State Tenement House Law of 190% and
also helped lay the groundwork for the formation of the United States Housing
Corporation. Active in civic affairs he werved for weny years as a member of
the Art Commission of New York.

After the alterations were completed, Mrs. Lesley Josephine Pearson bought
the house in 1923 for her dmughter and son-in-law, Josephine and Beverley
Bogert. Mr. Bogert (3867-1859), an investment banker, was well-known as &
sportsman in the United States and England. He and his wifs were society
leaders in New York, Newport and Palm Beach., In 1928 the Bogerts moved down
the street to 2 Bast 80th, the former Hutton residence {(see p. 423,

Although this house vetains a mmber of its criginal featuves at the upper
two floors, the lower floors were alteved by Stokes in a refined and classical
wanner. The grownd {loor entrance is centered within a full-width three-sided
projecting bay which extends up to the third floor. A classical enframement
and dentiled cornice enhance the door. Above this entry the bay has a series
of closely spaced window openings; the second story windows are full height
with transoms. Fach of these floors is surmounted by a cornice with a wide
orpamented frieze. The windows at the top two stories retain their original
enframements with corbeled sills and kevstones at the thind floor. To har-
monize this portion of the facade with the new bay, Stokes designed a handsowme
cornice with a frieze that is quite similar to that above the second story,
displaying rosettes set between the strigil motif,

The Graham firm sold No. 24 in 1889 to Henvy ¥W. Schmidt: he and his family
were the first occupants of the house. Schmidt was a partner in Neidiinger,
Schmidt & Co., 2 malt house. It is now occupied by the Asian Gallery.

The house is an intervesting example of the neo-Renaissance style which
became popular in the late 1880s. The use of brownstone was characteristic
of much row house design throughout the latter part of the 19th century and
intricate foliate ornament is often seen in Queen Anne design of the same
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period, In this house, in addition to such features, elesments of neo-
Renaissance design are displayed. Neo-Renaissance design, however, is more
often associated with the use of light-colored stone rather than dark-
colored brownstone.

At No. 24 the oripginal rusticated basement has besn retained, and a
basement entrance has been provided. The first floor is distinguished by
a wide panel of intricate foliate design separsting the twe right-hand windows.
A wide frieze with a variety of foliation spans the facade beneath the cornice
of the first floor. The treatment of the upper three stories is more character-
istic of the neo-Renaissance style. At the second floor the facade 1is again
rusticated, and the windows have eared enframements supporting the cormices.
The window enframement at the third and fourth stories are similar in design,
and 2ll but two have cornices above them. A medillioned and bracketed cornice
of sheetmetal with paneled frieze surmounts the facade.

No. 26 was sold by the Grsham firm to George P. Lies, a cigar manufacturer.
As was so common in this area, Lies purchased the house for his daughter and
son-in-law, Harriet and Frederick W. Woerz. Woerz (1861-1947) was president
of the Beadleston § Woerz Empire Brewery. The second cccupants of the house
were Anna D. and William Werthen Appleton who purchased it in 1903. Mr
Appleton (1B45-1924) was chairman of the board of directors of the publishing
house of D, Appleton & Co., and a grandson of the founder. He was a leader
in advecating the rights of literary property and helped secure the copyright
act of 1891. He was also active in the affairs of the New York Public Library.

Like No. 24, No. 26 displays features of the Queen Anne and neo-Renaissance
styles and uses red brick and brownstone. The house, which rises above a
yusticated basement,is the only one in the block which retains its original
stoop. At the first floor, the segmental-arched openings have keystomes which
are characteristic of the neo-Benaissance style. A wide foliate panel that is
more characteristic of Queen Anne design separates the windows. The most
prominent feature of the facade, which may be seen at the second floor, is a
three-sided oriel supperted on a large stone corbel. The use of an oriel is
comnon in the Queen Anne style, but the details, imciuding the window enframe-
ments and surmounting balustrade, are neo-Renaissance. The third and fourth
stories are of brick and the treatment of the windows at these floors is
characteristic of the neo-Renaissance style. The third story windows are
distinguished by brownstone enframements keyed to the brickwork and crowning
cornices. A modillioned and bracketed cornice with paneled frieze surmounts
the facade.
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Ne, 3.

This handsome Prench Beaux-Arts residence was designed by Alexander M.
Welch of the firm of Welch, Swmith & Provot {ses 11187 for W.W. Hall, the real
estate developsr with whom he often worked. Built in 189899, the house was
s0id by Hall to Robert G. Rewsen. Remsen, however, died before he could move
in, and the house was occupisd by his widow, Margaret Remsen, and their
daughter May. A photograph of the "House of R.L. Remsen fsq.” {sic) was pub-
lished in American Architsct and RBuildings News (July 7, 1960). The second
ovcupent of the house was Miss Helen 0. brice (d. 1950), the daughter of the
Chio Senmator, Calvin Stewart Rrice. MHer father's railroad business brought
the family to New York where they became prominent members of spciety.

. This generously proporticned residence, which is almost forty feet wide,

is similar in character to the other Beaux-Arts residences Welch designed within
the Pictoric District. The rusticated limestene ground floor has segmental-
arched windows with handsome wrought-iron grilles. The square-headed entrance.
placed chove 2 low stoop has a handsome carved enframement and deep reveals with
foliste panels. It is surmounted by a limestone balvony which also serves a
second story Freach windew. The facade at the second, third, and fourth stories
is of gray brick mnd flanked by limestons quoins. A central three-sided oviel
at the second and third stories is of limestone and is carried on massive
orrately carved console brackets. A round-arched pediment surmowmts the central
window of the oriel at the second floor, while a balustrade surmounts it above
the third floor. The threoe central windows at the fourth story above the oviel
are surmountsd by a commen cornice. The single windows at these three floors
which flank the oriel have limestone enframements which contrast well with the
brick facade, Rising above a limestone string course, the #ifth story is also
of limestone. Pilasters with shallow grooves in their upper halves flank the
center window while pansls flank the side ones. An ornate bracketed cornice;
with small lions' heads above each bracket, surmounts this imposing facade.

This house was built for Samuel 0. and Caroline Boehm in 188G-82; Mr.
Boetm was in the liquor business. Designed by architect Frederick A. Minuth,
the original house was sxtensively altered in 1900-01, also according to de-

ture

signs by Minuth, for the Boehms. While the first house was & picturesque
brownstone residence, by 19006 the Boehws must have felt that a house in one of
the newly popular classical styles would be more desirable. Between 1525 and
1936, the house was owned and cccupied by Mr. and Mrs. Arthur Hays Sulzberger.
Mr. Sulzberger (1891-1968) married Iphigene Ochs, daughter of New York Times
nublisher Adolf . Ochs, im 1917, and then enteved the newspaper business
following World War I. Sulzberper bscame publisher of the Times after the
death of his father-in-law in 1935, -

Th
is of 1
opening
et

ive-story heuse, resulting from the 1900-01 alteration,
B rusticated ground floor has two sousre-headed window

snd an entrance with an especially handsome pair of glazed iron dosrs.
Abov e ground floor the facade is smocth-faced. The most prominent features
of the second story are the full-height arched windows with balustrades at the
bases., Panels with oval motifs £ill the blind arches, At the third and fourth
stories, the windows have low wrought-iron vailings of delicate design. The
facade 1s crownad by a modillioned cornice with balustrade which partially
conceals the setback fifth story.

e facade of this §
imestone. The rus
]
!
3

®

No. 7.

This was one of four houses built in 1867-858 for the developers Kendall

¢ Jardine and designed by the architectural firm of D § J. Jardine (sce .40 ).
In 1870 the house was sold to Maria Mulock, apparently as an investmenmt for
she never lived thers. The mortgage on the property was foreclosed in 1879,
and the following year the house went to Leopoid Sinsheimer who was in the
clothing business. In 1859 the house was purchassd by br. and Mrs. Thomas

E. Satterthwaite. Dr. Satterthwaite (1843-1834), a graduate of the College
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of Pﬁysicians and Surgeons, was a founder and former president of the Babies
ﬁospltgl: A specialist in pathology, he was a president of the New York
Path9log1cai Society, and he also helped establish the American College of
Physicians. In 1884 he married Isabella Banks (1858-1555), the daugﬁter of
Dr: ;ames Lenox Banks. The Satterthwaites, following the trend of their
neighbors, apparently desired a more fashionable home for, in 1898, they
commissioned architect William Strong to extensively alter the house. The
present neo-Renaissance facade is of that date. :

At the rusticated pround floor the entrance and service door are approsched
by wrought-iron railings. The main entrance has glazed wrought-iron double
doors. At the second story, the two tall windows have keyed enframements and
are surmounted by cornices set on brackets and keystomes. The upper floors of
the facade are of brick flanked »y stone quoins. Segmental-arched windows with
console bracket keystones at the third story have low curvilinear wrought-iron
railings at the bases. Splayed lintels with keystones accentuate the windows
at the fourth story and fiat brick arches with stonme keystones accentuate those
of the fifth story. A bold cornice carried on console brackets with stone
cartouches between them crowns the facade.

No. 9,

This is also one of four houses built in 1867-68 for the developers Kendall
& Jardine and designed by the architectural firm of D § J. Jardine. Robert
Paterson, a merchant, purchased the house in 1871, but he and his Family did
not occupyit until some time in the 18805. Previous to that time he must have
held the house as an investment and leased.itout. when John C. Schawe pur-
chased the house as an investment in 1899, he commissioned architect Samuel
E. Gage to alter it.

Samuel E. Gage (d. 1943), a graduate of the Columbia University Sehool of
Mines in 1887, is best remembered as the designer of a series of buildings for
the Corn Exchange Bank. He also designed wany homes and office buildings during
_his 53 year carger.

The first residents of the house after the alzeration were Hallett A, and
Anna W. C. Borrowe, but by 1805 the house had been purchased by Frank W. Woolworth
and was occupisd by Mr. and Mrs. Charles E. F. McCamn, Woolworth's daughter
and son-in-law (see p. 42). In 1916 the McCamns moved across the street to
No. 4, The house at No, 9. incorporates a number of Prench Renaissance features.
Interestingly enough, this was the style used when the McCanns bullt their house
acress the street at No. 4.

The present facade of the house dates from the 1899 alteration when the
oripginal brownstone house was converted to a neo-French Renaissance residence.
At the ground floor the entranceway is flanked by Corinthisn pilasters and is
crowned by an ogee arch with crockets and finials. The enframements of the
flanking openings also have diminutive Corvinthian colonnettes. Ngee-arch drip
moldings with foliate finials adorn the arched second story windows. These
windows are flanked by pilasters with handsome foliate ornament characteristic
of the French-Renaissance style. The windows of the third story which consist
of four casements are flanked by colonnettes with finials. Set beneath 2

ommon cornice with two pediments the windows, are treated as one unit. Crockets
and finials ornament the pediments. The .treatment of the paired windows at the
fourth story is like that at the third, while at the £ fth story, three short
windows are crowned by a continuous cornice supperted on pilasters. Fach story
is given definition and is separated by a narrew cornice, 2 somewhat unusual
feature. The more common design practice was to group several stories together
as a visual unit. The facade is surmounted in 2 most unusual and distinctive
marner. Rising above a row of dentils is a series of fresstanding short colen-
nettes, each set on a console bracket. These colonnettes, in twin, support the
roof cornice.

No. 11,

This residence was built in 1909-10 for Hiram C. Bloomingdale. De§igned
by the srchitectural firm of Schwartz § Gross, it replaced an earlier brownstons
house which had stood on the site.
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Hiram C. Bloomingdale (1875-1953%) was vicve president of Bloomingdale's,
the department store which had been founded by his father in 1872, Hiram
Bloomingdale and his two brothers took over the store in 18065, He also took

an active interest in the theater and was the author of several theatrical
seripts.

The next resident of the house wes William Kingsland Macy (1830-1961).
Macy was a descendant of the family that had bought and settled Nantucket
Isiand in 1635 a2nd had made fortunes in shipping and whaling. He joined Union
Pacific Tea Co., eventually becoming president, and was alsc a partner in the
brokerage firm of Abbot, Hoppin § Co. In the late 1920s he became active in
politics and was elected to Conpress in 1946 where he served two terms. lle
later served as New York State and Suffolk Cownty Republican Party chairmen.

Simon I. Schwartz (1877-1556) and Arthur Gross {(1877-1850) formed the
firm of Schwartz § Cross in 1902, The firm is best remembered for its many
hotel and apartment house designs. Among them ave apartment buildings in the
neo-Federal style in the Greenwich Village and Hamilton Heights Historic Dis-
tricts. In the late 1920s they turned to the newly popular Art Deco style
for their buildings.

No. 11 displays a numbsr of features typical of Beaux-Arts desigm including
the arrangement of the openings and the mansard roof. The use of patterned brick
snd wegught~iron balustrades, Federal in design, are elements which have
been skillfully introduced into this otherwise Beaux~Arts scheme, At the ground

floor a three-centered arched entrance,which is approsched by a low stoop, is
flanked by windows. iandsome wrought-iron doors and window grilles enhance
these openings. The second and third stories are himdled as a mit and sepavated
from the other stories by wide stone band courses. The windows at these two
-stories are grouped together and recessed slightly from the main facade under
& segmental arch, Patterned brickwork with contrasting stone trim highlights
the walls. At the fourth floor the windews -- flanked by brick panels -- are
served by a stone balcony with wrought-irom railings similar to that at the
second floor. The fifth story is set behind 2 tiled mansard roof rising above
a modillioned stone cornice. A triple dormer window with blind arch supggests
the Palladisn window form,

No. 15.(Built as No. 13}
This Beaux-Arts style residence was built ia 1899-1900 for Samuel Haas.
Nesigned by the firm of {Clement B.) Brun § (Leo) Hauser, it replaced an earlier

brownstone house on the site. laas, the first resident of the house, trans-
ferred the property in 1916 to his dsughter, Florine Sicher, who had married
Dudley David Sicher in 1904. Sicher (i876-1939) was a leading manufacturer

in the lingeries industry and pioneered in industrial relations. After closing
his factory in 1928, he devoied himself to philanthropy, working without salary
with the Committee for the Care of Jewish Tuberculars, Montefiore Hospital,

the Needlecraft Education Committee, the New York City Conference of Social
Work, the Joint Pistribution Commission, and the Wages and Hours law Admini-
tration. He alse served as president of the Federation for the Support of
Jewish Philanthropic Societies.

The rusticated ground floor has a broad centrally-placed segmental-avched

~opening {now a window) with elaborate cartouche-adorned keystone. The second,
third, and fourth stories form a unit with triple-window opemings at sach
floor. (The present Tudor style sash and the balcony at the second floor ave
the result of a later alteration.) A bowed balcony with wrought-iron railing
at the third story is set above a cartouche flanked by foliate ornament. These
three stories are further unified by tall flanking pilasters, each extending
from the second through the fourth story. Fach pilaster has a large cartouche
at the third story level, set above a vertical string of sguare faceted blocks.
A handsome cornice, surmounting the fourth story, sets off the fifth or attic
story with its three keystone-adorned windows. The facade is crowned by a
cresting flanked by oernamental end hlocks.

~50.
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No. 17 . {Built as Ne. 151,

The elegantly simple facade of this handsome residence, Freach (lassic
in style, was built in 1906-08 for Paul and Nina Warburg. Desimed by
Zrehitect C.P.H. Gilbert (see p.i14), it repalcad two earlsir brownstone
houses on the site. The Warburps had been living st 2 Fast 82nd Street
(see n. 71) before this house was completed. At the same time Gilhert was
also designing a house at 1109 Fifth Avenue for Paul Warburg'S brother, Felix.

Paul Warbur® {1868-193%2), one of the foremost banking authorities in
America, contributed many ideas on which the Federal Reserve system was based.
Born in lamburg inte a prominent family of hankers, he came to New York in
1893. In 1895 he married Nina .J. Loeb,daughter of Sciomon Loeb of the New
York hanking firm of Kuhn, Loeb § Co, Warburg became a member of his father-
in-law's firm in 1902 as had his brother Felix in 1895. He joined the
Fedsral Reserve Roard in 1914, Following World War T he hecare chairman of
the boards of the Manhattan Company and the Intermational Acceptance Bank
of New Yor

In 1937 Nina Warburg sold the residence at No. 17 to New York University
to house the newly-established Institute of Fine Aris., The Institute {see p.1%)
was founded to train scholars and ressarch experts in the fine arts. The
Institute remained at No. 17 until it moved in 1960 to the former Duke mansion
at 78th Street and Fifth Avenue.

This great town house i5 elegant in form and is generously prequt%oned
in accordance with the large size of the lot. Symmetrically compmsed,‘lt
has a centrally-placed entrance portico at the ground floor. The portico has
two fluted Roman Doric columns supporting a full entablature surmounted by a
iow balustrade. The second and third stories are of smooth ashiar and ave
set off by wide band courses at the top and bottom. At the second floor the
tall windows have cornices carried on console brackets, while the slight%y
projecting sills of the third story windows are accented by low wrought-iron
railings. OSet into the band course which separates the +hird and fourth
stories are a balcony at the central window and balusters at the base-of
each of the flanking windows of the fourthsstory. A modiilioned cornice sets
off the fifth story with its three gabled half dormers. The facade is sur-
mounted by a covrper mansard roof and high flanking chimmeys.
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STREET

W pvenne and Madison Avenue

his is the onily
have been largely dewvelc
covennnt, entered inte 1AEG.  No residencses
were built on this gsction oF .+ Gond Streel before 1888,
¥ rent were Carcline Schermerhorn

she partiss to the ag
Wwalter ¢, Suydam and Helen Suydam Cutting, Renjamin
s, william C. Schermerborn ~- all haeirs of aAbraham

#
norn, one of the ecity's largest tandholders and

huilder and real estate developer: all owners of propertias
an the nerth side of the street; and rdward Kilpatrick, a
huilder who owned proparties on the gouth side of the
strest., Under the terms of the ~ovenant which was to fun
for fifteen years, the parties were to build first class
rasidences in hrick or stone, at least thraee stories in
height. All houses were to be set five fest back from the
puilding line with the yreserved space 0 he used for
entrance steps, area exvavations, psdestals and railings:
rhe railings enclosingeach house and the foundation walls,
the cornices, the fraxes and sills of the doors and windows,
and bay windows were not to exwhend more than LWo and & half
feet upon the resayved areas. MY buildings used as stables
or shanties at the time of the agreement were to be taken
Aovwn within twelve months.

ndward #ilpabwick ] gaven brownstone hiouses
(os. 4-16) on the sculh sl of the gtreet under the terns
of the agrsement in 1888 These still remsin aithough
Five of the ssven houses were latex altered considerably
and one was replsced, Danlel Henneasy did nmot build on
hiz properties on the north side of the strest antil LB94-95.
Thase handsome hovass (Nos. 7-19) vetain their original
ALTEBTANCE .

No. ? was begun in 1898 by the real es ate developeys
ToM. and W.W. Hall in conjunction with hevsas at 1007-1009
Pifth Avenus, although these sites werc not covered by the
sgresment. In 1500 Joseph A. rarley, & builder, began the
twe elegant Beaux-Arts houses at Nos. 3 and &, wnder the
terms the covenant, thus leaving only the large lot at
thie theast corner of Fifth Avenue and past B32nd Strael
v be develdped under these terms. In the same Yeary, howe

ok
P

figr ¥

»

ever, the rsal esta devaloners ert Mecafferty and
Richard W. Buckley quied the 5 of the agrsement to

rheir properxtiss on the south side of the strest (Nos. 18-25).
Their covenant with the owner of NRo. 16 specified that it
would run for sim veays: the terms wWere similar to these of
rhe 1608 pgreement. The houses at Hous. 10-22 were built in
LO00-GL,

Like wmany other residences in the Historic Districh,
rhoge on Dast §2nd Street were Built an speculation by real

ectate developers for sale to a PrOBpercus clientele, rathey
than being commissionad by individual owners.

Fsst 82nd Street gains additional intereast by ssrving as
a "gateway" to the Metropolitan Museuw of Axt. The houses and
+he museun are contamporanegus, and the harmonious Beaux-—Arts
and neo-Classical facades of many of the houses both anti-
cipate and accent one's view of the museun's monumental Fifth
avenue facade,

5
~Ed-
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This vesidence was built in 18981900 for W.W. and
T.M. Hall,prominent New York City builders and developers.
Hall & Hall often worked with the awchiteotural fizm of
Waelch, Smith & Provot, Alexander M. Walch (ses p. 113
of the firm designed 2 Bast 82nd Street as wall zs the

oining houses of 1899-120L at 1007, 1008 and LUCS Fifth

wWhile the hovae was under construction, it
by Mr, and Mrs. Albert Could Jennings to he thaei
home, The house was a gift from Susie Jennings'®
the young <ou ple, who h&d uzav;@usly iivea Ln Bra
Albert Jenniogs,
of the firsh svmh faetorlem in tﬁxa country, Cwnﬁi'“
reside at No, 2 until 1940, & vhotograph of the
E.G. Jennxnﬂd Bag. (giclwas published in The 7
Arxchitect {(July 20, 1901}, although
was L&&tﬂﬂ incorrectly.

4"1'5

his five-story townhouse, construeted of brick and
gtana, has a rushicated 1 ~tone first stowy. 2Above it
Le nave limesitone oguoins and tr Amm The
Facade ig ﬁymM®Lr1(@?¢w aomposed with single wi w& at
each side of the main entrance and grovps of

entered at each of the wppsr floors, ‘“Y%s

val, are surrounded hv high wrakgh*mmxmm railings mhi@h
flank the central entrance. Decorative wy
ings appear at the $u&l idth baleonles of
Fifth stories and at the narvow baleoony hel - 3
window of the third stoxy. These balconiss ave @13 carriad
on long vertical console byrackets. These railings lend a
note of delicacy to the overail design., The windows of the
upper stories with limestone enframements &va erownad vy
conscle b:uam st keystones at the second and thicd storiss.
The central v rﬁﬁw at the second flooy is ef ive
accentad by the third flooy balcony sbove it wnmiﬁ
brackets of the continuvous fifth &tuxy aloony ars
fully ralated to the fourth floor wir

1 iows beneath it
simple roof cornice with modillions and pulvinated
crowng the facade.

se
e
4

if.

‘;‘:" 254 i“"
P

Hos, 4-14.

Edward Hilvatrick, an architect-buildex { Y
congtructed six houses st Nog, 4-14 in 188889, Because of
changes made Lo the houvses in the 20th century Lo

L]
wores fashionsble, it is often difficult to recognize the
original features of Kilpatrick's Queen Anne design. The
facndes of Nos., 10 and 12 have been completaly altered,
while Ne, 14 was replaced by a completely new building.

No. 4 was sold by Kilpatrick to Gustav L. Jseger, the
first wesident of the house, in 1889%. Jasger (1835-1922)
wag & pioneer in the menwfacture of paper hoxesz in the United
States., One of his achievements was the invenktion of a

55 .



bowes. At the fime o his

foldad wpaper covering forv
s i I wchory was at 13% Mulberry Strset,

I
dence at Ho. 4, his £

Some of the original (Queen Anne features of this house
can still be seen at the Ffirst stoxy. Handsome carved
moldings enframe the two left-hend windows which are set
gbove follate panels. The windows are flanked by bold
pilasters with foliate capitals. 2 corbsl with carved
foliation carries the base of the left-hand pilaster.

The fll width bay window at the second flooy is an original
featurs of the design, but the bay has bean smooth-stuccoed
znd the ornament ram@v&d¢ Originally the fourth story was
set behind a dormered pitched rocf like that at No. 6.

‘ Iy £ifth story is aisw a later a2ddition. A bage-
ment entrance has been provided.

No. 6 was purchased by Savsh Sturges from Kilpatrick

xm 1889, althouwgh she did not live in the honse until 1899,

sanwhile the house wae rented for about nine years Lo
%%nquln I.ii. Trask who in 18%4 purchased properiy aosposs
the street (where the 1010 Fifth Avenue apartment house
now standa) possidly with the intention of unilding his own
home.  The house remained in the Sturges femily until (419
when it was acguired by May Clark K&ddmr¢ Ehe and hay
hz and, James Hidder, oomnissioned architect James R

casnle to extansively aliter the house in 1920,

James B, Casale (1890-1%58) specislized in the con-
version of large private ¥ *ﬂviﬂﬁnc$a into apertment buildings,
private offices, and restaurants., In the course of hia ‘
career, Casale estimated that he had remodeled about 3000
residsnces. Among his many comnisslons were the conversion
of the Vvillerd Housss, designated Wsw York <City Landmarks,
into office space, and the yebabliitation of the Salmegundi
Ciuk, also a designated New Vork City Landmark,

The house which is of swpooth-stuccoed brick xizes foux
stories sbove a basement, As part of the 1920 alterstion,

he building was ewtended forward at i hapement and first
two stories. The new basement entrance has a simple enframement
with cavbouche sbove ik, while the €irst floor French windows
have blind round arches and wrought-iren rallings., ‘The
gecond story iz crowned Ty a balustrade set above a simple
eornice, At the fourth story may e seen the original Quesn
aAnne S@Yjé slate roof wii % ﬁ@@%uﬁﬁtm} domer zet above &
roof cornice with diminutive arches. 7The two windows in

the dormer are flanked by pilasters.with foliste and zeashell
cepitals. Sunflower wotifs zdorn the lintels sbove the
windows and low relief oxnament fills the tympanum of the
iment.

Comparison of the remaining Queen Aune features abt Nosg.
4 and & with early photogrsphs of the block indicate that the
tuwo houses were designed at a pair with meny similar features,
although No. 6 never had a curved window hay.

Gecrdge G, Schaefer purchased No. 8 from Kilpatrick in
1690, and the house remained in the family until 1931. when
Schaefar moved into the house in 1092, he was treasurer of the
¥ & M Schsefer Brewing Co.

~66-



v of featypres
e naec-Grec

This four-story brick house
which Lnilga% its original
frrw anframements and L 'M@Qt of
cornica, A brownstona : LG8s avnve a
hasemant wh@rm BI Dﬂtﬁ&ﬁﬂ& haa bean provided.
13 e goen

uuzav fiﬂ@x wind UWﬁe' Slmz&
AN :Te) rmt&xn@m at the windows of the -uppor storieg. ”%e nost
striking feature at the upper floors is the w ndow treatment.
gat on corbeled sills, the windows have gtons enframements
kayved to the brickwork. A modillionad ane@imetal roof
cornics, Cueen Anne in charscter,has swags in the frieze.

e Tirst residents of Ho. 10, Sclomen and Jassie Tim,
pﬁzu%w 2d the house frow Kilpstrick in 18%0. Pim wes pregi-
dent of Solomon Tim & Co., a shirct and collax manufacturer

;@catea at 87 Franklin Street,

Alvhough Kilpatrick had designed No. 10 and Wo. 8 as a
puir, a mator alterstion of the house ab lo. 10 was commise
ﬁioneﬁ Ty Willimm Joseph Ryan from architect Bradley
: my in 1824, Byen, who lived at 12 Basgh 82ad strash,
revicualy comsissioned Delehanty to redo his own houas,

pradley Delehanty (1888-1963) whose full name was
John Washington Bradley Dalehanly, was educsied at Cornell
University and the Ecoles des Dsaux-Aniy in Paris. Ha
gnecizlized in the renovation and medernigation of old
housesz, Many of his mroject d for country houoes,
were published in Coun i

sed No. L0 and apparently hed it remodeled
‘ £3 rezidents after the alteration

o

Hall p, Metullough who

Hall rark MoCullough (1B72-1968) Arthar van
panthuysen MecCullough {1881~1967) were ﬁub?: and trustoes
of Bennington College which opaned in 1932, In 19%5 Benning-
ron conferred honovary degreses upoen them for = quartay
century of sollage, Mr. MoCullough, a lawyex,
wag alsc a hury College, while Mrs.
Mecullough £ +he United Megroe College
rund. In lovghs moved to 1035 yifth
Avenue {ses2

Mo, 10 ds a fﬁu*m@t@ry nmrick house above a high basement.
ra prvrt of the sodeling Delehanty provided two baszemont
entrances whiah are enhanced by anmFMd 21 enframenents.

The yound-szrched windows with keystones at the first stonry
have s wrought-iron baloony supported on iron pests. This
baleony also provides vrotection for the entrances. A
wide hand oourse zhove the first floor incerporates the
neo-Federal motifs of rosettes and vertical grooving. AU

the upper floors, the keyed window enframemenits were ramoved
to be revlaced by wectapgulsw Lintels and sills Howevar,

the original wood bead-and-reel window moldings wexe retained.
The window sash is nine-over-nine. The original Quaeﬂ anne




cornice was removed and ﬁaﬁlaa@ﬁ hy 8 Lowao
with pulvinated friere set Le 5 Lrick

David and Mary 5 ;
Kilpatrick in 188%, Whon they t@mk ﬂp regidence the fol-
lowing veay, Mr. Palmer was a cashier at the ity Bank,
52 wall Styreet.

12 fyrom Bdward

The prazent extericr appearance of the houge dates
from 1920, the vear Williswe Joseph Ryan bought it, prchitect
adley Delehanty was commissioned to ui er it te its present

apveavance, Perhaps because this was Ryan's own house, ithe
alterstions were more lavieh than those made o No. 1l0--also
2 Dalshanty and Ryan project--four years later,

see four stories gbove a high base-

@na@d out shout five feet hevend the oviginal

The uege of marble at the basement and red

brick laid up completely in headers at the upper floors

iz one of the refinaments @mplaveﬂ in this elegant facade.

Two entrances are provided at the basement level:; the Mmaie

sntrance iz flanked by fluted pilagtmwg and zurmounted by

& Georgisn broken pediment with pinespple finial--all executed

in merble, whis introduction of a Georgian detall into this

therwise neo-Federal facads was typical of the free use

avchitects wade of histericel styles in the 1%20s. At the

rst story the elegant Fedewval style round-arehed windows

e enframed in marble and have blind marblm zrohes with

ag relief lamp motifs set in them, Brick pansls accentuale

of these windows. Maxble p@ﬁimﬁ&; lintels

at th@ segaﬁ& story windows are

iao a;#etexx features of the Federal style.

&Ei floor wxmﬁwwa have fiat brick arches., & handsoma

meble cornice with dentils and frieze with circular motifs

soymounts the third story. A delisate wrowghit-iven
rowng the cornice. Bs part of Delehanty's alteval

¢@ur¢h story was sot behind a gloping roof with *“x%m

gabled dowwers. Later the roof and dermers were completely

%g‘}auwﬁ by ths presant atx&%e window shylig htm A photograph

the house was publighed in The American azchitect (Augnat
25.,5,, 13283,

¢

The first house al Fo. 14 was one of the row of six
built by Edward RKilpatwick in 1280-8%. In 1301, the cwnar,
Mra. Poeie Clark, sold the

& house with its inte £i
carafully specifled in sonveyanee--to Mrs., B3ith mvag?a&t
Stralem,

&

Mrs. Stralem, howaver, decided that she needed an

sntirely new house, so had the buillding she had purchased
e shad and commissioned the present houss at Ne. 14 froan
architect CPH Gilbert {(sse p. 1717 . Built in 1903-04, the
new house was occupied in 1904 by Mrs, Strelem and hex
mmshband, Casimir. Mr. Styvalem was a pavrtnper in the investnent

banking flrm of Hallgarten & Co. Mra. Stralem was the dangh~
Ler of another partner of the filmm, Sigmind Neuwatadt. The
house stayed in the Stralewm family until 1962,

Ny, 14 ie n handsome five-story itownhouse in the Freach
Beaux-Arts style which characterized many of C,P.H. Gilbert's

G H -



tuiidings. Tha facade of
of an ;@&‘.ﬂpu&»ﬂmd rigtinat el
grilies protect the first o
entlose the aveawsy. The cent
i accented by a massive stone
E which alsc sey
o seoond siod

iz cownposed
me wrouwght~ivon
ilaxr fences
fivat floox
l@ng o

at the second
ﬁfﬁh@ﬁ and
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contain elﬁwaﬁ: French windows set benesth our ,eﬁ Lra
e conceve srohes of these windows are

]

nocrporated into

i
cation of the facade with wousesnirs in & very ele-

155

gant fashion, At the third stoxy the windows heve proiecting
eills cerried on corbals, and they are fl ank é by large verti-
al .lwﬁﬁ with foliste motifs at the bose, R dentiled
: ssreying a stone balustrade with motife similar To
f the cixw% Eloow baimany surmountes the I-front

shove ﬁhe third story. The two unmer are
receaasad beb Lﬁ@ the bhowfront and set pa ghreat,
sye tresbted somewhah wove simply thgn v ey stoxien.

The triple window at the fouxt th story
continuous entablature carried on consc ! pendant
wotifs accent the pilasters flanking thw e&n%ar wéuﬁ;w, ihe
£ifth story rizes above a projecting gtring conrse; the
windows are accented by large paneled Keystones. The facade
is crowned by a massive modillioned cornice carried on Con-
sole brackets with swags.

Ho. 16.

Thiz house was also bullt hy builder-architect B
milp % i@k iﬁ ?agau&@g however, Rilpatmick 114

& pamnit, and Cons strnokhion
s the row Lo the west,
naff were tha first ccoupants
= was in the a@al aghate busin

Thie handzoms Queen Anns mmyiﬁ %wum@ talng
of itz fentures, and it probably indleales the wﬁu,m 2l appear-—
anece of the other houses by Kl&ﬁﬁ@hl@k £ the
heuse is four stories high sbove a saticated b
bhasement entrance haz besen provided, The first
adorned with elaborats Quean Anne ornmment. The
entrance, now convertad to 2 window, has ha

spandrels with hesds sdorned with helmets., v

tyo obther windows, rsating on wid plers, have key i@waﬁﬁ
¥olists panels, also with heads a,@ set at tne window bages.

& handscme dentiled cornics wil n an agie and- ium
sugmounts this shtory. AL the second and third rias &
shallow bay sets off the weztern windows. They av nhanced
by wood bead-and-reel ¥ ngs st the frames. The wamd@wa
sbove the entrance have cornices afd shouidered lintels rest-
ing on carved corbels These two windows ars joined vortically

Ty an arched pansl thn carved folizte ezcmbcheon. The third
floor is surmounted by a cornice carried on ornamental verti-
enl brackebs betweesn which are small stquare pansls with
populzr Queen Anne sunburst motif. The fourth story is
behind o steap voof with Ttwd gsbled dormers, The largew
rwowindow domer above the shallow bay hes a ribbon and
ehield motif in a pediment while the smallexr one to the
ie2ft has a hipped slate rool.

o
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Hos, 18 230 apd 22,

These three townhouses were built in 1900-01 for
venl astate developers rcbert MeCatfferty and “Lahagd Vs
Ruckley with Buckley scting as architsct, DBuckley
{d.1910) was the architect for all the residences built
by the firm, many of which were on the Upper East Side. He
was also the srchitect for the house which stood at 1006
Fifth Avente, Although il three houses on Fast 82nd
vare bullt under th@ same building permit, each is dif-
ferant in appearance,

Mo, 18 was sold in 1901 to Ci&xm m, Reis, and she
znd her hushand William E. Reis, a biroke re Ll 1
the house by 1502, A handsome f%v mwimxy ovae with fovur-

story swell-front, it is a fine sxanple of “he Franclh BaavE-
wrts style, The rueticsted flret 1 or with center entrance
sots as a base for the facsde. Keystone console brackets
with swaugs wnhawca the windows &lankxﬂq the sntrance, while
the msin entrance ig accented by & lﬁ“gu auxﬂ@uchm flapked

by palms, aAbove ?his a2 wide pansled band course with =2
string course at the window sills sets aﬁﬁ the vpper stories
from the base. The sacond, third, apd fourth stories, which
are faced with smooth IxﬁeQ_ sne, are doninated by thrse
large windows at each floor. These windows with double key-
stones are ﬁmframwd by enred moldings which axe orisply
detailed, oiecting sills carried on small coroels further
sooent ﬁm@a@ imposing windows. A dentiled cornice ”ﬂfﬁﬁ@n*ﬁ
“he fourth story. The bhrlek fa@ada at the Lifth story 2
tater siteration, but the richly carved end panels whiﬁh
onoa flanked the Tifth story mansard rocof may still be seen,

@

e e ?O, although completed in 1201, wes not sold ank S
1907 bacsuse it was invelved in the settlement of Robart
MeCaff rtv 5 estate, purchased by Eungaene M. ¢'Neill of
btsburgh, it was a glft for his dauwghbar, Eplly O°'Wel
viez, =nd her husband, Frederick Martin I ries, Frederick
Martin Davies (J877-1%15), & prominent wa vork City bankerw
and broker, wss a partner in the fiwm of Davies, Thomas & 0.
e and Enily 0'¥Meill were wmarvied in 1%01. Mrs. Davies
continued to live in the house until 1922,

Thia houvse lg a £l
Beaux~Arts style relying
gtyle for its det
ornanant than No.
the first floor is
wing walls with mass
the sides are enclose

Ao

syant example of the French

on the PrenchClassic Louls XIIT

#il, It is more exvberant in its uss of

3 e centrally-placed entvance atl
fied by a low stoop flanked by

tone nawel posts, The aresways at

handsome w*ough%msrun fences.

Heavy enframaments analed rustication blocks and

= et KQYh nes acoant the main entrance and

,img wWIAOWE ., ’ﬁrg@ foliate soxbels caryy the projeci-
ndow zills. The second, third, and fourth storie

esiogned as a unit; this porxtion of the facade is

'1,aaﬁ around the central treatment of the windows.

ied pilasters amtendimg up throwgh the se .&ﬂd and

third stories flank the outer frames of the windows vhile
smaller one-story pilasters flank the wide Lwﬁtxa¢ windows

21l the windows have large paneled keystones, and the paﬂe&
geparating the central windows is adorned with a cartoucha.

=70
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rarneEmant,

hree windows:
windows and
1 window,

At the fourth story a continuous molded
which wesls on the pllasters, eacloses all
it is interrupted by keystones sbove :
an eloborate foliate keystone above

the

Keyed blogks flank the tall pilasters an innous
enframament. Paneled guoins flack the at thesa
b

wpper stories, The [ifth story rises &
and dentiled cornice carried on console bragkets. above
thiz cornice two windows simulating dormers ave flanked
by pilasters esxrying broken pediments wiith cartouvches

.
-
% these

a
instead of a mansarvd roof a brick wall risss up behind
would-be domers. The facade is termineted by a cornice

on swagasd consoie brackets.,

No. 22 was not scold until 1900 Lecausze,
it wes lovelved 1o the pettlement of Robert Mo
sotate, It was purchased by Joseph §. Ulman, & brokex
with affices at 30 Broad Streot in the Johnston Duilding.
His brother, Julien Stevens Ulnsn, lived neaxby at 24
tast Blet Street {see p. 5% 3, The bullding now sexves
28 the Ramaz Primary School.

Eferty'a

Like Ko. 20, thiz houvse Le a flarboyant example of the
French Besux-xrts style with ewxuberant crnament. 7The
treatment of the first fleor is guite simdluv to that
at Ne. 20, The areawsys are enclosed by wyoughbt-izon
railings, and the low stoop is Fflarked by wing walls with
tall newel posts, Rustication blocks enrich the heavy
enframenent of the centrslly placed entyanse. The flank-
ing windows with handsome rell moldings have flat arches

b

1

with pansled end blocks and keyvstonss, while the cornice
summounting the first fleor iz carried on peneled modillicans
#nd ornate console brackets. As with the other two houses
in this Buckley grot the second, third, snd fouvrth stovies
are handled as a unit Flanked by cuoinsg. Yhrae windows
st each floor are arranged in groups with a comeon enizame-
ment. The middle window in eadh group has a low segmenial
L the fourth flcoow

consele bracgkets with
rich ornamentaticn in the form of swegs set betwsen thew.
A wide band course with panels and balusters serves as & Dase

fth story windows. AL the fifth floor, the windows

ave jained by a handscome voll molding enfvax erowned
with orrate detaill., The centysl window fz 2 full arch at

this fleor. The sixth story is a later add

This handsome pair of houses,built by Joseph A. Farley
in the Besux-Arts style in 1900-01, was designed by the

Hew York City architectural firm of Janes & Leo., B. Harris
Janes and Richard L. Leo c¢ollzborsted on many fine yesi-

dentisl comaissionsz, often bullt in the Resuw-Arts style,
at the turn of the cenbury, Among then were rasidences at
301~307 and 302-320 West 105th Streat and 330-333 Riverside
Drive~-all within the Riverside Drive-West 1L0%th Strest



New York

e
&

a desiunated
S : :» yeside : 528 West L08th Street;

nd the Manhasset paxim&ﬂz dowae at Broadway and 108th
treet. On a nmumber of these projegts the fimm was

also sesocisted with Farley as builder,

& {3

s
e

Xn 1901 Josech A. Parley scld Ho. 3 to Solomen Loeb,
a prominent New York City banker and one of the founders
of Wzlﬂ, Loebh & Co. He in turn tran&fe*wed the property
ki

< his daughter and ~-law, Ninz and Paul Warbung,
o occupied the house until 1908 vhen they moved to 17

¢ 20th Strest (see p. "1 ). Ne., 5 wag sold in 1902 to
on Grahem Knapp, wideow of Henry . Kaapp and New York
socianlite, She lived at Mo, 5 until her mexisge to Loxd
Bateman at $t. George's, Londen, in 1903,

Although Nes. 3 and % were bullt as a palr utwli@xng
the same %W%xflng pernit, the des: ’@

ng of iu
eralte different. Ko, 3, & Xwiwgfﬂxv housse with mansard roof,
is enhanced by & two-story cupved central bay. The red
hrick Facade with limestone guoins and trim rises above
ground floor of limestone ashlar. & round-arched entrance
with handsome glazed wrought-iron doors is seb above a

stoop flanked by linestone wing w b
ond or parley floocr bas thres Wr@xmh wim&mwa with tra
epaning onto 3 pxaﬁﬁwt ng balesny supported on heavy foliats
brackets with large cartouches ab the cornexs. The onrvi
Linear Laloony ma1?5 is a fine sxumple wrought-iron
dasign. The curved Wﬁ’ﬁ%htwiﬁﬂf window guard at the
central window of the third story rests on a limestone
ecartouche while the st ones st the two side windows
ars set above Jimem?an@ panels with swegs, 0o curved lime-
stone balustrade serves the fourth fleor and crowns the
two-shory bav. Among the characteristic Deapun-Arts Aanora-
tive featuras ave the ricdhly carved foliate owvnament, and
the swags and cartouches. A limestone cornice asbove the

¥

fourth floor, set on raa&tiiﬂnau%g surmounted by a wroughlte
ifron halustrade. This effectively crowns the facade and

a transition t@ the £Lfth story with its naard
3 i mer windows, supported on

roof. Three pedimented do
bracket s set in the maﬂqatﬂ roof,

o fiva-story limsstopne house —- very
me L@ anhanced by a fullewidth swell-

Paris ;
frﬁﬂt@ mated ground ficor has a segmental-arched

window &nd a central doorway with elaborate wrought Lron-
w@rk, The low stoop is approached by graceivl oubward-swsep-
ing ourved limestons balustrades. This ground floor serves
as a baﬁﬁ for the grand parlor or second floor with ite

three tall round-arched French windows which have axched
teansoms.  The enframements of the two side windows are
crowned by scallop motifs, while an elaborate cartouche

akove the concave window snframement of the center one

acte 35 a corbel for the balcony sbove. Delicate wroughi-
jlings guard the side windows and center baleony which is
filanked by stons cherubs linkad by a stone cresting set on &




groovad ooy

rstones with foliate

rown the thierd s window frames, while shield-
roh motifs, set bhet fourth story windows,
rovida an effective ewntrawu o the amooth wall surface.
Trownlng the swell-froot above s projecting modillioned
cornics iz a limestone bajluvstrade with urns, 1L serves
eoy for the flush £ifth floor which is
gwell-front. A slate mansard ool pls

t«%exate Sﬂ”ﬂljw,

i
e

o
2]
ﬁi
¥ oyt
I

per cornice and set batween high chimasyvs provides
rownlng feature of this very elegant Besux-Arts facade,

Hos, 7. 9, 11 and 15,

our elegant townhouses, bullt by resl-estate
1 Hennezsy in 1824-6% form & nearly uniform
esigned by Hew York City axchitect Heary
en waz active in the 1880z zud 18%0s and
eﬁ in ruﬁiﬁantﬁal and apartment house design;
rmang th@m were builldinga ab 43 Pifth Avenue and 10 RBethune
Styeet in the Gresnwich Viilage Historic District,

Although Hennessy, the Imilder and developer uf v

properties, was one QF the oviginal p S
Tive covenant on the > bleck, he did not acguire th@x
particular lets until showtly befora L@hm{ paction he
Edward J. King, Jv., purchased Ho. 7 1898, At t
time e was in the fur business, but mm 1902 King had
entered the veal ”ta?% £ield, The house repained with
the King femily uwntil 1942,

Ellen Prentive Welloyy, who purchasged No. 11 in 1895
and Hoe. 2 in 1898, lived at Wo. 11 from 18%6. Before she
&31& e, 9 to her son, John Prentice Kellegy, a stockbyoker,

im 1906, the house was leased to cthers. oth hounses ware
sold by John P. Kellogg'®s widow, Bthel, in 1219,

John Prentice ¥ellogg was also assccisted s
which he purchased frow Hennessy as an investos
Fsbruayy 1899 Six mwonths later the house was

congidarabhle ?*@fﬁt, acoording to the Real
and Gy (Aug. 46, 1899), to Mys. Annie Stuayt Cam&won

Arnold, widow of William Arxnold (1862-16%1), Mr. Arnold
had been a pﬁytn@x in the retail egtablishment of Aynold,
Constable & Co. afore moving to No. 18, Mrs. Arxnold had
lived at 1020 ?1fﬁh Averme (zee p. 0}, A devout Catbo
she Left o considerable portion of hexy estate to St. &
Settlement of the Cathelic Sccial Union of the State of
Waew York and to the Dominicen Fatherzs of 5t. Vincant FPerver
Chureh after her demth in 1945, Mrs. Arynold lived at No. 15
only wntil 1915, Mrs. Gerards Machado, wife of the presi-
dent of Cuba, purchased the house in 1937,
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| imesvnons, vellow
les of

These four five~story houses with 3
Bbrick, and terva-cobtta facades ave hTﬁQSQ?é BRI

neo-Claseicsl design. The use of clazsics] Romep datal
WA ama most directly inspirved by the conbtorpornry
work of the architectural f£imm of “ﬁK o, Mead & wWhite.

These flush-fronted hiouges are MOXe xsﬁtra%naﬁ in
appearance then Nos. 3 and 5 and meke 2 pleasing conteast
with their more Flamkboyant French Beavs-Arts naighbors

*

The four houses were built in two palrs with Hos. ¥
and built a3 wirror images of each othew and Flenking
the two central houses at Fos. 9 and 13, such festures
as & continvouns rusticaited ground floow, iden +ical window
rreatments at the third and fourth stories, and a continuous
copper roeaf cornice above the £ifth story sexve to vk fy
these foury houses.

the elegant facades of Nos, 7 and 15 rise above
rusticated 1im stone-faced ground floo:
inpresgive enbtrance flanked by fluted
nich support massive antsblatures. The
conventionsl triglyphe zbove guttae and med
nye rosetims. At each house, a styiking ﬁzﬁmﬁn* &ﬁ atrael
Tevel ism the five-foot hidh wrought-lyon areaway fance
e

The limestone second story has the
cal trestment: this also indicates Ltse L
parior floor. TwWo sguaro-hoaded windowa
nalf-fluted Tonic pilasters and have pleraed
railings 6F interlocking arch patiern. (et axteand
up Lo mest a continuvous eoynice set shove a wice frieze
similsr to that used sbove the entIanos.

Above the ﬁmcnnd
vaellow brick with t

prominent elements at inw Lhmfd gn& %ani% ks
the projecting terra-cotia soynicas above the
the qu&rmwhﬂau@d windows, At the third fioor %gah@ YL
nices are carried on ¥ . brackets which £lznk a

frieze of elaborate ¢ with anthapion and swag motifs,

Tha €3fth story, rising above a Jdentiled stying
course, is enframed by foliste terra-cobta wreath moldings,
Crowning eadh facade is an impressd 3@ coppar entablature
with Frioze employing the same motifs as those at the
cond story and the entyvancaway. AL 1. 1% s high mebal
snee wrobecta the roof.

ike Nps. 7 and 15, Nos, 9 and L1 havs rusticatsed
1imestone at the ground floor; howaver, the trag
the two entrances varies. At No.o 9 the entranae
by fiuted pilasters with stylized Composite capitals which
support @ Poric entablature with triglyhe and rosebtes




At N()

11 three-guarter engaged Doxie columns flank the
support an vnadorned sntablisture:; the
i Blature is continuous with that at

CHRTL

il
The limestons gscond stories are handled =s a oon~
tinuous unit st both houses, The sguare-~headed windows

are cutlined with eared moldings that run continuvously
from the bage of one window to the next. Pileroed stong-
work railings like those at Nos. 7 and 1% are sot

ieath the windows, » dentiled cornice set above a
Seze with raised wmedallions crowns the zecond story.

The third and fourth stories are like those of Nos.
7 and 15; howeverx, the treatment of the fifth story is
mors elaborste., The windows are outlined by individusl
terva-cotia sared enframements which are linked by
horizontal bands and swags at the top. Impressive copper
entablatures Iike those ai Hos. 7 and 15 crown ©his top
story. A sixth story was added at ¥o. 311 in 1920,

Won, 17 and 19,

These two handsome residences
1894-9% by real estate developer Danlel Henn@ﬁﬁv and
dasigned by Henry Andersen. Henneszy owned the propexties
on which these two houses were built at the time the
W%-triwklvw covensnt was placed on the bloeck. 7
possible &1 af he may have iwif*ateﬁ the ﬁnV@“%&t proceadings,

: i1

Ho. 17 was gold in 18928 to Sarsh and Leo Spever, the
firaet residents of the house. Leo Speyver, a hanker, was
r of the family fimm, Spsyer & Co., o prominent

=

zh benking and investment house,.

0
-2

« 49 was scld in 1899 to BEdward A. Kerb he and
his wife were the first residents. XRerbs was a partner in
€.
P

the cliger manufacturing firm of Kerbs, Wa£t%eim & schiffer,

m:?m L7 and 1%, which were built as a palr, havse
virtually identical facades. TFaced with limestone and

Roman mr%ak of a tewny gold color, th@v are Tine exanples
of neo~Italian Renalszance architechure In awiwr andg

EZorm they contrast pleasantly with the nore x ainad
of the houses Andersen deszignsd st Ncsw T %, 11,

traatm
and 15,

T

houses are five storize high and Faced with
aestone at the flyst two floors. 7o the side
asad or muﬂd floor entrance, which is flanked
colwms, is a broad window uﬁé a DArrow
dlseve window shove it connected o the

&
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enframement by cormacopisz. At the second ox parior floow,
two sguare-headed windows with stone balustrades ave
Llamhﬁd by Ionde pilasters, These support ghallow entab-
latures topped by broad scallop shells, which hiave the
character of pediwents, Thase Ma@lkm Vuzldv the frieze
¢f the entablature which crowns the ond flcor. The
friesze of this entablature salso has raised ulxwulax

neads ?11@h3 like those at ¥os. 9 and 11. The three uppex

Ry xies, which are set back glightly from the building

SR+ are curved, Heavy terra-cobtta woldings enframing
hm t%Lr& story windows are perilcoularly ornate with
foliate pilasters and entablatures. The fourth story
windows have melded enframements of terra cotts crowned
by cornices, fThe Fifth floor, with its thres round-arched
windows flankad by ornate terra-cotta c@l@nnett@s, is
further enhanced by elsborate terra-cetta panels, incor-
vorating wmedallions Wih rikboen mobifa, w“ﬁ fronde is
crowned by a modillioned cornice above a tecra-cotts
frieme with foliate panels, swag woetifs, and palmettss.

=

r-*’npar}

TG



ST o ok )

TREET Detween Fifih Avenue and Madison Avenue

A variety of architectura! styles, ranging from the late-19th century neo-
'Q an to the 1920s Art Deco, now characterizes this block, Faw of the original
bulldings eracted on this :irene stitt stand, and of those that do, several have
bee extensively aitered, MNo specific development scheme controlled construction
ohn
br

ho block so +hat The bu?rdEWQa were designed Individunily and now offer a
ou‘ d;verssfy of proportions, materiels and decorative details,

By 1885, development was scattered on elther side of tha block. Several of Th
lots on the south side were owned by Frederick A. Constabls, a member of Araoid,

Constable & Cu. (see p.52). A few brick buiidi
stood on the south side, white on the north sid
separated by an ampty 50+ from the three browns

gs and a short row of browns Tﬁnes
. @ brick house at Mo, 3 was
ones at Nos, 7-11. The palr of

N
o
@
+

brownstones at Nos, 9-11, which no longer stands, had been erected in 1871-72 from
the dasigns of +the arwhek@cfsﬁ Phillp G, Hubert ahd Jamas W, Pirsson, for Mrs,

£. Morriil, No. 7, which remains, was bullt on sp"cuSﬂTion In 1884-85 as a

S

b

rownstone and ta?er remodeled with a brick and limesione facade. In 1885, all
+ ts to the east of No. 11 were empty.

A major speculative building project at the sastern end of the block
place Tn the 1690s, when eight lots on Madison Avenus befwsen 84th and 85th
were purchased by the bullder-developer, Robert B. Lynd., A row cf neo~Classics
private residences, terminated at the northern end by a five-story apariment
bullding, Nos, 1130 (alsc 2i Fast 84th) - 1142 Madison Avenue were the work of The
noted architect, John H, Duncan {see p.111), and were €rected in 1891-92, Lynd
and Duncan's ori inal plan, published in Agrh.fec1 e and B}*!dtxq News in 1891,
extendad around 1ne corner to the west of 21 East &41h Street and inciuded four
additional houses which were never buil®.

At the turn of the century, the simple and restrained architectural character
of The block was transformed to a more sophisticated and elegant appearance, A
Iimestone Tuscan viila style house was erected In 1899 for Adam Lanfear Norrie at
The same year, construction was begun acr the street, at Nes, 16-20,
@ group of Three neo-Georgian town houses, Deéigned by The wel -«osrcbézshe
tural flrm of Clinfon & Russell (sse p, 1113, for the socially prominent
k<nq ’an ity, these houses added much dignity to this bilock, Shortly afterwerd, the
brownstones at Nos, 9-11 were torn down and replaced by a fine palr of Qﬂ~uyvﬂr+a
town houses designed by The prestiglous flrm of Warren & Wetwore (see p,117). in
1905, the brownstone front next door at No. 7 was demolished and a refined brick
fzcade, reminiscent of the Engilsh Regency style, was erected, The use of hand~
ails
bi

: materiais, together with elaborate architectural det , gives thls block a
riking richness, inspired in part by the World's Colum Exhibition of 1883 in
caon

5
2
i
an

The smatl, uniform scale of the bicck bagan o changs during the 1920s, when
the targe apartment bufiding came Into fashicn. The massive corner building
constructed in 1924-25 at 1030 Fifth Avenue replaced ssveral early brownstones
on the site, The nine»sfcry apartment house at 17-19 East 8lst Street, designed
by George Fred Peiham, was the first building Yo be erscted on these lots, At
the other end of the block, the apartment house at No, 3 occupies the site of
two eartier brick town houg Construc @d in 1928, This s*riksng aoar?wem?

bulfiding was dasigned in the A”* Deco style by the ﬁ.sfznﬂufshud modarn arc
Raymond M, Hood and John Mead Howells, Tme contrast In style and scale be#
early private residences and the tall, more modern apartment builidings !and,
and diversity to this fine block,

o

e*Ts,

This etegant QFOLp of thres Flemish bond brick fown hcuses, somewhat neo-
Georgian in character, was bullf In 1899-1800 from +the designs of the noted
architectural firm, Li;n on & Russell (ses p,111) for members of the socially

srominent King iamsiy. Mary Augusta King acquired this properiy from Frederick A.
Constable In 1827 and the next year she +ran5f9rred each of the three lots fo one
of her thiree children. The daughter of Daniet! LeRoy, Mary Augusta was married fo
Edward King (1815-1875), a iu:d!ﬂg bu¢kn9 sman and tong~time membsr of the summer
colony at Newport, Rhode lsiand. King amassed a considerable fortune in the tea

and sitk trade in China and atso owned a substantial amount of New York City real




es?gfec His house in Newport dates from 1845-47 and is the work of the Gothic
Revival architect, Richard Uplohn,

in-law, George Gordon King (18 ““»?“7?) No, 16 and was an active supporter
of various charitable and reiigious His wife, Annie MacKenzie King,
soid The house In 1923 o Alfred | a banker, Edward King's daughter,
Edith Edgar, owned No, 18 until 1933, She was +he wife of Louis Butler MeCagg

(d. 1930% who listed his profession In the City Directory as 'saiesman™, When she
died in 194Z, Edith King McCagg was buried in Newport. The third house, No, 20,
was buily for Ethel Rhinslander King, the widow of the Kings' cidest son, LeRoy
(1857~95). Mo, 20 remainecd {n the family untii 1844, when it was soid by The three
Ki“q chitdren: Cthel, who had marrisd Charles How!ane Russeil, Jr,, also from a
farge Newport family; Frederic Rhinelander King (1887-1972), a New York City
srchitect who also rebuili the facade of 14 East 8lst Street (see p.56 ); and
LeRoy King, Jr. (1885-1967), a fawyer active in political affalrs during the
Pou%eVbnf Administation and offen described as a member of FDR's “super-cabinet™,
Other relatives of the Kings by marriage, the Rhineiandars, jived nearby --— the
Thomgs Newbold Rhinelanders were at No. 24 where Mrs. Standf{ ard White later residsd,
and Frederlc W. Rhinefander lved at No. 26.

The 84th Street houses were built for King's son, his daughter and his daughter -
!n
fnetit

i
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Federal styles and were designed as a group, although 16 was deslgned somewhat
differently from Nes, 18 and 20, The houses are four orae_ high, with fimestons
ashlar ground floors and a two-story attic In the sfeep siate roof, The original
roof of No. 16 has been repiaced by a sel=back brick wali, A handsome wrought-
iron arsaway railing at No. 16 has a Oresk key pattern and Is topped by brass
finlals. The entrance portico at No. 16 is cerried on paired, freestanding
columas with Scamozzi capitals and is simitar in design to The double portice at
Mos., 18 and 20, where, palred pitasters fiank the elegant rcund-arched doorways,
Ths delicate l(eaded-glass side and faniights of The doors sre surmounted by
scrofled keysyones, while gariands of fruit ambeliish the Jpan«,,%ﬁ ﬂo'v@ the
doorways., The square~headed doorway of No, 16, with transom and sideilghts, s
filanked by narrow engeged colonnettes, A handsome wrought-iron maicony»nuo~
Fedaral in ﬂes‘qn surmounts The portlico of Nos. 18 and 20 and extends the full
width of the two houses,while a wmore simpie ralling is set above the portice
ot No. 16. The fong muntined pdr§or fioor windows of No. 16 are filanked by consols
brackets supporting cornices over the iintels, which are richly ornamented with
urns and garlands above Triple swags. The upper story windows of Nos. 18 and 20
have e2red  gnframements and !intels efaboratelv ornamentad with foilate sws
uras.  The muntined windows at the third story of Nos., 18 and Z0 have simpie

snframements and are simifar to those, since altered, at Wo, 16, The resirained
yet rich character of The window detalis greatiy enhances these houses., The
three fourth story windows, now aitered at No. 16, are more simple., Above

{
;

The three King houses dispiay some features of “hoth, *the neo-Georglan and nec-
9 Y
No

5 angd
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“Pffed

moiding, the stone moditiioned reof cornice, carr four brackets,
thres facades. The handsome nso-Seorgian stone ba da crowning the
Nes., 18 and 20 once extended acvoss {o No. 16, hind the baiustr
dormer windows with round-arched copper pediments, are 39+ in the base ¢

slate roof. Ahove these windows, two square~headed dormers are at the upper
section of each roof. The simptlicitv of these brick houses, combined w!#h T
clegant and refined stone detall, glives special distincticon to This side of the
street.

NORTH SIDE

Moy Ze (Noo 3-3)
This st !wing, nine-story high Art Deco apartment building Is one of
of its period and contrasts vividly with the eariier, more traditional b
on the street. Designed by Raymond M. Hood and John M. Howells, a noted
sartnership, this innovative and infrigu;ﬂq bullding was erected in 1928
placed twe eariier brick houses on this site, The Art Deco buliding was
by Joseph M. Patterson (1889~1946), founder of the Daily News and a ferven® socic
reformer, Patterson came from & Chicago newspaper famiiy; hia mother was the
daughter of the founder of the Chicago Trlbune and later his cousin, Ro
McCormick, became publisher cf the Chicago paper. Patterson's sister was publisher
of the Washington Times-Herald., When it was begun at the end of VWorld War i, the
New York Daily News immediately became a success, because of i+s surplus of sex sic




EAST sdvh Sterpy

comics and pictures. Patterson, who was aiso a
a fruitful retationship with the architects, Howe
Then to design 2 number of other buildings in add

ped

A graduate of MIT and the Ecole des Beaux-Arts, Raymond Matthewson Hood (1881
1934) trained briefly with the neo-Gothic archit tects, Cram, Goodhue & Ferguson,
before opening his own office in 1914, With the advent of World War I, however,
this venture proved unsuccessful and In 1921 , he formed a partnership with J. Andre
Fouithcux. The next year, John Mead Howells (1866-1959) asked Hood to join him in
submitting an entry for the Chicago Tribune Tower compatition., Howells & Hood won
the cmmp@fszon and their soartwg nec-Cothic tower wes erected in 1923, Joseph
Pattersen, who wes stili in Chicago at the time, must have been impressed by the
new eaoquar?ers of his fami!y‘s newspaper,

John Mead Howells, The only sen of the novelist, Willlam Dean Howells, was &
graduste of Harvard and +he fcole des Beaux=Arts. A eading e vponﬂri of the neo-
Gothic style for skyscraper design, he was the archi#ecf of the first apartment
skyscraper, the Panhelienic Tower, buiit in 1927. The builiding, éoca#ed of f of

49%h Street near the Fast River, stitl stands,

American arrh|+ec . His designs bscame increasingly daring and stripped of a
fraditional overtones, The skyscraper boom of the 19205 was affected by the
oning lLaw which required a series of sethacks as the bul tdings rose above a
srtain height, Hood's American Radiator Bullding (1923-24), a designated Hew
York City Landmark, was & radical d parture from the conve

with setbacks ar*lvuia fed by gold accents on the black br

The Tribune Tower building had established Hood's reputation as a leading
f
1

<

®

»
aticnat ofiice bullding,
=k facade,

-“(Tx

in 1928, Joseph Patterson commissioned Howe!
Stireet and the fo%!OWang year the archlitects, in
worlt on Petterson's Daily News Buliding. Hood's Interest in an unus
i vldeﬂx in this modern buliding, whers Tha pcrp@ndfﬂuia' W

lent a new vert ?cal|+y to skyscrapter form, l {
rSﬂ“S country house in Ossining, New Yor

Ancther major New York City work by Hood is th MoGraw=Hitl Building f?930 31};
> The emphasis is horizontat réi% s Than vertical, and the colorful de

rials greatly enliven *he facade, One of M@Od‘f final projects was | &
Center, for which he and Foullhoux acted as CQHSU?*‘HQ architects, Some of 1
structures in this complex, such as +the RCA Buitding, reveal the Influence of
daring and important modern architect.

The Howeils & Hc d eparitment house at 3 Last 84+th Street
of ail conventional detai! and has & sty Ohjuhbncum;«r d verii
Irregularity, aaymmar y and subtie veriations of desti

The facade Is of ashiar limestons with the main entran
deubie entrance doors have six metal panets of infrica 25 i
by an crnamental metal iar1eim painted silver !ike the panels,
fuli~height tiers of s;ngie windows are ftﬂnked by vertical masonry stri psa i
the right, 2 wider masenry strip separates thesse windows from a three~sided, aimosT
fulf-helgq l+ recessed bay. This bay does not extend as high as the section on tha

ba
eft, creaﬁlng an asymmetrical composition at the top of +he bullding.

=

A render

ng of 3 East 84th Street was published in Pmﬁﬁti ints the year
before the bu d%ng was erected, In this drawing by Donaid Douglas, a designer ‘
in Hoad’s cFfi the apartment house was depicted with a ‘arqn ¢tudio~type window
directiy above 1ha three tlers of windows on the left, This large window was
andoubtedly for a P@nihuuqe.

1
!
i
i

The decorative detail of this facade is particular y fascinatir q( Just above

the doorway z band of geometric ornament exi ends below the fhree ée w.nuo“
The trianguiar motif of +his decorative patt 2urs througho @ in a
variety of combinations and forms, One of diztinct fest rhe facade

is the metal spandrels between the windows. Acco;d}ng o B!eﬁ‘c; and Rehinson in
Skyezraner Style, Art Deco New York, this buiiding was the first +o have "fhe
re ed metal spandrels between vertical masonry strips fhar ware o become a
standard feature of many Art Deco skyscrapers", At the tripte tier of windows,
spandreis below the two outer windows are simitar in gen@r“i design To fhoss df
Three-sided bay windows and display trisnguiar motifs reminiscent of primitive
The decorative scham« varies at the central French windows, which have raiiing
with smalier repetitive triangutar pattern. The straightforward treatment of the
tfacade, with a clear vertical ewmphasis and an imaginative use of forms and ornamentai
features, gives This building a highly Individual character,




stesp roof,

This hsndsome four-story high town house, W{aw a fifth story in the
has been extensively altered since i1 was erected in 18?‘«?3 Origlnalty a brown-
STONG; This house was bullt on specutation for “h Hip Braender, a successful East
Side developer. Br aender, who had begun his career as a macon, erected, between
?877 and 1892, over 1,500 private houses, flats and firs eproof bulidings throughout
the City. HNeo, 7 was dGSigned by the architect, John tr;xu1, whose later nec-irec
houses at 57-61 East 9Znd Street are within #he Carnegte Hill Historic District,
In 1887, Brasnder sold fthe 84+h Street house to Natalle Pesrce Jarvis, wife of
Algernon Sydney Jarvis, a tobacco inspector with Jarvis & Co, Mrs, Jarvis owned
the house until 1909, and during that time she had the original brownstone front
demotished and replaced by *the pressat brick and limestone f

+h
na
<

facade,

The elegant red brick facade of Flemish bond, designed by the architect
Augustus N. Allen, was constructed In 1906, In its decorative features and gensral
character, 1+ is reminiscent of English prototypes, especially the Regency style.
The ground flcor is of rusticated |imestone with a large central doorway enframed
by a b@ao—mnd~ieel molding and surmounted by a shallow cornice, A small single
window is at the right of the door, while a modern garage entrance has been provided
at the left, The three fransomed, French windows of +the second story open on Tq
a hﬂﬁdzcmﬂ loggia, composed of |imestons paneled lonic pllasters a hd free standing
cotumns with fonic capitals, set on the ground floor corbeled cornice., Above this,
at elther side of the loggla, a brick scldler course, which recurs at the top of
the third story, is set between two rows of headers and adds variation to the facade
Wrought=iron railings flank +he cofumns of the loggla and provide a baiccny at the
parior floor. Directiy above the loggia, the third floor iimestone bay window,
carried on four eiabora.aiy carved foliate brackets, is richiy ornamented., With
the iimestone loggia below, the bay forms a striking unit, providing the keynote
of this facade. At The bay, Doric pitasters, set on paneled bases, flank sach of
the transomed windows and are returned at the ends, Spandrai panels below the
windows display bowls filled with fruit, flanked by foliate ornamant, Above sach .
pilaster, a small oval rosette provides, & decorative accent, A stons band course
with a Greek key design extends into the brickwork on sither side of this cornice,

which Is surmounted by a wrought-iron ratling. The thres windows of fhe fourth
story are set O!Ferff above the hay and have recessed stone iintels with pawc ad
end blocks. A stone drip molding caps the tintel of the cen
like Those belew i+, 15 wider than The side windows, Intrica

stone brackets with guttae, flared out at the top anj SEPEFETE
support the deep roof cornice, which Is ornamented along the +
ovals and vertical grooves., A low plercad stone uancanv cosep
circular forms with diagonal crosses, crowns +his fine iwrpv i D
copper roof is a richly detailed fripartite cormer window also oz ccpp“r, Paﬁ-
pitasters flank the windows and are toppad by smai! squais fs, A fow ¥
pediment surmcunts the dormer and further enhances the 4 alainans
his elaborately detalied town house.

Mos, G-11,

One of the finest palrs of Beaux-Arts buildings in the Historic , theme
limestone town houses waere buil+ on specutation in 1902-03, They repiac W
brownstones erected on this site in 1871-72, The Beaux-Arts house at No, 9 was

bu?if for the City Real Property !Investing Company, whose president, Charles D,
tetmore, was also, with his mﬂanor@ Winitney Warran, the zrchitect of the pair
(se~ pit7). No, 9 was acquired in 1907 by Mary C, Blshep and hor brother, Ogden

Mitls Bishop, a well-known breeder and judge of terriers, who owned the house umtil
1220, A distinguished relative of the Bishops, Ogden Livingsion Mills, and his
bride, 1 e forrer Margaret Rutherford, whem he had married in 19 i, iived at No, Q
from 19 fo 1916, Mills (1884-1937), a 1907 graduate of Harvard Law S:Iowi was
elected to The State Ssnate in 1914 and again in 1916, and was a champio

\z,w. the War, he served as United States Punarnf
earned a reputatlon as an expert on fiscal matters
2d Governor Alfred E. Smith in the State guLe\
appolnted Undar Secrsatary of the Treasury by Presiden
{ater becama the Sec "y, serving a ons-year term, :
wite In 1919 and, in 1924, he married Dorothy Randeiph Fe

H

The real estate investor, Francis dsR. Wissman, had commissioned No. 11 and
owned The town house untii 1906, when he sold it to the Sands family, who cwned i+
untii 1947, Benjamin Aymar Sands (1853-1917), the son of the founder of Samuel 3,
Sends & Company, was a member of the law firm, Fowsrs & Sandz. Active in various

H
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Institutions in the ofty Sands served as a frusfee of Columbia College and as
¢ g many other financial and cultural
L
i

8 director of Lincoln Trust Company, am
organizations. Several members of the extensive Sands famity resided at No. 11,
inciuding Hannah, Ella and Robert Corne!l Sands, Also tiving at the house was
Charles Edward Sands (d.1945), who exceiled as a racquets player, and was the onty
American to win the Racquette d'Or In 1899 and 1900, He atso won the National
Court Tennis championship in 1905, His sister lived at No. 11 with her husband,
Theodore Augustus H&vemeyer5 His father (1839-97) had made the American Sugar
Refining Company the fardest in the world. Neo, 11 Is now +he Permanant Mission

of the Peopis's Republic of Bulgaria to the Unifed Nations,

Although these two houses were designed as a pair, They are treated differently
at each of the four stories, and Together they create a rich and varied composition,
Handsome jow wrought-iron rallings enclose the areaways of the fwo buildings. AT
‘the ashiar limestcone first floors, large round-arched openings are crowned by highty
elaborate console bracket keystones, Above the doorway and window of Ne, 9, the
brackets are enfwined with gariands and ribbons, and are flanked by smaller broche
with guitae, which support The baicony at the second story. AT No. 11, where the
placement of the doorway and window is the reverse of No. 9, the keystone hrackets
are grooved and are more elaboraveiy entwined with gariends and ribbons, Exuberaht,
in scale and detail, a central cartouche at No. 11 is intricately surrounded by
garlands and ribbons and carved brackets, ali of which support the two-story high
curved bay above, Recessed panels Two steries in height are at either side of
the bay and are similar to and back fo back with those et Ho. 9, AT The bay, the
deeply recessed second flcor fransomed French windows are set above a curved stone
bajustrade. The central window at this story has a double, stightly eared enframa-
ment and is accentuated by a triangular pediment above an aversized keystone flankad
by simltar voussolrs. The three resessed third story windows with doubie keystones
share a common siil, which is sat above the spandrel:panels. A deep Doric frieze
composed of triglyphs, metopes and quittae, ornaments the flat wall of the facade
at the third story and extends scross o No. 9. A bold modiltioned cornice rests
on this frieze and supports an ornate wrought-iron balcony serving the fourth story
windows. Above, a copper cornice makes The transition to a stesp mansard roof with
4hree arched dormer windows, At The leff, a high chimney serves both houses,

The fla+ facade of No. 9 contrasts effectively with its curved neighbor. Al

the second story, the three transomed French windows open onto an elegant wrought-
iron balcony and have a simple, single enframement. Above them, a central rectanguls
panat is elaborately embellished with entwined gariands and ribhons, and flanked

by narrow brackets with guttae. The walls between +he pansi and The bracket are
swiried, further enriching This part of the fecade, The Three third story windoy
have a single eared enframement and share a commen projecting stll, decorated with
floral arched forms. Double keystones, similar to Those at No. 11, ere at these
windows. A modillicnad cornice crowns the Third story and extends across to Mo, 11,
whare U+ follows The profile of the curvad bay. An intricate raliing surmounts The
cornice and aligns with the low balcony of Ne. 7. Above fthe fourth story windows
_of this pair, a parapet wall extends across to Ny 11, bejoy the mansard roof.
Atthough The dormers of Ne., S have besn altered, they no doubt originalty resembled
those at No., 1. The elegance end diversity of the decorative detait of this

fine pair ure characteristic of the best of the Beaux-Arts work and greatly enhance
“the appearance of this block.

This handsome |limestone house,
rensively aitersd in 1928 and the
original., The earily bullding was desl
Aspinwall & Owen and displayed features o

n 1899 for Adem Lenfear Norrie, was
acade bears {ifttle relation fto the

+he architectural firm of Renwick,
scan vilia styie.

w0

Adam Lanfear Norrie was The son of Gordon Norrie, a financier, Among his
many interests Adam Norrle served as a director of The Continental Trust Company,
tha Chio Mining and Manufacturing Company and the 7.0, Norton Cement Company. He
was marrled to the forméer Ethel Lynde Barbey, who resided at No, 15 for many years
after her husband's dsath.

J. Lawrence Aspinwall (1854-1936) Joined the office of the talented and weil-
establ ished James Renwick (1818-93) in 1875 and assisted Renwick on such important
buitdings as St. Patrick's Cathedral (1659-80) and additions fo Grace Church.

Fenwick's nephew, William H, Russell {1854-1907) worked with the firm for a number

“of years before forming a partnership with Charies Clinton, The office of Renwick,
Aspinwall & Owen appears to have been relatively short-iived, The Scarlef Fever



and Diptheria Hospital, one of The firm's major works,was erected In 1896, affe
Farwicik's death. The Nerrle houss was also hullt after Renwick's death, and may
have been primarily the work of Aspinwali.

The facade of No. 15 i3 two clity lots in width. The eaw!i@r house on the site,
as designed by Renwick, Aspinwall & Owen, and one half of the
fots at the building iine and was Then se% back on fhe rnmasxing Ratf of the second
lot, creating an L-shaped plan., A wrought-iron canopy afong The long side of the

TR ted to a largs round-arched doorway at The setback section, Four stories high,
the Norrie house was arficulated at each story by 2 band course and di wwtively
crowned by a tile roof with projscting eaves obove the fourth stary rounds: arched
windows. Thess fourth story windows were flanked by Yatl, wrought-iron bracker-
tike forms af curvilinear design, which served to snppor# The eaves of the roof.
The unusual freatment of the top st ory was reminiscent of the Itatien vilia si

and added interest to the house, while *he setback from the street diversified the
blockfront.

ir 1€
Haw York H
to completely ro:as
famlly and had marr
faw'%r, Wniteiaw Reid, had been Ambassador To Britain and a direct
{

was acquired by Ogden Miiis Reid (1883-1947), editor of the
une, who commissionsd the architect, Lafayette A, Goidstons,

gh his house, PReid was from a pVSﬂta@nT and wealthy New York
led his mother's confidential secretary, Helen Rogers., His

or of the Trlbunn
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According to the Mew York Times, Cgden Reid “"streve to be an ectuai, not a difet
Jourralist, despite the ﬁemniafaon . He bsgan his career as a cub reporfer and In
19

13, at the age of *hirty-one, became editor of the New York Tribune. When The
buhe aﬂquirwd the Herald In 1924, +he Hew York Herald 1ripune was created,
Heé«w Regers Reld, who became the vice president of the newspaper, sold No, 15 o
the American Jewlsh Congress in 1950, The house s now known { hen Wxsr
Congress House, after the rabbl who was one of The ku{dﬂ"“ of
Congrass

£
i

Latayet redezigned Tha Relds' house
italian Rans 24th S+P@e‘ “QUS% was one of
residential 5
buildis s}

office
One of *the firm
now cocupled

-
The Mont
ﬁifd(uQ¢ in

apartment buisd%ﬂg a1 $Pi Fifth Avenua

triplex. The partnership of Geldstone & Rou
designing the Ogden Reid house, Soidstone w
Ackerman on the Lil}ian Weld HOk» 5, compiete

A targe formal garden {ios

. When the Reids cwned
{iving guarters above fo

he 04+h Street front of the

The general scheme of No, 15
between the
the hous

iz an impressive one
house and & garage, enfersd from 85th Stre
@, abe garage had a capacity for flve cars with

a cheut- 7 cook. Goldstone compled &Ev attersd t
house, bringing all of the new facade out To The buii»sﬁq {ine a"d ptacing the
antran center, The flrst floor is of rusticated stone with a si

projecting central section, flanked by two windews wlfh fron gr?%iu’ h
tait, round-arched central doorway, Tuscan pilasters carry : { i
wstone, Inclsed with the steset number of the buliding, 3upFJ=sA 2 smal

¢
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atove, offset by a palr of rosettes. A dentiiised cornice projects at the

whers it 1s surmountsd by a deilicate wroughi~iron railing., The ashiar {lmesto

cer stories are treated in an elegant vet restrained manner. The Thres long

muntined windows of The second stery have simp %e snframements which ars surmounted

by plain friezes and pediments -— triangular at the center window and arched at

#Fm side windows. Simple iron railings are at these windows, as well as at thosze
h !

of the upper storiss. The thres [ow Third floor windows are set into fhe wall
without enfremement. Directly above the five windows of Tha fourth story, a full-
width band course with a variation on the Doric frieze, exlends across T“ﬁ facade
At the moditiionad roof cornice, the soffit is ornemented with geometric pdf%cr~
of diamonds and medaillons. A small cornice above The attic story Is surmounted
by & dow parapet with coping.
No. 17. (No. 17-1¢}

This nine-story aparfmenf house, constructed in 1922-23, was the firs f buitding
40 be erected on this double fot. Designed by the architect, Csorge Fred Pelham,
a specialist in large uparﬂmonT bu:%d!ngs; Mo, 17 dispiays an English med,bvs%
quality, The tall structure contrasis in styie and scale with the earllier pr rivate
residences on this side of the bilock,



Petham (1866-1927) established his architectural practice In +he i89b5 and,

in a career spanning almost forty yeers, designed an impressive numb of apart-

ment buiidings in Manhattan and Brookiyn, He worked in several different styles,

Such as the neo-Gothic of +he Pari Poyal within the Central Park Wegt - Vest 73rd -

sz?NSTree# Hfsfoiic Bistrict, Meny of his buildings are atso within the Greenwich
itiage and SoHo-Cast lron Historic Districts,

The first +wo stories of the building are faced in rough-faced, random

i
coursed fisidstone, At the first floor, two central pointad arch openings -~ the

Main doorway and & window-- are surmounted by a common drip melding, A heraldic
shield with an armorial pair of lions s set between these two openings, The window

To The right of +he entrance is of stained glass and gives a highly medieval charact
to the facade. At the upper sfories, the Flemish bond red brick facads Is composad

of two distinct sections, A+ the feft, the +wo-window wide portion simutates the
half-~Timbering typical of Tudor architecture, Here, copper-ciad timber +akes the
place of the traditionai exposed wood members, This sectlon is crowned by a

stesp gable, set in front of an equally steep slate roct, HMore contemporary In
treatment, the right-hang porticn of the facade displays two tiers of paired

windows at each story and extends a full seven stories In height, The top two

floors of the bullding have stone quoins and are crowned by a brick parapst with

stane creneilations,

a
i

This bullding Is described under 1130 Madison Avenue,

EAST 85TH STREET Between Fifth Avenue and Madisen Avenue

NORTH SIDFE CNLY

(ne of the exrliest works of the architects, J.E.R. Carpenter {sese v1100,
shed apartment house was erected in 1912 for the Fullerton

Yeaver Compsny. Nine stories in height, this comparatively small limestone

building displays architectura] derail inspired by the Ttalian Rensissance.

3

The three-story high baze is of rusticated limestonse. At the LWo-5 LTy
bigh main entrance, tall paneled pilasters, ornamented with diamond shapes,
flank the doorway and carry an entablature with paneled architrave and .
cornice, The secend story windows ars distinguished by their lzvee molded
enfremenents., A broad band course separates the lower stories from the
smocth~faced vpper section., At the fourth story, large brackets flank the
three windows and supvort a molded hand course which carries the wailing
sat in front of the fifth stery windows, embellished with full en¢ablatures.

s of the facade at the fourth to the sixih story,
while rusticated stone bhlscks oytfend above them, from the seventh to the
ninth stery. The variety in window design throughout the building enlivens
the facade, At the ton story. shields sre set between the frameless windows.
A very deep, coppev-clad cornice with console brackess crowns the building
and lends distinction to this fime facade,

-85



Between East 78th Street and East 79th Street

The Fayne Whitney house wes bullt with the Henry Cook house, No. 973, in
T902-00 trom the designs of The prestigious architsctural §im of MoKim, Mead &
White (see p.114), Ho. 972 was constructed as the residence of Payne Whitney
oh land given to him by his urhxp ﬂii e H. P@vﬂe“ A colonael in the Clvil
Yar and a financier, Oliver H. Payna 1s best remembered »s Ths banefrzcotor
tnstrumental In estadlishing Cornell Un%vkr oy Medicel Cotle tn New York
City. He purchased the land for the house, a3 well as the lot betwsen It and

the Duke Mansion, from Henry Cook in 1902, when construction wes bagun on both
“MNo. 972 and No, 973, Ear?y fn 1802, Payne Whitney married Helen Hay, daughter

of John Hay, daughter of John Hay  +he Secretary of State under Presidents
McK%miey and Poosovoit In 1905 +he land was deedsd to Payne Wnitney and be

Pived at No. 972 from !906 until his death In 1927, Like his uncle, Payne
Whitney was a financler and also well knows for his racing uad brasding stables
on Long istand and in Kemtucky. At his death, he left a laroe bequest Yo the
Mew York Hospital, Mrs, Whitney, a major donor to the Metropo! Ttan Museun of
A, continued to reside ot No. 972 until her desth in ‘“5ﬁ, when, In accordance
with the will of her husband, the house passed +o thalr of Jldeen, Joan and John
Hay Whitnay, Her son sold the house In 1549 and in 1952 1% wos wﬂﬂufrpo by the
Republlic of France, which uses *the butiding as & cultural attaché.

Designed In the style of +he High itailan Rensissance, this five-story
sansion Is dlstinguished ny Its graceful swell-front of orenite which contrasts
with The fiat tacade of the Cook house and reflects the curved bay of the
Fietoher mansion af the corner on 79th Street. A% Ho. 077, the curve is sub iy
accentuoted by the entablatures which separate esch fleor and by the proflie of
The voot cornlce. These three houses, tooether with the fresstanding Duke mansic
form *the last remaining blockfront of imposing fown houses vuﬂah once | ined
F1ith Avenus.

Like the Cook house next door, No. 972 1s cos
and sttic story. Characteristic of the High ?nmd
the cotumns--whereby differsnt orders were uted at ﬁqﬁh stary ©
the clear arflcutation of esch section of the facada.

sticated stone with the joluts carried In to form voussolrs
nas set over the deﬂ by recassed windows ot etther side
of 1 e Empwavﬂive c@n*” b oentrence, The doorweay Es strikingly enframed In
marbie. A dellcate curviisear Tioral motid embe!iishes the revesis, while an
enriched talon molding is the outermost feature Pf ?“ &0 sment,  The double
¢l have handsome grities with an snirEraTa quatrefoil and oversii floral
r?mrn and Hlon's head dox dor putls.  The iion's he 1s & recurvont decorstive
Tif on both this house and No. 973, The pllasters fisnking the doorway are
@ﬁrﬁtheﬁ by plagues with ilons® heads carved In reile? at the bases and by
panels with acerthus and maple lesves. Above the door frame, @ wreath with
medailfons extonds as & fri under the projecting cornics and Is supported op
orpately carved console brackets with cunids helding gulvers. Reneath this
cc&nicg ¢ a rich array of ornement, consisting of thres moldings—~dentilled,
i at
¥

&

&’3 '@i“ﬁ

i tding
egg and dart, and scanthu ang dart. Dentils bensath o band course of wave
pattern separate the base :

i ihb parior floor.

With its round-arched windows, the p*r§aw floor provides veriety and a sense
of rhythm to the fecade. Winged cherubs the arch apaxdre!s further embeliish
this section of the Fou e. A band course af the tevel of the sprimmina of the
arches is broken by paired lonle pllasters which fiank the sscond story windows.
These pliasters contrast with the encaged columps &t the secend fioor of the Cook
mansion and support an entablature, the frieze of which has paired medallions
cantered above the capitais of the pitasters. A row of dentils and & projecting
corpice complate this handsome ertoblature,

compousite pliasters of The fourth story have caplt
design and support & less imposing an*abia:urc S

is of an interesting carved
T above these windows are

At the third floor, Corinthian pliasters flonk the square-hesded w§ﬁcow
hich are sim %y enframed and adorned by relief carving of swaus and stylized
Vtons! heads above. A full entablature with dentils and a projecting amrn;rp
sgain subtiy emphasizes the curve of the faczde at this floor. The palred

a
e

o



B i is In tow rellief which ﬂwpeﬂ? srenos Trom ciassical antiguity
nd add further refinement 4o the facads. The sounre-headed windows of the
i er atvic story asre flanked by verticail nans and deep palred brackels
v i fnilate ornament, Set hetwsen modlilions, these brackets meke a skitliul
Ty ars below to the rood cornice above, The

sweli of the roof cornice and the subtle reflecting curve of the tiied root

anﬁi?fﬂn from the paired piiz
; .
handsomely crown this bowed facade,

The brond south facade contlnues the trestment of the Fifth Avenue slde
at sach fioor, but with tess ornamentation. The center of This fecade has a
wn@»§%ory h @1 projecting section crowned by an lonic portice which givas centra!

emphasis To this otherwise iong planar wall. Palred pilasters artlculate the
”0”¥“f of the facade =nd continus the engaosd colonnade motif of the Fifth
Avenus slde. The subdle design of this side serves to both gracefully enhance
'(‘\' contin )(1\, with No, 872 and Yo ache the ,er facade of the Fletcher m?ﬁﬁﬁg n

at 2 East 79h Strest. In Ifs refined detal! and proportion, this house is

g striking reminder of the former resldential eleusnce and scale which charace

torizad Upper FIfth Avenue at the turn of the The Payne Whitney house

was deslgneted & New York City  Landmark In ¥

Ne, 873,

This hapdsome house, srected In 1802-1305, was desionsd In ?be neo-{tai lan
Renalssance style by the prominent «.zg"qm*?c-:murm Eirm  of Molim, Mesd & White,
{s2a p. 114} the architects of the adlscent Payne Whitrey house at 972 Fifth
ﬁvﬁwumb The Payne Whitney house was begun at the sams {ime as and Integrated
in de%?ﬂm with The Cook house, but was completed a year later in 1806, 973
Fifth Avanue was commissioned by Henry Cook who had purchased The entire block
“ﬁ?wenn Fifth and Madison Avenues, 78th and 79th Streats In 1879 (see p. 11 1,
After a number of years as the only resldent on +he biock, Cook had subdivided
the lend which was then guickly purchased by indlvidual owners end developers,
Bt that time, Cook determined to sell his wepsion at the corner of 78th Strest

and Fiéth Avsaue and *o bulld 2 new house for himself st 973 Fifth Avenus. He
commissloned the house from MoKim, Mead & White in 1307, but never cocupl ad it,
ax he dled shortiy bofore i+s completion In 1905. G ak was, ascoording o his

obituary in the New York Times, "in feebie health™ for his last four yeors,
dividing his time betwesn Mew York Clty end bis rﬁ*u?sy manslon, "Wheatieigh,®
at LPfGN» Massachuserts. The country house was, acsording Yo +the Times,
copy of an old italian v! i%a” which Cook had Pdevelopad Into ons of The
hozutiful country g;cxhﬁgg inm the Berkshires," His will divided his fortune

of wany mililons smong his four cdaughters, Pis art collsction was glven %o

The Metropoditan Museen uf Art and many bnar§#¥r% wara alsc beneficlariss of

his whil, which also stated that The old Cook mansion at 1 East 78Th Strest
should be sold if it could not be rented. Jemes B, Duke bought the property in
1907 and erected the Impressive manslon which row stands on the site in 190912,
Cookls daughter, Cecrale Bruce Cook, who had merried Carlos M. de Harsdis in

1891 inharited both “Wheatleigh® and The newly &Pnc*cﬁ Town house ot 97% Fifiu
Avenue, as well as the Cook stables at 103 East 77%h Sireet and some of the horse
Cock's ﬁuugh?@r angd her husband, ?h@n, ware the first occupants of No, 975, after
a short rasidence in The old mansion at 1 Tast 78%h Street. Carlos de Heredla

3

was the son of Leonce G, de Heredia of Paris and, sccording to the New f‘fimLﬁF“j
"a prvm*nmh? maribar of vhw ianoy, Mosaachusatte colony, where hg ¢ died in 1918
Mrs, de Heredia continued the philanthropic tradivion of her father by found inq
the New York Reconstruction Hospital. She slso served as a leader In The
Borkshire Sonlety durlng World Wer | and was active in the Berkshire Music
Fastival, Mrs, do Heredla sold No. 973 In 191G Yo Edith M. Feder, and divided
har time h@+w an & town residence st 110 East 70th Street and “Whea’%* ,h“
in 1946, [dith Feder owned the house untlil 1945 when she 5
farn States Mission of +he Church of Jesus Christ of tatter
ln 1977 the Church sold the bultding.

The Cook houss, six storiss in helght, Is only two windows wide, aithough Pt
actual narrow width of twenty-five feet Is not Immediztely apparent beCaU““
of the unity of Its facade with 115 nelghbor, the Payne Whaﬁnc\ housa,  The two
houses were freated as a continuous facade with a flat and ﬁw&i(wfrcn? saction ane
two separate entrances. Like the Payne Whitney, the Cook house is classically
composed of thres ver *Eba! sections-«hase, midsection, and attlc--which clearly

w3
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artlcelate the bullding and olve T an easlly cowprehensibie s

floor is of rusticoted llimesto w’*h the jolnts carrled In to form vousseirs

Ftanking 8 paneled keystons over +he desply recessed window. The handsows

doubie doors of wood are enframsd by paneled pllasters of gtone and arowned by
i 3

seale, The ground

e

13

w paneled iintel with cornlce sbove {t, supp orﬁed on elsborstely carved console
bra‘&aﬁu decorated with urns. Dentlis and an eqg-and-dart molding metend above

the tintel and balow the cornice, Another row of dentiis sxtends the width

ot the house above the doarway helow a band course with & grocefully carved wave

motding., FBoth of these moldings are similar to and continucus with these of

the Fayne Whitnay house. Above this molding, the next thres stories are freated

as classical colonnades with entablatures between The fioors. Av the second

floor, engnged palred fonic columns on commen paneiod bases { ank the round-

arched enfrome of the sscond story windows. These arches contra st with the

squara~hesded openings above and add variety to the Tacade. They are ornomented
with consele bracket kﬁt stonss which support, in part, the full entabiature above,
The friere of the entable *Jwa has hada!izmas cantered above the lonic capitals
of the columns and denttis below the prolecting cornice. T%?s witebiature
supports The Uqriﬁ%hzaa pliasters of he third story. Typleai of the High
Renzlssance style is the hlerarchy of the columns, whers uif?urun+ orders ware
usad at different fleoors: Thus, in contrast to the lonio order of The parior
flony, the third story has Corinthlan capitals, while the fourth has ornate
Composite capltals, These +hird story pliasters are aiso palred and flank ?Hn
simply framed SQﬂ?eﬁ“hOﬂﬁSd windows. They support a full entablature with
unadorned frieze and row of dentiis., This composition Is repsated with &;ac%*
variations at +the fourth story, where the windows aras shartar In height and
the composite capitols are carvad In an fateresting feshion. An anfan%a?urﬂg
slmpiar then those below, compietes this story., The Fifth story Is frested as
an sitle floor under the deep overhenging stone cornice. The sousre windows

. are flanked Dy vertical ponels t dgoep palrad brackets with toliste ornament.
These brackets, mwbelllished by carved tiouwv heads at The +np, akijtfully make

v U

pd
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the transition feom  the paired “;50‘.,r¢ betow Yo the roof cornltue, which
ts adorned by dentils and i3 also supported on medfilions. Thr@@ amali coppar-

‘clad dormer windows are set in the tTile roof.

FIiFTH AYENUE  Between Eest 7%th Street and Fast EOTh Street

Development on this block bagan In the 1880s with the construction of two
houzes ot Nom. 908 and 980 for Adelph Kerbs--whose brother Edward §lved at 18
Epst 62nd Strest--and for W.A, Dooley. Dooiev's house was designed by the
noted New York Oty architect Heary J. Herdesbergh., Tho most imporiant factor
In the dovelopmont of the blook was the acquizition by Isaac V. Brokew iIn 1886
of a large parcel of property at the northeast corner of Fifth Avenue and Fth
Strast. He bullt his plcfurnrq&ﬂ nes-French Penaissence mansion et 1 East 759th
Steeet In 1887-88. In 18085~07 8 ;23m nad twln houses built at 984 and 985 Fifth
Avenue for twn of his sons; & hous e ollowsd at 5-7 Eas?t 79th Street for his

daughter in 1534, This completed the development of the Brokaw parcel. The
deveiopors W.W, & T.M, Hell bullt a house 987 Fifth Avenue In 189%-1801: in
those game years Simon H, Stern bulift hig house at No. 986. MNos. $88 and 989
~were domolished 1925 fo be repiaced by the prasgm? apariment buliding at

that address. Amld great coniroversy, Prc caw's house =as wall as that of his
daunhter and No. 934 were torn down in 1965, The rnre@ rematning town housss,
Nos. 985, 996, and 987 were demolished In 1967-88. Two large modern apariment
buiidings now occupy these sites, ‘

This +wenty-seven story apartment bullding of brown and contrasting white
brick with iurgo tripfe windows was bullt in 1965-58 for the 980 Fifth Avenus
Corporatios The architects were Paul Resnick and Harry F. Green with Jeroms

_Felcher as engineer.
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site--i Bost 790k Sires
ad In Februsry, 1965,
“*Ha prmr tast ory for
preservation in Nﬂh ,7rke" calt &, This wae the first Preser-
vation Week declared by +he Netlonal Trust fcr Higtor rv&f’o Yarious
atteompts were made by private crganizations to save the bv?iﬁ?nas aﬁé at one
point the City, recognizing the significance of the mans §$ns, considerad toking
Them over. The cost of En%e”ior renovation, howsver, was found o ba too
great. The wark of rezing was begun on a week end, and ?he resultant outcry

5 2 fector in inftuonmiﬁq Mzyor Robert F. Wegner to sian the faw estabilishing
the Lendmarks Pressrvetion Cmmwﬁss’uh on April 19, 1965, and thus the Brokew
mansions pioved a &fqna?fcsn% rote In the history of the preservetion movement
in MNew York Of Ty.

Throe dligtingu auwal
GB4 Fitth fvanue ,

MJJMM?Nmnm

MLk

- '"%””um“"n fmw i I«*;

fszac Vall Brokaw (1835-1213), head of Srokaw Brothers clothlers end 2 rew
comini 835 ionad his Impressive French bgna;ﬁs%ﬁCﬂ styia chitoau from architects
Rose 5 Sﬁ one,  Bullt in 1807-88 of limestone, i+ wes distinguished by towers--o
? e oy ramldal rﬁwfmw%urwe?u, dormers, and an fmp;umsivw entrance portico on

etscape. Foliow
i, continued

9th ﬁiro@? and w% g dominant slement of the Fifth Ave
Br~maw‘$ Geath, tls wife and son, George Tubtis Grokew ’2
o tlive in ¥he mans%nn.

in 1905 Brokaw cowmisstoned architect Charies F. sign twin
esidences &t Nos, 984 and 985 for his fwo sons. Th gols i
town bouses with ogee-arch dotall and plcturesgus root gables were & ha
compiement to Gr@kav?a owR corner mansion,  Howsrd Croshy Bra%&w (18761

the resident of No, 984, succeedsd hls father as head of Drokay Brothers.

i
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Traet was bulld o 1914-15 for Brovew's
dro uﬁ$¥gw@d by architect H. Yan Buren Magonigle
(2565“ 9E0Y, thi & zsniwyaﬁ foaturss of French Ciassic deslign.

‘

Ne, 98%,

.1

This btatconled twarty-fiva story apariment buil a‘“q of glass and gt
brick Naﬁ bullt In 1969.70 for 28% Fifth Avenus, Inc. Designed by 6x,h
r & Schimentt, Db replaced three Yown houses-~9C5, 986, and 287
Avwnahwwwhim hasad “%mmd on the zite,

ast of the Brokaw mans ?mws 1o be
@S . Pose in the Frangols | styie, It wa

B 180507 for Brokew's sons., Mr, mm%w
whe | lvad %u. 985, were national figure skating
(1869-1939) was adm +?%d 7o the New York bar bub w
he devoted himseif to promoting and popularizing the

anignad
the twin

g Brokaw,
rving Ermk?w
i oo

s

Mo, 98% was the
by srohitect © %

rosidenc

ot
2

i\i rather

“h was bullt In 1699~1901 for Simon H. Stern i by architest
Ald, it was a hmﬁ@&ONQ fimestone ﬁ”ONRGQEESSRﬁCQ houao with & fwo-
story ©

Noo 987 was bullt In fhe same  years for the developers WW, & T.M, Hall
who sofd I+ to Witliam B. leeds. Designed by The architectural firm of Welch,
Imith & Provot--often asscclisted with the Halis--this Deaux-Arts fown  house
had a Timestone and brick full-haight swell-front,

This Empmsiﬁg ?h%ri' tory aﬂwr*m :nt buiiding was construgted in 1923-24
ram s of arch JEWR. Carpenter {(sse p.110) on commission from
the wag Brwwgry of New Ty Th@ two town houses ot Nos, 988 and 943

ol ished in 1923 f@ make way for this sparfment h@us;; Mo, 968 i 3
\f fugh Austin Murway president of the Lion Breverv Gomps nya The

%hﬁ apardment quli ding 1s enlivened by detalls drawn from a variaty
fS?zc sources, most notabiy fnw ;%a!ian Renaissance, which mnd@r?i@“
+iculation of ?nﬁv bufi tﬁ%nq. Also typical of Renaissance design |
? between a rusticated bagse-~here three s%urie“ in He‘qh%~~av% +the

D
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-
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FIFTH AVENUE

cashiar walls of the upner storles,

The adaptation of neo~Rennissance styles to T2
v

7(,3’

{1 apartment bulidings war
esn styl
i

comwon In the early 20th cantury, especially as i s tent thamselves
welt To arouplings of various floors S& kewp the bulldings wisually lowsr and
more nearly reisted To human scule, The Flrst three floors of this Himestonn

bulldlng are rustioated, The moin entrance Is round arched and is set off-
centar on the wide EOQH Street facade, (1 is erticuleted by & slight m"si,v fon
from the wall with flanking ornamentat pilasters of carved relief with urns

The arched doorway has rusticated voussolrs and s console bracket kwwafonc
abova. A broad band course on both facades with balusters é sneath %“e sacond
story windows 5@96?3?@5 tha first floor from those above. The rusticeted

second and third stories are treated as a unit with spiral u®§0nrri+@6 b tHie
cornars of the faaﬁda and the anﬁaxta%urea of the sseond Tionr windovws
Cﬁ*“@%*§PG them with those sbove, ALl the windows on *hw Fifth Avenua facade

are palred in contrast o the singie windows on the 80th Strest facede. The
blind~arched windows of the second floor have molded ﬁﬁW”WTQMHHYS w +h parved
tympanl and are further artlculsted by the balustrade below, flanke hy Composite

plimstars, in contrast, the windows of the Third {loor ars s?wwiy zot in The
rusticated wall, A a*einu courss wlth o leaf and torgue motif separstes the
smonthefoced fourth floor from the rusticated lower flcors, This floor Is also o
Plned by diminutive splrat colonnettes with Composite caplitals and auotns at
the corrers, Fluted Dﬁ&Ea pilssters flank the paired windows which have panels
rarved with urps set belwsaen them. A dentlied ro nlea, swmounted by a baloony
with circular traceried mottts alternating with narvow verticsl posts with
carvmd paneis, crowns the first four stories apd sorves the arched w;nduws of
the f18th floor. The next six stories are trested a3 8 smooth-facsd unit and
read as The mid-ssction of the facade fianked by sttenusted spiral @O%ﬁﬂhef?f“
The windows of these fioors are zimply set in the !imestone walls and have
proejecting slifs. Oniy the fi#th story windews are distirouished by round-
arched enframements and uaWVhﬂ tympant, supported on fiuted Doric pilasters.
Thesae arches create a Jub fe rhythm which underiies The sauare~headed windows
of the floors shove. stelng course with 2 row of Fodentils ond v rops moiding
separates the mtﬂmaac+§cn af the fmcads from the sleventh snd twelfth stories
whlch In turn are cruwﬁad by 8 cornles with gently undulating a»gheg fu;wnr*@

B

@

on brackets beneath a row of dentlils. The sleventh flcor windows have bl ind-
arched anframements ssmitar to but simpler *than those at the Fifth floor. Here
+he ornamental tympan! rlse above denfst@f +ransorn bars hzcn ﬂ & ang c@d In the

walls, and there are no pllasters. A final story surmounted by a3 bot
compliates this handsomaly aritlouiated apar%m@m% hutlding.

FIFTH AVENUE  Betwsen [ast 80th Street and East 8let Street

Dave %opmon? on this biock of Fitth Avenue did not begln unt
aithough Louls Starn had bullt a houze at 993 Fifth Avenus by 1
Fraﬂk W. hon?wJ;?h (1852-1919), founder of the flve and

Phitip L%v?ﬁgsfom (see p. 45 ) commissioned lavich rosldences & !
Avanue and 992 Fifth Avenus respectively. The haw a rasldence srf%
at 291 Fitth ﬂvunua was begun. In 1900 by the speculative developers donn g
"
‘1

,
end James A, Fertev. A photograph of Louls Stern's elenant new restdence in the
Francols | style--replacing hls sma!ier house of The 1880s--was published in
the Amsricen Architect and Buliding News {February 17, 19003, The remaining

portion of the blockfront remsined vacant, however. wn%is 1625 when the Starhope
Hotel was under construction. By 1930 the Woolworth, Livingston, and Stern

residences were all gone--replaced by the apariment bulldings now standing on
Fleth Avenus. When the four residences were standing on Fitth Avenue the effect

must have bsen very ploturesaue with the Woolworth and Stern restfdences, both in
4

the Frangnls | styie of the French Renalssance, flanking the two swell«~front
Beaux~Arts houses at 991 and 992 Fifth Avenue.

{33
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FIFTH_AVENUE

This handsome neo~Classicsl {imestons spariment house ot the aort
corner of Cast S0th Straet wos built in 1925«27, rapiac %ﬁ, & Frank W. yhwerth
residence, Moolworth's house, which had been designad by architect O, Pibert
H

(
P 4 é ared bulit In 189%-1803, was soid by his %siﬁ“@ in 1925 to 5 res
ate syndloste.  Although builders saw It as’an ldeal corraer for apartment
house Gewmiﬁ:narf the lot, anly twanty-seven foat wzqﬂb wos thought Yo be rather
NETEO ., Tﬁf edjolning prﬁp ety ot 991 FIfth Avenus could not bhe &5*a¥néﬁp
howevar, i ans for an apartment house to ououny The Woolworth house site
wWers ésnn,:.~“ 14924, Th@ architect for the new bullding was Rosario Oendels
{zme 05107, graer of ninetesn luxury apariment housss on Upper FIfth Avenus,

The thirteen-story buliding with a three-story rusticated !imestone base
snon omolded ?liﬁeﬁ has WO malin facedes--one on Flf#th Avenus, the other on

.

Stragt. AT The heavily rusticated flrset story, which is plarced by simple
vindows, There are Two centralivepiaced entrances, ons on each vacade. The maln
entrance on 80th Strest Is surmounted by o ang@w caie broken arched pedimant,

A broad band course serves os s continuous siil for the second story windows,

At this story tali windows with slwnle moided enframaments alteraate with windows
sS4 mtad by fri tmmuh&r padiments corried on brackets. The central window above
fhe entry on B0th Street hes on srched pediment for emphasis. Simple windows
plerce the rusticated masonry at the third story, A molded bond course provides
the separatlion bebwaen the rusiicsted base and the smooth-faced upper Q?Qri&%.
The fourth story windows with shailow cornices have balustradas ob their bas
which are set into +he separating band course. The feneztration from the 1ith
through the tenth atories Is unlforn and stmple with the exception of thres
arched windows at the seventh story above the 80th oﬁ“aet gnitrance. The windows
are alse ssrved by balustered balconles cervied on console brackets. A string
oourse forms o sili for the sloventh gtory windows while a solded siring course
uith belustrades above 1t ax#endq arcund the hase of the tweliih story., The
fall windows at the tweifth story hove shaliow cornices ilke those at the fourth
story. A boldly projecting cornine crowns the bullding above the thirtsenth
story.

.
o, 581

i
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This foun house was corstrucied in 1900-01 by resl sstate developers and
bullders John T. and Jomes A, Farley. Jobn T. Fartey (4. 1903) and Ja AL

Fariey (1847-10223) wers prominent members of the bullding profession, carpying
on The work of the flrm establiished by thelr father, Terence vﬁri@y, who wags
prominpatly Tdentlfled with the lmprovement of the Uppsr Wost Side In the eariy
16005, The Farley brothers wera responsible for the construction of many fine
residsnces on and In the vicinity of Fifth Avenus ﬂsovnd the turn of the ceatury.
To desidgn No. 991 the Feriavs crommissioned the #irm of [JTomes 9% Turner &V o
it . Shortiy bafore + 458 wes completed, %+ W p“*%*@u in the 3Q33
ES*&T@ RBocord and Sulde (Uecen 2, 1900) a3 “:Mme%hf i superior in all detatls
best of v > been Inciuded {n the term speculative houses’

he no*@d ﬁ“f%’“ﬁ@?u!&; rery Schuvier called the house Yexemptary™
whan weliting in ?h@ Architectursl Record  {(October §O01Y .

i

Mes. Mary A, King, widow of LGQWV& Kgqq, oyrchased the house upon s completic
She and her deaughter Mary LeRoy King were the Tirst residents. Mrs, King
purchased property at 16-20 East BATh Streat for her children. M, and

td Growford Clark who nurchosead the house In 1905 were The senond ?@~s&@'?$,
:R (§863-1212) was a manbar of ?he banking flem of Clask, ODodge, and Co.,
Hrector of the American Agricubtural Chamical Company. Hls brother, Geosrge
wiord Clark, 1ived at 1027 Fifth Avenue.

The third resident of the house, Wililam Etils Corey (1866~1934), was @
formar president of the United States Steel Cawpmrﬂfkﬁn‘ Born in Braddosk, Pa.,
+he heart of the stesl and iron industry, he worked his way up through the steel
mitis heving started at the ags of sixbeen as a Tifteen dollinr-e~week assistant In
& steel company iabopatory. While a!rec;sng the srmor-plate manufecture for the
Homestead Stoel Works, he invented an Improved process for making armor plate
known as "the Corey reforging process.” In 1901 Corey bacame president r’ the
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e Steel Tompany; he Then served ss the president © ¢ Unitod States Steel
tion from 1203 to “0’1 Hiz second  marrisge fnd fo Mabelis

Giiman, a musical comedy stor, csused on almost world-wide sensatlon. Rumors of
Corey's resignation from U.S, S%eai wers auickly guisted by & stetement from The
chalrman of The board thet Mr. Dorey was too valuable s mon o The stesl businsss
to be dispensed with on account of his private affalrs. The maretage  lastad
onty gntt! 1923, This house is aow the heoadquarters of rhe American frlsh Historical
Society.

o five-st ﬁ?; swell-front r€s£06n,r, tg a striking example
. The rusticosted ground floor with centrai sntrance tormsg
a base for the composition. The entesnce Is flanked by pliasters with large-
scale console brackets supporting @ balustered balcony. A vane! with paim fronds
and & cartovche surmounts the entrance doorway bensath the balcony. The facade
above the ‘udkﬁ&o*@d base iz of Flemish bond red hrfck with ovarfired blus headers
nﬁ contrasting | m$bfane drim. Round-arched French windows at the sacond
have stone arches with kevetonaes and The TWO %?ge windows have stone
baiﬂ**rﬁﬂﬂﬂﬂ complemanting The bolustered balcony at the center window. The
third story window heads are ancentad by lnterconnected stono fintels gmbat i shad
with large console bracket keystones emboliished with ribbons and sWHQS.
Corvliinear wrought=tron guerd ralls protest The slds windows while the centar
window has a large stons heicony, set on brackets, with a siniiar wr%umh+m¥rmh
railing. A cornico QMWﬂurug g @ baiustrade surmounts The awal i ~front ashove th
third story. &F the fourth story, which s set back from the @woi‘-§“uw+
parsiial to 1&& butiding i;wg, the three 5ﬁu&r@«%c3fhﬁ windows with gtone
enfromewants are surmounted by fargs cartouches. s mogl il loned eornioe above The
fourth gtory Ts surmountad by a copper muwrh&? and Ly *hree coppereciad pﬂ*fw&ﬂ?aﬁ
dormers set In o slate mansard roof atb the Fifth stovy,

Mo, %81, an binpo
of tha ‘b.U%mniTﬁ t

¥
5

Mo, G993, (No. 992-9933,

Tais very imposing |lmestons apartment house,
two houses which had stood on the site, Noo 924, ;
vas designed by srchitect é@urgﬁ A, Fresman and mmp oyed fe iE i
’ﬂ&magqug style. He, 99%, bellt in the 18903 for Louis | Storn, wWwas an Empo iy Q
manston in the Francois | style and desioned by The firm », Schickel & Ditmars.
The ©. & W, Fealty Corp, acgulred No. 993 for developm s b 1920, bet 14 did
not neaulrs No, 992 entil 1929, Construction on the %ww ek ppartment house
bagnn  shortiy  thereaiter; the architect was Fmary Roth.

Emery Roth (1871-1948), 2 speciatlst in the fleid of hofe! and apariment
house d@"iqv, was borp in Gzs chmg?wvakﬁa» Coming to Chicage at the age of

thivtes tdad To beoome an architect., After wwrkiwq in Bioominnton,

itlinais, s Gity, Missourl, he obtained a position with + i
Burnham & hﬁ@. (1590937 while Ut wos planning The Worldls Columbisa Dxihi o
He then took m Job in The office of the nu?cv New York City nrvnifwf$ %thﬁrﬁ
Morris Humt, snd In 1902, Roth establishad his own flem. By 19 i

entablished as an spariment house mmﬁiqw -, often employing Ard k2
forms,  Amonag his noteble commissions in Mamha%?an warae The May Ewwek Hotel,
+he Drsks Hots!l, the San Remo Tower Apsriments i

, the 54, Moritz Hotel; and
St. George Hotel In Brookliyn. His hwo sons jolned Tha flrm in 1938, snd It
o

st1it continges Bs Emery Roth & 8

The apartment house at 993 Fif+h Avenus is sixteen stories high with a
penthouse and js foced with {imestone. The flest Thres stortes ere rusticated
forming & ho ﬁmrwe base for the upper ﬁur!%va A brosd band oourse, S
the flrst Two storise, also forms & sill for the second story windows.
facade s svwmvﬁwica§ y composad aﬁuﬁd s central endrance, the treatment of
which oxtends up Throush The Third story. The conopled entrance duorway 8t
first story Is surmounted by orpsment composed of surailsd forms. It s
flanked by brosd plissters supporting a full entabiature extending above o
second story windows, On ¥his richly adorned eptabiature rests the eared
enfremomant of the twe center windows of the third story, This enframement Iz
atse surmounted by a large cartouche which extends over the band course separating
the third and fourth stories. Four windows at the fourth story are Flanked by

8

proapentst pilasters and are surpounted by paneis with swsgs; otherwize the fourth




FIFL

mont windows sed In
having ornomented
ia partislly

rep URROrmOET

. anecinl treatment of The center windows U! The
§,J%@r@ supparting a brokan pediment, adds vigual

troated wi

aor, with Th
~u?%ud by a baiustre
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N, 999

The Stantnpe Hotel cccupies this corner site of Bigt Stras There wWare
ro bulldings on This site botore the hotel was erected In 1925-20 according to
the designs of arghitect Posario Candels (see p.o 1101,

=i

TE

mestone 15, Rong-

s f §
¢ fmced with brick ingtesd of fiwﬁs*vnﬂ Smooth
-

vig f
partiatty §

i
i ¢
theless, ysed at the flrst thras stories to croate & base for the bullding., AT
the flrst

Tftoon-stary buliding wee one of the firs

g &
foor tha large windows have molded enframements with eonznte bracket
wwstones. Curtouche panels are sat on the facads {lanking ¥he main Fifth
pvonue entrance, The Third $loor st the top of the hase Is surmounted by =
slmple dentiled cornlce, sebtting off the warm anlored brick stories above.
Fr@” fhe fourth through twelfh stories ﬁauuigwﬁurg windows with stone sl
ce the piain brick wails, A brick and stons band course separstes fhe
thoend Thirteenth shories, At the ?hir?euﬁ»n and fourteenth stories
nate tlars of windows are enclosed by srched stons antramements W
balustrades st in  the band course and ornsmental Eﬂanﬁveﬁ panels betwe
Them, A handsons copper corpice sat on console brockets surmeunts the by

o

]

s

feR
ith
an
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FIFTH AVENUL

;m,

Batween Enet 01st S4reet and East Bind Street

Thit biock of Fitrh Avenue was not developsd until 3
French H%aux*ﬁr% housaes at 1006, 1007, 1008, de 1008 Fif

1A9% when the four
Fr fh
congtruction. No. Y005, des hmm EN W chard W. Buckioy, (
r +

I‘\W“‘Hs*ﬁ’h wars untder

> ae f Y the
architect of several hﬂafag o azod Strest, was bull %o fom . and
Katherine T, Celshenen, WMr. Go &Xaa?—*ﬂﬂz} was praside the Darfietd
National Bank. The ?hr 2 h@ugeq ?wafﬁ ~8ﬁ3, aﬁd $O0% s bullt as B
sroup wnder the s g mplated in 1901, uea!gﬁ@ﬂ by the
firm of Weich, Smj%h & Prevuw ?h@v ware constructs W, Hall and T.M, patl,

minent New York City bulldes
355@~13fg& on the desian and

o W, i
5 and developers; T wo Flims wars slso
struction of the Wmfae 2 E 32md Strest,
adloining No. 1009 to . The flrst restdents c‘ th 3@) ware Henry G.
and Kats F. Tlmmerman; those of No. 1008 were William Augus *us and Sarah Hall (a3
for ms can be determined, Thoy were not ”@’&**ﬁ $o the developars), while Mro ond
Mrs. Benjmmin Duke purch 1909, The iarge corner site st Fieth Avenue
entd B1st Street vemained v uatil 1910 when the luxurious apariment house ot
N, G908 was under construchion.

The two houses at 1008 and 1007 Fifth ﬁvanue were domollshed In 1972, aﬁ d
strong erotest, af o Time when +he Landmarks Proservation Commiszlon was
unable to notd pubiic he caringon landmark Wﬂmﬁa te; & now twenty-throe
apartoent buliding wes planned for the s s?a which would alse Inciude The
of 1008 Fifth Avenue, The project was sub%ﬁqu@wfiy T%wnm ovar In 1977 by the

H.J. Koiikew Compony. The much aitered house at No. (108 was demolished In
Fabruary of thet yenr, and a new apartment nutiding §s currently under constructiol

Gl



ance spartment houss
Flem of MeKim,
wr the supervision

.ﬁﬁ%ﬁ by the i i 3
ite (see p.ild), ﬁ@idemeameswm ;
of fv??iﬁm Symmes Richardson (1873-1931), o pariner 3m the flem, i for the
entury Holding Company, this apariment house was the First to be consteuct bayd

on Fifth Avenus novth of 59th Streot. Socupying &  prominent corner of
"miltionaires® row,” the buliding must have presented ardling eontrast 1o

+?e mw?uwt rsrn fown houses. Althounh consideraply larcer in scale, the butiding
sl loe nalo hu@rg o eleqenca of desion. White a number of turury
ot hcs%c* had besn bullt, primarliy on the West Side bey :a ning with the
Dekota in 1884, No. 093 was the first of this +ypo on the Eagt Slde tu stirsct o
wee ity and prominent cllientele. Such famliles who had @raw‘ﬂﬁﬂlv resided in
private town houses declded that for convenlence, and often for sennomic PERsOns
that ' would be more advantagecus to !lve In an apariment house, Amono the e Plv
tenants of 998 Fifth Avenue were Mr. smd Mrs, Moreay Guggenheinm, Senater ano

Mrs. Elihu Root, the Hon, and Mrs. Levi P, Moeton, and Mes. Eitiott F. Shepard,
dauvghter of Witliam H, Vanderbliit,

e bulidin q was published In the Amerlzan Apchiteet (November 25 ’%giié
and ‘@m#urui in A Moroaraph of the Works of Mckim, Mesd & White, 187
{vol, 4, piates 346, 347},

5 £

98 FiEth Avenue 15 visually divided into three superimbosed four=sTory
sactions which ars separated by band courses with batustrades, creating a strony
norlzontal emphasis wnxéh s ropeated In the striking roof coraice. iﬁé gt
section consists of an unusuelly high base of boldly ru : &
foature which is typical of the Exa$z&m Renalssance pat
contrast, the upper sectlons nre smooth-faced and sccented by guolns,

The $irst of Tws horlzontal accents acours at the f194h floor, where o wide

band courss with balusters benssih the w?nd>w% araates The diviston. The
window o m!*@% behind the baiustrades hove Fronch doors with transome and tha
window enframerents are crownerd by rriavquiur and srched pediments. Just balow

thls, the fourth story 1s ndornod by panels with handsome shieids in rellef set
between the windows.

A second horizoatal accent at The ninth floor consists of a wide band
course with balustrades simitar to Tthet at the fifth story, but eore F%Qf?a*ﬂﬂﬁ»
The window openings on this floor are square-hsaded and crowne by full entabla-
tures. Panels between the elghihstory windows are of fine yeilow Sisan hﬁ“tien
A striking stone roof cornice with modilllons end botd dentlis orowns the buitding
In Yraditional ltalian Renaissance palazrzo fashion.

aken as a whele, thess ar *Efwﬁ+ura§ testures form an impressive and
harmonious compoaltion in keeping with the Itsilen Renalssance desian tradition.
Skitifutl workmonship Is evident ip the many fine detuils on the butiding,

o~

The bullding was desiapatad & New York City Lendmarik in 1974,

Ko, 1000,

A twenty-thres story apariment building Is prope for the site of the
1006, 1007, and 1008 Fifth Avenue houses. Followling the ﬁ stition of No. 1008,
the | \psqnhérhooﬁ Assoniation to Pra%@rva Fiéeh Avenue Houses obtained an Injunction

yzinat the construction of the propossd aspariment buli @xﬁn on The
tng To the instructions of the court, 8 cw%lﬂn for the p huliding was evnived
wiih the ouo stion of the Geveewwar’ H.d. Falikow Campany, tha Landmarks
Proservatlon Commission, and The Nelghborhood Associatien, repr aﬂ?wf by thelr
srchitent James Polshek, Tha Landmarks Preservation Comemission &r€3 Ppatad
a5 an Interssted party at the request of the court, The Ral kow Company © 5
the firm of Philip Johnson and “wﬂ Burgee to deslgn Tha extorior of the sl iding,
while the Interior plans remaln Those wsiqn a4 by architest Phlifp Bienbaum,

alte, Accord-

a
1
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s, o By
Paned by the

mprassive
: compie fiﬁn Pt owas
#ﬁr&~*ur wi the Anerican Tobacoo

em oef Wni ) 1
houses bulit Qn spacuistion by Hd
purfhﬂﬁﬁﬁ by ﬁaﬁjsmin N Duke (1855-102¢ 41
any which he wrd hic brother, Jamas B, Huke TABE-1G35Y, had formed In
Fhe Duke brothers had begun thelr ot b nes S as¥brp“‘qa on B North
i snd ﬁaﬁ r§ sen from Cthe poverty of the post=Civil War South to
“V Industrialists, philsnthropists, and residents of New York's
onsble Avenus.,

=

in 18G7. Affter .

Bonjamin Duke sold Ne, 1009 1o his hvv%hwr
Fhe corng

maesion at the corner of Se vwniywu.q“?% Stree f?h Avenue (now

tnstitute of Fine Arts), was compietad in 1@%“ sog 0. 103, Ho.o 1009 wa

by 5ﬂ$%er B. Duke, son of Berjomin Duks. Angler UDuke's sister, Mary, muf?i“ﬁ
Srexal B§dd§e In 1919, and The couple Took up residence et No. 1008, The

18, 13 thalr deughter,

. Mary D.B, Sems

story cortgr menston has @ narrow exposurs feoing on Fiith Aves
antrance facade on Elabty-second Street. A moat-fike areaway,
Y o8 cast-lron rarﬁsra, separatas the houss from the sfﬁe@* The
2

hagere First floor are sxeculted 'a rusticeted [iwestons, whils the upper
stories are of brick (now painted), with hesvy 1] ﬂad%ﬁab i, L?m:g &FG auting
outting and clesrly define the wmolor architecturs! of the desighn.

The roof, with two towers rlsiag above the ands ¢ main block of the hmu%ﬂ

Jedly sceied coppe

»
ts coverad with red Y1ting and crowned by handsome,

black of the fighty-second Gtreet
peofecting corner p@v?
compesthion very 4
Tioor of the « *urvmﬁ ﬂ@hfk~
3 tass  and wrounht-ie WOPS #
side wi md@wﬂ by enoaged ngﬁumn e balconie
2 the windows of the Sﬂrc%d floor.  These eﬁ@* w!wu
Vy handsomaly carved carfouchas ia the curved bay, and by pwdl&»h*“ in the
fFlanking ﬁavv?iamg. Limgstons enfro

erwnts |ink the windows gt the third and
fourth floors where low  wroughteliren railings are employed as window quard

Abova the fourth floor there 1s g nra?vr?iaq @m??' ‘q“ ﬁﬁ%u c@ﬁffw on bracke

a horizoatal accent which is re 3 by The slaborate
mod it ioned root cornlos, The ronf ﬁ@fﬂ?mv “%ﬁﬂd bv n hf@ﬂﬁ balustrade

behind which appesr dormer windows with v?ehiy ahorned archad padiments.

Av the east and of the Dighty-second Street facade 12 n four-story wing
which fends @ sophistlcated nots of as symmatiry to the eail o design. A curved
matsl conservatory window supported by a fluted eorh Y st the second oo
tevei. Delicelts floral borders surround the transoms diadow which is
surmounted by a profusion of carved ornoment.

Od itmestone bay which
& The curved bay of
wriands adorn the wall
on window quards appoar

Tha FItth Avenue facade Is tjﬁz“f:mﬁ by o brosd,
exrends from the basement Throug! w Fourth fioor.
the entrance facnde i+ s crowned by & ngVJar'
of this bay batwenn the second ond third §§o@rs* mng

at %u@ third and fourth floors.

o e g
] {‘3 et si

The house wes designated o New York Cldy Landmark 1a 1074,

Botween Fast 82nd Street wnd Fast 853r0d Strect

This block, atmost directiy soross the streed from the Metropolitan Museum
of Art, was completely undeveloped at the furn of the century. Unlike other

B



FIETH Ay

blacks aiohg Upper Fiith Avanun, much of *his ore remained open tand untll as
tote as Tho ?%4“*

The Tirst bulldinos on the o ook, aa elegant palr of Deasux~-Aris town
houses, wers evected at the centar of thae block in 1806-07, They stood along,
with ampty ot on either slde untll +the 1520s. These houses, Nos. 101431015,
were bulld on specuistion for W.W, & T.M, Hall (sce p.i19) and deslgned by +the
arw%i%mz?ura@ Firm most frequently assoclated with the Halls--Weich, Smith &
Provot (see p. 14103,  lemes Francts Aloyslus Clerk, » banker, and his wife,
Edith, mmh 2564 No. 1014 from the Halis in 1910, Ro. 1015, which no ionger
Stands, had beon a wedding present from George Jay Gould (1 rﬁﬁ 1923, the
Floaneier and ratiroad magnate, to his daughter, Madorie, who married Anthony
Jo Drexel, Jeo, in 1210, Drexel, the son of a noted banker and phijanthropist,
come trom a prominent Philadeinhiz family, The Drexei house on  Fifth Avenus
was demo! {shed In ?ha 10208 +o make way for the fourtesn-story apmriment bulld-
Ing erected at No. 1016 In 1926-27. A fow years esrllor, in 1972, another
farge spariment house, st 1010 Fif+h ﬁvuﬁﬁ had aliready besn constrycted to the
south of the handsome remalning Beaux-Arts fown houss.

foday Fhis block has on unusual appearance with the norrow, eariy 20th -
Pew%“wy Yown house flanked by high messive apartment bulldings. These tend to
overpower the small scele and ﬁl@@nn dotall of the earlier structure. The
nfo”v Is Hiustrative of *he change Ip the nattern of living during the second

sade of the 20th cantury, whan The expense and diffleuitias Involved in owning
B v!vat@ house gave way to the wore efficlent and economical &y partment style
of urbgn ifa,

Ne. 1010,

This elegant apartment house, owned and designed by +he Frederick F. French
Company, was mrw@?md Ir 1025, The iftean-story imestone and buffecolored
corick bullding, which dispiays festures of the nec-italian Renalssance style,
Bete w4 9 m@ﬁumﬁh a% anchor ot *he northeast corner of Fifth Avonue snd 82nd
Strast,

boy in The Bronx and due
o fortune and & shrewd business sense, he became a leéuing New York
al estots tnvestor and bullder. Dne of his in gast projects was the
iy compliex, %h% tirst ten buildings of which bpened in ‘W&fa A tew
atar, Fronch planned Knlokerbooker Vi!!a @, referred fo by the New Y
"white collsr colany set in the hear tof the old siums.”
ens, Mnickerbocker Viiiase wes completed In 932,

ck Fo French (1BR35-1936) grow up 23 a poa
£

[

e TG R IF
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The strong vertioal Thrust of 1010 FI44h Avenue s rallovad by several band
5 bk i :

courses which emphasize the horiesstaitty of the buliding. The rusticated four
story base extends arcund the buliding and s interrupted above the third fioor
hy o molded band course which rvas 2s the continusus sti! for the fourth

gtor nidows, A dentllted band courss separates The e of the buliding from

56 T
aha app@r stories, Tha spariment house Is entored on 82nd Strest, where the
doorway and window above are snframe é by & broad me falng and crowned by a
dentiiied cornice.

r.

The hutf-colorsd brick 0% the dpper stories is &t cu.ﬂ‘
by blocks of rusticated stone, semafa“f&q quo‘w 5, which ax
through the feurtsenth sfﬁr?@sﬁ The fif4h #loor windous arm dr&r
the others by Thelr molded entramaments ¢ urm¢fﬁft% by shatiow :
Latustrades are sst at the bases of the windows at fhe Thir

story. f
rarrow string course extends bensath the w?mGQW” ¢¢ the i}ﬁ floor, which s
Pimastone, A dosp cornice set on olosely spaced brackets handsoms! ¥ Crouns

[ e}
-+
pary
i

huliding.

No. 1014,

Pl S -

Whia handsome Beaux-Arts town house, now Tispked by towering angrinent
; eriginatly part of 2 palr desloned by Yelch, 3mith & Provot
{sea p. 118} and erected in 1906-07. The narrow, five-andeona-half s story
Himestone house was bullt on speculatlon for W.W. & T.M. Hsil, who Jﬁfq it

]



fn 1910 o Je Frangle Atoysius Clark and his wife, Edlth., Clark
portnee of Dlavk, Ward & ton, uauka 3 and wtockbrokers, ond alss s 3
the Now York and Boston Stochk Exchangss. fa 1960, this house was acqu?r&é b
the Faders! Pupubile of Germany., 1+ 15 now Goethe House.

T

The rustlested first story Iy composed of o large, deeply recessed window,
with service entrance below 4, and a simply enframed docorway, surmounted by
a carfouctia. Ornately detalled console brackets with guttae fiank the deorway
and support the second story baleony shove, The upper storles of this aley i
progortionsd house are of ashlar limestons., At the sscond story, the long,
ﬁ!ukeﬂ reynd-arched French windows ap@n anto wrought~-iren baleonies. The arched
omaments of these windows have kevstones which extend up to support '
thicd  story windows, These s11ls are slso carried on psoeliad Léﬁﬁﬁ
S wiih guttse. The squsrechsaded windows ﬁ? the upper stories are sst
within rec 1 enframenents and vary stigetly in size, A fuélwwad*h hand
course sarves as the sl of the $ifth story windows, The fscade is crowned
by o omodiiifoned cornice with paired end and central brackets. Above this,
the copper mansard root has thres copper-clad dormer windows aﬁ( iz flanked
¢/ the reking coping stonos of the side waills which rise @ i+, Tha
eiegance snd refined detall of this narrow focade glve the h“www g digtinctive
character,

-

i, 1056, (Ko, 1015-1018),

J 4

¥

This fourtospe-story spartesat house, designed by Jobn B. Petaeridn in 1927,
dlznlays many detalis of the neo«ltallen Repaissance stvie. This buliding
refates wall In both mass and hoight to the esrtler apartment house, No. 1t
at the other end of ¥he block. Peterkin is best kiown for his Alrilines
Building (1939401, at fhe corner of 42nd &ir&ax and Park Avenue, a fine examble
of the Art Deco styie.

The resticoted first story of No. 1016 1s plerced by dae P Iy recesse
windows, The bullding 15 snter mu on B%rd Steeet, whers the doo
entramed by a wide, carved nolding with Qwﬁﬁ?g& st an cﬁm%wia Lwaaﬁmiaﬂ
Monumental Corinthien pllasters smbellis ! ; high ashiar |ime-
stone section snd support o bropd band rqur?ww G %w%n the FiHETh Avenue and
8ird Sirest facades, the second end third story triple windows are set in
rocessed roundwarchﬁﬂ units, The spandrols between Thess windows are h@ﬁdw('”
orptanted «ith winpsd flgures supporiing shields. These wrch@q ars diating
Tively surmounted by masks a”?%no ns keystnass, sol off on either side hy a
waya molding which extends atong  both facades, The centor fourth story windows
ars flanked by grooved brachets sup pur*anﬂ baloonies hothe TEEEL story

viuated pane%mﬂ m?ﬁa ors, with shislds at the bo

: 25, extond
from tha f1i4h through the eleventh }Emrv The veper walls are of brick sith
stona corpars. At %nﬂ Fhirteenth floor, the windows In groups ﬁ* thren
rusticoted stone enframements crownad by podiments with fower chords
o receive high keystones. Above o row of dentile, a modiillonsd roof cornice
of stone elagently crowng this buliding.

FIFTH AVEMUE - Bebwesn East Gird Stres % and East B4th Straet

2 Fiidh Avenus
chostitt stand st
nity and distinctlion

his biock was once the slte of twe exceptionslly bz
mmﬂﬁia 4, With the slaegant Fronch Beaux=Arts houses wh
Hog, 1026-1028, these bulldings evriginally gave great di
o the block.

+h Avenue stood tha large

At Tthe northesst corner of 8%rd Steset and FIf
1886} (sea p., 523, Designed by

browns 13&@ manglon of Richard Arnold (1825

nd
B85

[+

BT




trneld-Constable architect, Gr : s p. 118), Arnold's
0, ?f was the ea:y buiiding on

iy
house was constructed in 1878 ??, Ar
this biock facing Fifth Avenve. According the New York Times, Arncid spent
“rhe  latter vears of his tife amid & fine tlection of works of art™ In his
Fitth Avenue mansion. After Arnold's decwh, in 1386, %?9 son, Witilam (1862~
9%‘, and his wife, *he former Annie Stuart Cemercn, resided at No, 1020,

fnnie Arncld owned the house untli 1900, when she moved to 15 East 82nd
Streat, alzo within the Historic District.

Around The corner on East 83rd Street, Hicks Arnold (18306-1903), the
nephew of Asron Arnold, and his wifte, Harriet, the daughter of Jamas M.
Constable, nwned s modest wood frame house, which was sztiil standing as |
a5 1975, Frederick A, Constable (1849-1205), the brother—in-law of Hicks
Arnotd, lived next door at No. 9.

ate

1020 Fifih Avenue was acquired In 1900 by Wiltlam Salomon (18
mewber of a prominent Jewish family and founder of the brokekaze hcu:e. Sw!&mcn
Brothers, Shertly afterwards, he commissioned the architects, Trﬁaasfdﬂ@ &
Livingston, to execute a $75,000 remodeling of the house. These ex
aiterations ware completed In 1905, /

The northern end of the block, at The corner of 84%h Street, began to be
daveloped In 1901, when No. 1028 was constructed for the Jonathan Thorne
family, from the designs of the populsar architect, C.P.H. Glibert (see p.112).
Next door, Nos. 1027 and 1026 were begun the same vear and completed in 1203,
These three Beaux~Arts houses formed a striking and harmonlous architectural
unlt which is equally as effective today. At the +ime that these three houses
wore complieted, there remained an empty lot between them and Wililam Satonon's
targs corner mansion, This iot was scon cccupled by a particularly fine
Aimestons house, with refined snd elegant nes~Classical details. Begun In
1906 for Gensral Lloyd 5. Brycs (1851-1917), 1025 Fifth Avenus was desic
by the noted srchitect, Ogden Codman (see p, 37 ). Electsd a United States
Congressman in 1887, Bryce enjoved a varied and successful career. Having
inhorlted the controliing interest of the North American Revisw in 1885, he nro-
ceaded to buy the remaining shares and was director of the Raview untii 1896,
He ssrved as Minister to the Netheriands from 1811-1213 and was aiso the
suthor of several books and essays. Bryeefs wife, the former Edith Cooper,
nad been one of The managers of the New York Exhiblt at the Columblan Exposition
of 18¢3, Brvee died at his Fifth Avenus residence in 1917 and the house was
then purchased by Frederick W!iiiam Vanderbi i+ (1856-1938). The grandson of
Commodore Oornelius Yanderblilt, Frederick served on “he board of directors of
twenty=-two different railroads, far as The New York Times pul i+: "The Vanderb it
sons, as a matter of course, became rallroad men.”

The loss of the Avwald and Bryce mansions areatly transformad the character
of the block. tn 1924-25, the Arnold house was repiaced by The fowering
thirteen-story apartment building at the northesst corner of 83rd SPreet,
erccted from the designs of the noted srchitectural firm, Warren & Wetmore
{sea p. 117}, The scale of The biock was dramatically altered by thls building.
The small wood frame Hicks Arneid house on 83rd Strest and  The four-story
Bryze house on the othar slde of the apartment bullding were overpowered by
this massive structure. Unfortunately, 1025 Fifith Avenue. was also dastroyed,
twenty years later, tc make way for the modern aparfment Lullding now entered
Through a courtyard from this TTth Avenue site.

The thirteen-story [imestone spariment house at 1020 Fift

z Avenue, sregted
in 1924-25, occuples a narrow corner sife, whera The man

i

£

h
ion of Richard Arpold
us architectural

‘once stood. The large building, designed by the prestiginu
ed ornament charace

firm of Warren & Waimore ({(sse p.117), displays the red
teristic of the neo~italian Renalssance style.

AT *the three-story high rusticated base, the flrst and sscond stories are

=t within a handsome arcade effect, composed of rusticated plers with stone
tmpost blocks supporting round arches. The flrst floor windows, with iron

~Q6H=



grilies, ars surmounted by brackets supporting cornloes. The oopzele bracket
koystones of the arches above the sdeﬂvd story windcows carey The giightly
ire

sweited slils of the third floor paired windows.

The lmpasing main entrance is at the center of 1ha ijd treet facade,
Within one of the erches of the arcads, the door i
molding, Surmounted.by a cartouche below a bracik
entrance is flanked by wrought-iron fomps. A ban
from the fourth stories, whiie balustrades appear b
windows,

3_ C{}

On the Fi
pattern, indl
upper stories a

h Avenue facade, the high windows are arranged !n an unusual
ating the duplex apartments withln, The smooth~faced limestone
are simply treated. At the twelfth story a molded band course

i
ca

{5 set above the windows, while at the top floor, The windows alternate with
slightly rec
ba

ased panels. A deticate dentilled cornice supporting a stons
tustrade terminates this handsome building.

.

This site, once occu piad by the handsome French Classic Bryes house, is
a

now the entrance fo an apartment bullding set back in the piock, This apariment
house was erscted in 1955 from the designs of Raymond Loewy-¥iiliam Snaith, Inc.

NI

Nos, (026-1027,

is particulariy handsome palr of Beaux-Arts town houses, dealgned by the
arcﬁi%wc?draé firm of Van Vieck & Goldamith,was bulit on Sﬁ@c&iagzﬁﬂ for
Banjemin A, Wililams in 1201-03, Wiﬁ!iamJ, a marbie deslter, aup
Yo have baen a real estate developer and owned other Upper East §
as well, These two houses are among The most elegant of thoss ?n"r
on FIfth Avenus and, with No. 1028, thay form a striking composition.
all thrae of *he buiidings are cwned by Marymount Scheot.

"

No. 10268 was purchased by Mary Macy Kingstand (1828-1919), the widow of
Witliam M, Kingsiand {1320-1206}), in the same year ush “PJ d :dt
Qutte an elderly woman by 1906, Mrs., Kingsland divided he
Mew York City and "Belale", her country house in Lencx, Mass H
hushand had served on the board of diresctors of ?ha Lﬂa#her Meariu

£
Hational Bank and was also a trustes of the Seamen's Bank for Sav
After Mrs. Kingsland's death, Mo, 1026 was sold To Dunlevy Milbank
{1878~1959), ons of New York's leading philanthrepists. Fertler g
of k%?hahha had Invested In the raitroad and dairy industr u

banking interests, and had amassed a large family fortune. b

for Convalescent Bovs In Valhalia, New York, was one of LurIQVJ Milbhank's

chiet interests. The year before his death, the Dunitevy Mifbas ﬁh%tdren s
Center opened at FIfth Avanus and 118%h Street. Ia 1950, Mi| kosold No. 1026
to Marymount Coltege, and In 1968 the College transferred %he buv%di.g o

Marymount School,

No. 1027 was acauired in 1906 by Geprge Crawford Clark {(1845-191
prominent MNew York Cliy banker and member of the Wall Street firm, C
Dodge & Company. His brother, David Crawford Clark, ilved at 49 H
A director of tThe City Investing Company, Clark aiso acrved : ;
director of the Breariey Schoot. He died at his Fifth Avenue mansion in xg‘“
and the same vear, The house was sold to Herbert Lee Pratt (1872-1945),

chairman of the Socony-Vacuum 011 Company, the second largest oil firm in
America. His father, Charles Pratt, founder of Pratt Institute, had heen

[s s

ploneer in the oli refinling fleld and an early as«a fate of John . Rockefeller,
Sr, Herbert Pratt was chalrman of Standard OH New York when I+ merqed with

Vacuum Ot In 1931, Af*er the death of Pratt's w%fe in 1936, he said the
house to Marymount Collsgs.

Y



Joseph Yieck (18 ; ar
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among ?\"2 r

Ho, 10726, a flva-story high !
cerntral bay, is handsomaly detaiie
wrought-tron areaway raliing extend
limastone basa, +wo ser%@nxa~~a~u%
within the curved bay, The Pﬁﬁ”
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ndants, wh

Town house with a
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< The a
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and cornucopia, 3558 windows have
narraw sills set on corbat b . Tha mrch o] ndows intervupt bt
war §eai§y~gw0a»a band wf the fascie ﬁb@veg cornfcs is
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character,

o

wad padinments

ey NG .

. 1028,

‘”“gw ; P
& handxome

ofd New York
continuad his loathe
he was senlor pariner of 4. & W. Thorns ( Sompany, o

—G8



ki

iy

o
SHITE 40
G

§

b e
i
%

RV
Boat
fa N

)
2
3

Z10) IR

s

%

B

Firon

Sehvoad

i

"

IR

i

fige

it

B

Y

At

s

i

o8

A

11

“
2

H
T h

&

fricn

[

Ty oy m o
DEnG




i

&

T

Ot

-t



PR
Dm0

xS

e

]

4

o

h
i

L




R Eaiete
L

4

o
At

ver

i

By,
ESE

e

T
FRAEYT

A

-5
H




FIFTH AVENUE

notad fuxury
hullding is m

o

Tk r’osamo Candela (se2 p. 110}, the

sartment houss architec
85 gls simple, reo-Classical decorative detall,

ive in scale and

I

The facade ls composed of thres sections--2 rusticated base,
high central sectlion, and the smocoth-faced upper stories with ste
At the two-story bave an egg-and-dart wolding enframes the cent
Fith Avenua and Is surmountad by an oiaborate |intel with griffins and
rosettes In & rincsay design. Simitar opsnlngs at elther side of the doorway
have eared enframoments and refined, dentilled cornices. Directly above The
maln entrancs, the second floor windew is fianked by wide volutes and capped “y
a shall ornament. A wide band course of Graek key pattern terminates the bass

a thraee-story
apped terraces.
a
n

ral doorway on
i
£

At the smooth~faced lower section, a two-story high unit & three windows
abovs the central doorway displays elaborate spandrs! panels and four simulated
Hasters with Corinthian capltals. Blind round arches with shlelds are
urmounted by consoie bracket keystones above the second story windows of

Als group., Female heads flank some of the flfth story windows and lend

o vn 3

cmp asis o them. A molded band course serves as a comwon silt for the sixth
story windows. The upparmost storles of the buitding are stepped back and
terminate In a Jagged roofline, crownad by a high vellow briclk fower with pent-

housa

. 1046 (No, 1045-46),

Eracted on the site of two early 20th-century Bzaux-Arts fTown houses
sixteen-story, al! glass apariment building was constructed in 1965-67. The
dark brown tinted giass facade is flanked by narrow white brick side wails.

The facade s set back above the tenth story. Designed by Starreit Brothers &
Fken, Yhis apariment house was bulit for Horace Glasburn & Associates.

One of the *ewes% mansions on  Fifth Avenue and among The most distinctive

the buildings In the Historic District, this houss designed In the French

iy

Classic stvie of Louls XItE, glves grest d*qn‘Ty to its corner site. The work
of tha pr%s#ieiuus archi%eci¢r~i flrm Carrére & Hastings, the housse was
eracted In 1912-14 for Wiitiam Starr Milier (1857-1835)

oo

tlam Stare Mitler, referred to by the New Yo Vﬁrk Times at the time of his
tmoiy as 3 "retired caplitaliste” wradud From Harward In 1878
risd the former Edith Warren In 1886. Their ouuy child, Edith Starr

fer, marrisd 31ir Almerle Hugh Paget, Baron Queenborough, in 1921, The Millers

tded their time between thoir opulent  Fifth Averus residence and their
Hewport house, "High Tide." . Modeled after a provincial French chiteau by
architect, ”h‘+1ﬁy Warren of The tamed Warren & Wetmore partnership {see p
the Newport house was erected in 1900. At the time of ;‘Ibr‘c death, hi
extensive astate, which included stock itn  The Chase Na?iunai Dsnk and +he
United New Jersey Reiiroad and Canal Company, wss vaiued at over three mitiion
dotlars,

In 1944 the mansion was uurchubod by Grace Wilson Vanderbiit (18717~ 1953},
the widaw of Cornellus Vanderbiit 1!, whom she had married, much asgainst the
wi shes of Vanderblit's parents, in 1896. A leader of New Ymrk gnd Newport

ccliety, Mrs, Vanderbilt entertained lavishly and was describad by the New
Ydy% Times as "ons of the last remaining links bafwcan regatl pre=World War
and Amerlean sociaty with a capital § and the largsr, wors democratic post

World War i1 society.' Her hus&and, unwar*unw#xly, did nc% shate %?s wife's
fondness for soclety during the iater vyears of his [1f “The Ceneral," as

he was known, dled in 1942, while on his yacht off "hm cza st of Mlam%
Mrs. Vonderbiit reslded at 1048 FIf+h Avenue until her death In 1983, at which

t+ime the house was acquired by the YIVO institute for Jewish Ponpargh which
owns the buliding today.

The architectural partnership of John M, Carrére (1858-1211) and Thomas

Hastings (1860-1329) had been establishad in 1886, Gradustes of The Coole des
Beaux-Arts, the architects had both trained with McKim, Mead & White before

w5



seiting up theler own practice. Their first important work, the Ponce de Leon
Hote! }n 5T, Augustine, was commissioned by Heney F ', @ in

Standard D1 and a real estate investor., The architscts were exiremely
successfyl and designed many houses and outile bulldinos throughout the country,
primarily in the French Classicel and Beaux-Arts s%yieso Among thelr New York
City bulldings are +the Henry T. Sio Res ¢ 94-967%, The Hew York Public
Library (1898-1911) and the Frick i on {1513-14 all desinnated New York

City Landmarks. The firm was also ested In c}"“ planning, and the designs
for Grand Army Plaza and the Manhattan Gr dae ﬁsprcach also des%qnafed Mexw

tork City Landmarks, flustrate s grand conception of urban desiagn.

Although Carrere died In 19?1, the firm cortinued under the same name.
Working in the office at %he Hime Tthat the construction of the Miller mansion wa
bagun  Richmond H. Shreve (1 77-1946), whose signature appears on  the new
bultding permit for 1048 Csffh A”enue, Shrave had jolnad the firm In 1906
and remained there unr?! 1920, when he bagan his own architectural practice with
Wiliiam Lamb, The ¢ rm, which later bscame Shreve, lLamb & ”armon, received many
important Vomm!sﬂiord, among them the Cmpire State Bullding, the highest
structure in the world when completed In 1931,

i

vely sited at ths corner of Fifth Avenus and Sf+th Street,

mestone house, handsomely crowned by & mansard siete roof,
scale and elegantly detailed. iIn qprerah massing and  in bultding

» It Is reminiscent of the houses of the | “hecentury Place des Vosges
amowg the f»nosf exampies of the early phase of French Classical

imprass|
brick and 11
mas EIVP in

3

The WMiller mansion--thres stories high with a basemer
set In the mansard--1s exceptic onally wide along Its Jr‘mc »
facade. The narrow end of tha butiding faces Fifth Avanus., The ce
of the B6Th Street facsde projects futl helaght, cresting a wi st :
pavition. The large recessed doorw ay ‘Is flanked by simulated pliaster strips
of bands scanthus leaves alternating with the rusticated stone bLands, Grooved
foilate brackets with guttae bhnpaﬁi Them are at elthaer side of this deorway
and carry the balcony above. The rusticated |imestons iret story is plerced
by & serfes of squarse-headed windows with Joints carried In to form vousscirs
and keystones. A shallow cornice surmounts These windows,

o}

The red brick, fwo-story high section of the house 1s elaburately Trimmed
In tlmestone. A wide stons band course, plerced by oval forms at the windows
of the parfor floor, extends atong both facades, At *he central pavliion, four
full-height lonic pitasters grandly flank the three sefs of windows, joinec
vertically by stone spandrel pansls and stone enframements keved to the brick-
work,  The transomed, French partor fioor windows have keystores, flanksd
by  voussolrs which, with  fhe small side brackets, support the re
arched pediments above. The central windows of The entrance paviiion zrs
trasted End?viduql%ya Elaborate scroil brackets with pendsnts support the
pmdzmwn of the second story window, while above I+, tha window is flanked
by scrofled enframements 5umes1one spandrel pan@!: between all of The w:ﬁdcw
add further visual ccn#rnut%y to the two~story high window units. The shorter,
third story windews have eared enframements and siils carried cn small corbe%
blocks. With the exception of those at +he center saction, the second and thied
story windows ars connected horizontally by limestone bands which further enrich
the contrast between the brick facade and the |imestone detail. Ths frisze

the roof cornice is embet!ished wivh an unusua! band of widely spaced
rosettes set between panels. A [imestone balusirade, set above the shallow
modiltioned roct carﬁicepeeﬂqsnffy crowns the facades At the high sliate
mansard roof, four large sione dormers, enframed by piifasters and surmounted
by triangular pediments-~arched st the central paviiion-~are flanked by small
bullseye windows., In its restrainsad vet striklng use f 3rﬂh tectural detall,
this  town house Is a vivid reminder of +he richness of sariy 20th-~centuyry
resldences in Naw York City.

essed
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MADISON AVENUR Bebtwaen Dast 70th Street and BEs

WEST SIDE ONLY

Nog, 1014-1018.

These three elegant Beauw-Arts town houses were bullt
an specuiation for the walle-known huilder-d develop
Jeremish €. Lyons (see p,117), in 1202-03., The buildings,
which warve desioned with one ovnified facade o

. arae the
work of the prominent archit ectural fizm, York & Sawyer.

mdward Palmer York {(1865~1928) studied axchitecture
cornell University and then joined the prestiglous
ice of Mokinm, Mead & White, where he mel rhillip Sawyer

(1868-1949), @ graduate of Coluwdbia University and the
Paris Ecole des Beaux-Arits. The two formed thely own
partnership in 1898 and scon became well-known for thelx
targs office buildings, banks and hogpitals in Mew York
City, Awmeng their most notable works ave the MNew vork
sletorical Soelety, the ceamtral Savings Dank and the
rederal Reserve Bank of New York, all designated New York
City Landmarks,

3

Bach of these five-~atory high madison pvenus bulldings
B » rusticated ground floor and guoins at the upper
stories and iz distinctively crowned by a siate mansapd

ity of the facades is eghzpeed by the
alignment of the feneatyation, the guilloche band course
hetween the first and second stoviss, and the frieze
beneath the classically-detailed reof cornice. The two
anking buildings arve mirvor images of each other, while

the central ons has a triple window bay which creates a
hold verticsal accent and an interssting play of sclids and
woids.

LoL4, Amopg the many prominent residents of No.

14 were Mr. and Mrs. William C. Reick, whe purchased the
hmume in 18508, Reick {1B64-1924), a notshle New ¥ork
journalist, was clby editox of the jHow York HM~ ald for a

¥ of vears before he bought the New york Sun in 1907.
He a~uamw& menagement of the Sun in 1911 and remained with
that papsr until 1216, He later acguirved control of the
New York Journal of Comperce, Reick sold Ne. 1014 to

Dr. R.H., Savre (1939-1929), a professor of crthopedic
surgery ab New York Usiversity Medical College for morve
than thiriy years., '

’-.

hove the modern storefront, a guillochse band course

extends oebtween the flrst and second stoviez apd is intsr-
rupted by brackets which support the delleately m&tnii@

cast-iron balcony aHQVﬁ‘ The two gsesond floor French
windows have eared enframements whivh support decorstive
panals of bound wrﬁufh§¢ cornices carried on consgocle
brackets crown thess windows. The thipd floor sment windows
are simply enframed and have sills on corbel blocks with
guttas beneath them., At the fourth stoxy, the windows
Alsplay sared enframements topped by cartouches wné amall
iron baleonies supported on corbel blocks. Just above

s
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MARISON AVINUE

these windows, & paneled
the width of the three b
surmounted Ly a copper 2y
s2 the continuous base W5
are crowned by archad g iments Lot

E The stee y nng fd oot of rad«co’gr i

The central 2 of the three Beamxwﬁrtﬁ
] . 101é effectively constuasts with it
nmmbhbmr“ and its thres-story high bay adds V&fiety Lo
this TTOUD .

The builder-develoner, Jeremiah C. Lyons,
lding wntil 1910, when he sold it to Thomas
16875-195%2), who had survived the Pitanio
ed ‘%lladeﬁwhxa avt collector and uiﬁe %h &‘plﬂﬁ@@
> 1016, but leasad it outl
Hrz*&wr Ingerscll Riksy,
- of ap investment firm, pur-
iv was mold to Frenols He
of the world's f@rﬁmﬁei
-inrs and furniture, who
ronzultant for Colonia
nenygon  also ﬁa ignad

i
£

authe -
Lived hers until

Wwilliamaeburg in Vi
Por such rr@mzuﬂﬂt
zwz Leibi "*wmvbw and

v,,\'
\ fﬁ—( A— Lf
ha &%ﬂ

i t&rxuﬁb,

The rusticated first fleor of Ne. 1010 supports the
This is the only one of the

smooth ashlar ¢snter section.
three houses to retain its original recessed central
GOQLWEY . W ad by a small wind@w and 2 Darrow

i
joh is filank
gervice door. Directly above the main doorway, & plarced
stone baloony with disgonal Crosses s3erves the lawge
tripariite second floor windows. The second through
fourth %%Nr;e, are [lanked by rusticated guoins and are
prasted as a gingle unit, creating the affect of a bay.

%

The tripa KLA%Q windows of the second and third stories

u

0

are connacted by a zeries of olassic ally-deteiled enframe-
ments At eech ztory, stone mullions divide the windows,
Attenuated paneled pilastewxs flank the bay at the zecond
and third stovies, while a ralsed panel, £t apked hy brackets
supporting a balcony above, sSurmounts the third stoxy
window., Floval mrnnmanta“&nn exbellishes either side of
the tripartite window of the Tourith ory. & frieze, oon-
isting of Lzzq%yphg ait%rﬁatamq with =}

medallions flanked
gariands, extends acvoss 2ll three facadas i
SEOUD . AbOV®g & modillioned coxnice is o
copper rain gubtiex with anthemia and projecis to Lfomm the
base of the attic shkory. A eantyal ¢L0a£ Jormer window,
flanked by fluted pilasters, is surmounted by a triangular
pediment wilth an seroterion. Set into the slate mansard
roof, at either side of this dormex, are two small attlic
windows.,

I A Lo



MADISON AVENUE

gggnmﬁﬁﬂﬁ This house was owned Wy geremiah C. Lyons and
the lawyer, Drnest G. : amn, until 1930, wihen they sold
it to morton Meilmhard, U . owner of a woolen usiness ab
126 Fifth avenue, He nrv ealbraith ward and his wife,

rhe former Mubel Marguanc of Hewport, later pepided at
Ho. LORB. War

b
& (18511933} sarved &8 vres&dxng Judyge
of the Unlted States cirenit Court of rppeals wnd latex
on the Fedsral hench fo¥ Fourtetn vears.

A mirvor image of 1014, this wuilding is dis-
tinguished from it by the triangalar padiment 4

each nf the second atowy rrench windows. OLOST
of this house mrs ide sntical to those at No.

MADISON AVINUE Belwaen pagt B4vh Strset =nd Bast B5th stresh

<A

g GTTy
N 530

e}

ONLY

Noss 1130 (21 Basbt path Dhyoeeb) - 13134,

i

©

part of a vow of siX P jynte residences term -k
mt the north by & ;axﬁaw apartment DU 1318ing, theue Lhr¢u
houses werse Puilt on mm@&uld*lﬂn in LE20-92 for the uildar~
developer, Rokert B. ynd. The oT iy Qﬂhamﬂ for the )
Lynd development, 28 published in L69%L, misn i included four
nouses along Bath “”ff&% o the west of NO. 2%, but these
wers not construsted. e handaome LOW, 11%0-1140 Madinon
svemie, wWas des aigned J? the noted architect, John Hs
pencan {(ses L,E@W& and displays a strong hopizontal
: ;ha$13 with wertalin neg~Classic ai Fastures, °A8 B groUP.
rhe bulldings, altnmuyh alterad at the ground £100TE,
create 2 &ﬁxikimq vniformity st the vpped grories, The
£iva-stony @P&TVM@n% nouse at the nuruﬁﬂhi end of the row
orovides an affoctive visual verminstion, Wi Wile echolng
meny of the fosign elenents G of the pfxvmiu houses .

”3

In 18937, No. 1130 {23 Bast a4eh Ghraet) cﬁmﬁreu
wy Alice crace B loway. The wmé&w of W !
she wag the aldest dnughien af the shl

william R ﬁgawv, whe had aeﬁvm& cwn bemma

New ¥ork city. In 1399, Mes. Hollpway had minoy
atéerations made on #he intericor of hex house by the

architect, Albert Fraderick DfOsnch {18 52-3918% . Twm

vears Latel, she marvied Mr. nioench and the coand e resided
at wemae until 3914, The Germania DLife I ¢
%ul&ﬁimﬂ of 1211 on Union Sguars in one of O

maior New yok city works.

rdward Ridley rinch |
former Mary Livings aton Del
1914, Finch began his extremely fﬂ@cu%;ful legal caresy
phe next year when he wWwas appointad Justice of the stat
supreme Court, and later he se sved on the Appellate hench
sz & Presiding Justice. In Lgiﬁ He was honored with an
sppointment r5 the State Court of Apnaﬂ*s. rinch ie crad-
ited with having introduced the congapt of "summary

4 e



PADEEON AVENUT

dudgment® -e the dmmediate
the bench -~ into ﬁm@riwa
from the i’“‘mw‘i‘ in 1943, h
Finch & S
‘e?‘irm'h

- rendering of de
lzw,. Upon his ve
mat&h&isheﬁ thae 1o
2y, 'The ‘corner house rvemained in the
%il 1974, wh@n it wak sold to

e

o
R

Shertly after it was conpleted, No. 1132 was pmz«

chased by George Moowe Smith in 1892, Smith (d., 19 L5}
WHE & vm%mwr a¢f the Civil war and Jm 1901 hoe becane &

er Genersl. He played an instrumental wcle in
3pwenﬁ of the rifie practice system used by
nal Cusrd, MHis widow, Florencs, owned the

il 1046,

1134 Medison Avenve was tyansierred among several
real estete lnvestors until 1898, when it was purcha aaed
by Leelie Conbes Brues (1849-1211) and his wife, Jelia.
pruce was the silent pariner of the brokerage fimm,

L. E, Wilson & Co. for thirty-sight yesrs. At one time,
he was the champion rifie shot of the world, an interest

he shared with his neighbor, CGoorge Moore Smith,

Thase three handsome houses widh neo=Classicsl
es are four stories high zbove bhas

2ty ige . The
facades are of brownstone through the ’ltw* BLOTY mnd

k and terya colbta at the upper floors.
ings arve slightiy reminiscent of the aayly waﬁv

hminq dopa contemporanesusly in Chicagoe by Frank Llowvd
wright and Louils S

3,-—‘

- f»la
éﬂ.‘f
@ 0

WAl o

The largest of thase houses,
omn the oorthwest corner of Madlizson
from 84th Strest, vhere the fiu %t
ig weached by s flight of sty
aon Doric pilasters and sguare m@}u
entablature with cornice, surmount
ihe dirvegular fenestration of the
anlivens this ssctiocn of the house, Wme ﬁay window at
the western and of the - Floor has three windows
with stained-glaas “he ih&@e windows are
repestad divectly abov he bay on the second flowr$ while

the zingle windows of the up@ﬁr Eﬁﬂ&iﬁﬁs both £ &
half-length, nre topped by cor
ahove the 1in *@Eﬁﬁ Cuttae e
lintels. An intriguing fea*ure g 2536
Greoek key band course which exbends alol 84th Street
facade of No, 1Y¥30, around the cornex Lo Madison Avenue

d acyogs Lo the dorthernpost huildina n the row,
?ﬂ:ia*raiﬂ Qﬂﬂ&ﬂﬁa iﬁ ough ih@ umgq of the windows and

in

5
SR iﬁ rhe

Aiong Madison Avenue, the upper stories of thess
houses creste a striking rhythm, Neos. 1132 and 1134,
aiiqttiv narrower than the corner building, are also
somewnat differentiated from it. »t all three houses,

T A



MADTSON AVIRIUIE

handesome Hrcwn rnne band course with wave molding, seb

5
shove a leaf-and-tongus molding, separstes ths top of
the whonz i1

First story from the prick upper stories. AL
13 s mecond story tripartits window uwoit with
slightly hattared eared enframement, i composed of two
poed Dorie coluwens flanking the central window and is

:

sost identical to the i< gq&aw?xk@ second story windows

rt s, 1132 and 1134, the pairs of single thipxd story
windows at e2ch of these Madison Avenue facadas have
+als with guttae at ihw ends and cornices with Tegf
gdimgwa T : Tonie pilasters flank
jons at Mes.

cither side of u?e eentral receased 3eChions

1132 and 1134, This seris £ +all pilasters extends

along Madison Avenue and gives great digni

elegancs to the row., The pilasters s pmudn #he project=
enteblature of the fourth story, which is animated

crprow bead~and-real moldings alisrnating with stone

bhands, The @mrmmw@ of the entablabure zerves 48 2 sill

b fourth story windows At edith aide of theas

wiw*w 4z, Tows of toothed bfx&ma atternate with smaobh-Is Al

bhrick TUWﬂUKm; ayranged in three tie v forym & handIone

ta ﬁuxﬂ& lasign. The most ’%ahmrst@ ‘anture of these

friome of medallions sepnrated

e beres-cobis

sl anthen desion. A richly adornsd
ST CETE 4 by swall licnse' headsa, CroWns

houses. low brick parspet rises slighily abave
roof cornicas,

e
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Fifth Avenue  {1902-1806)

Fifth fAvenue (19062-1903)

ey

%15 Past 79th Street

298 Fifth Avenue (1910-1812)

W productive

architecture, McKim, mgad & White sxerted
development of this country’s architecturs

) 15 R
5. Slowly bresking with the Richardsonisn
B MeKim and White were trained, the firm play
; g the popularity of Pi" tically-ins nx*ed
ihe kah and first decades of the 20th centuri ty
and nee-Italian Renaissance stVEQS are Q*GQU¥tb @f the 1

S

Follen MoKim was born
Ly attempting to sigdy
u

Cherles
msucoass
ta

?~ oy,
R

and 3 1 : in ia?ﬂ,
& Richardsg Juri is vear in H.H., Richardser

he Brattle Sguare

3 3 Richardzon's most famous
-h Con ZP Sguars in Roston,
t n Wlfh Meﬂﬁ zn 1872,

White, who had SMCCE%d&d Juhxm as hﬁQd dr%

1846-1828) was educated at

yrope.  Like MeKim, he apprenticed in Sturpis® off

;@*v iavolved with the management of the firm leaving design To McKim
uf&pr MeRim's retivement, to a number of talented young

who became partners the firm,

Stanford White
even greater than that of
desipgn. but also because of ﬁﬁh}ﬁc
in 1806, White came from a iy in which cultvral purhnit
nant intevest. He had wanted to be an artist but instead je

i11 & Richardzon in 1872 at the age of ninete
Picharids i 9 guite wdaﬂ 1a Tbe

¥

"

1ot

son until 1878, h%cowz
style and c&ntrxuuqlnﬁ o
in residenti work and 1
In 1878 he left the firm to travel
wit! noted American sculptor, ﬁuwv%
wion he would collaborate on many occasi
he foined Mcim and Mead and the firm of ﬂcﬁlm.

The remarkable success and influence of this firm in the reintro
and d

of classical sty esig
and admirers. The arcH tectu
reprint of the Monog 0

s8]
on to ﬂmer*ﬁ% have heen noted hy hﬂ?% rr'?zwﬁ
Leland Roth 1973
Mead &

el Ty
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residential design, he generally worked with prominent New York architects,
such as the well-known C.P.H. Gilbert {see p.112), the architect of a number
of buildings in the District, ineluding the grand Flercher House at 2 East
79th Street and Murdock's own house at 32% Riverside Drive.

WILLIAM P, AND AMRROSE M. PARSONS ’

4-22 East 8lst Street {1883-84)

speculative builders, William P. and Ambrose M. Parsons, were res-
for the original row of brownstones mrected at 2-22 Fast 81st
in 1883-84, Designed by the architectural firm, Thom § Wilson,
these houses have been substantially altered at various times, and today
very iittle vemains of the early facades. Ome of the houses, No. 2, has
been demolished, Upon the completion of these private residences in 1884,
the Parsons sold them to individual families and, no doubt, made a con-
siderable profit from their Upper East Side investments. With the row

¢ brownstones across the street, these houses gave this block a striking
low-scale uniformity which it was to maintadn until the beginning of the
20th century.

el 20



FINDINGS AND DESTIGNATIONS

story, the architecture
Commission finds

that the Metropolitan Museum Historic Distrier ¢ 5 buildings and other
improvements which have a2 spseial cheracter and 1 histericsl and
sesthetic intevest and value and which represent 3 more periocds or
styles of architecture typical of one cr more sras in the histery of New

York City and which, cause this arsa, by reason of theso factors, to congti-
tute & distinet section of the City.

The Commission further Finds that, among its important gqualities, the
Metropolitan Museum Historic District is a besutifully-situated residential
neighborhood; that its history and developrment is related to that of the
adjgcent Central Park; that it displays a variety of architectural styles and
vesidential buildings ranging from i9th-century brownstone houses TO 20th-
century laxnry apartment bulldings; that the brownstones af the 1860s-1880s
in the Italiapste, neo-Orec, and Queen Anne styles were built by architsetl-
builders £ & end of

Yiaz

or middle-class merchants and professionals; thst by th
the 18903 when the srea was becoming fashionsble, a nupber of largs alegant
Framgols 1 8tyle mansions had heen erected onm Fifth Avenus; that in the
years bhefore Werld War [ a nuwber of very distinguished mansions and town
houses ware built for prestigious individual clients such as the Dukes,
Whitneys, Brokaws, and Vanderbilts in the neo-Italian Renaissance, neo-
French Renaissance, snd French Classic styles by some of the city's most

important architects; that wany fine Resux-ATts town houses were built on
speculation during this period by resl estate developers for sale to wealthy
clients; that the large luxury apartment houses of the 1820s were designed
with a style and elegance equivalent to that of the town houses and mepsions
thay veplaced; that a number of mensionsave now used by prestigicus private
institutions which have helped te maintain the elegant character of the

District; and that the area of the Historic District comtinuss %o ativact
shose who appreciate its choice location adjolning Central Park and the
Metropelitan Museum of Art and its handsome town houses and iuxury apart-
ment buildings,

Aceordingly, pursuant to the provisi
of the City of Hew York and Chapter 8-A of
City of Hew York, the Landmarks Preservati )
Historic District the Metvopolitan Museum Histol d
Vaphattan, containing ths property bounded by psrt of the eastern and part
of the southerm proparty 1in £ 24 Past 782th sect, the southzrn and
sart of the sastern property lines of 26 PFast 78th Street, the southern
property line of 28 FBaszt 78th Street, Medison Avenue, part of the northern
property line of 1018 Madison Avenuas, part of the eastern property line of
18 East 79th Street, the scuthern and eastern property lines of 20 fast Toth,
fast 79th Street, the eastern property line of 18 Bast T2th Street, part of
the southern properiy line of 16 East BOth Street, the southern property
lines of 18 through 22 East 80th Street, part of the eastern proparty line

=} €

T

rative Cos
ion desipneies as s
istrict, Borough of

P

C

of 22 Past B0th Btrest, the southsrn property iime of 24 East 30th Street,
the southern and eastern propeviy lines of 16 Bast 80th Strest, East 89th
Sirest, the sastern property line of 17 East 80th Street, part of the southern
property line of 20 Fast 8isw Street, the seuthern property lins of 2% East
Jist Strest, the southern and eastern property lines of 24 Fast 8lst Street,
fast §lst Strest, the eastern property line of 23 Bast Blst Styest, pavt of
zhe southern property lime of 20 Bast 82nd Street, the southern and e2stern
property limes of 22 BEast 82nd Street, Fast 82nd Street, the eastern and
northern property lines of 19 East 8Ind Street, the novthern proparty tines of
17 thy fast 82nd Street, part of the nerthern property lime of I East
32ad Strect, the eastern property limes of 1014 through 1018 Fifth Avemwe,
Past 83rd Strveet, the eastern nroperty line of 1020 Fifth Avenue, then con-
tinving the eastsrn property line of 1020 Fifth Avenus fo the castern property

., Fifth Avenue, the eastern property lines of 1026 through 1078

n

i

o
Fifth Averme, Fast 84ih St¢reet, the western property line of 16 Fast 84th
£ Ezss Rath Strset, the

eastern property line of 20 East 84th Street, Fast 24th Street, Madigon Avenue,
the northers property line of 1134 Madison Avenue, part of the sastern and
the northerp property lines of 17 Bast 84th Street, then continuing the
northern property line of 17 Fast 84th Stvest to the northern property line

of 11 East 84th Street, the northern property limes of 11 through 7 East 84th

i

s
Street, the southern nroperty lines of I¢ through 20
2 g

~121.



Street, part of the northern properiy line of 7 FEast 84th Street, pare of the
sastern property line of 1035 Fifth Avenue, Fast 83th Sireet, the sastern and
northern property lines of 3-5 Fase 85th Strest, pare he eastern property
line of 1040 Fifeh Avenue, the easterm nroperty line 46 and 1048 Fifth
Avenue, East 8Gth Street, Fifth the western and
rart of the sputhern property lin
western and the sovthern property
property lines of 10 (No. # is missin
22 Bast 78th Straet and part of the
Street,

2 of 4 Rast 78th S¢

st, nE
s of & Fast 78¢h Stveet, the southern
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