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I"{"" For convenience in writing this Report,
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significance historically, architecturally
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#35-37

#39-51

GV -HD | AREA 6

BARROW STREET (Betwcen Seventh Avenue‘South §i Bedford Street)

The warm quality of brick creates an atmosphere for this street.

A progression in heights and in ornawentation may be noted. Severely
simple one-story buildings, at the Seventh Avenue South corners, precede
a diverse array of two and onc-half and three-story town houses fol-
lowed, at the Bedford Street end, by buildings of four to six stories,
some with turn of the century ornamentation,

Interest centers on the rows of low houses because of their livabie
character and the sober quality of their design. Those in the Federal
style feature two with pedimented dormers on the south side, while the
early Italianate houses on the north side include some pedimented door-
ways. A polygonal bay window inserted into a pedimented doorway at the
time of conversion to ua basement entrance 1s an intercsting solution
to the problem of retaining the main stylistic feature of a house.
Normally a doorway is too large in scale to enframe the standard size
window of a house.

The corner buildings on this street lack any kind of ornamentation
or relief to lend grace to their severe parapets which are so out of
harmony with the quality of the neighboring houses. Their design could
have been improved by noting two attractive treatments to be secn on the
north side of the street, either the dentiled brick cornice on a two-
story building or the projecting band course above fourth floor windows
of a double house. Likewise, on the north side of the street, one of a
pair of Neo-Grec apartment houses has had its ornamental cornice most
unsuitably replaced by a pseudo-Spanish tile overhang. Such unsympa-
thetic designs would have been improved by the architectural controls
of a regulatory body.

This section of Barrow Street is one of the attractive Streets in
Greenwich Village. It is lined on both sides by houses ranging in
style from the late Federal through the Iltalianate to Eclectic. For~
merly called Reason Street, it received its present name in 1828,
following the construction of the carly houses on the street. ‘The
eastern half of the block, bounded by Barrow, Bleecker, and Commerce
Streets, had been purchased in 1825 by Charles Oukley, a well-to-do
attorney and real cstatc developer who owned a great deal of property
in the area.

BARROW STREET South Side (Betw. Seventh Ave. So. § Bedford S5t.)

This one-story café, built on a triangular lot fronting on Seventh
Avenue South (Nos. 74-76), was erected in 1921 by Stephen G. Veolin for
Albert M. CGilday and Emelia Ludwig. It replaced a six-story building
on the site, demolished when Seventh Avenue South was cut through in
1919, following the construction of the Seventh Avenue subway 11nc in
1914,

These seven attraciive, through modest, houses of the late Federal
period were all built within two yecars of one another: the three dwell-
ings on the right, Nos. 47, 49, and 51 in 18206; the four to the left,
Nos. 39, 41, 43, and 45 in 1828, With the exception of No. 51, they
were built as speculative houses for Charles Oaklcy, who was taxed for
Nos. 45, 47, and 49; they found tenants immediately. Among the first
tenants were Jacob Bogert, carpenter at No. 39; .Jacob Naugle, mason,
at No. 47; and Jacob A. Roome, carpenter, at No. 51, all of whom may
have played a part in thc construction of these houses, together with
Abraham Bogert (also Bogart), stonecutter, who developed adjoining
properties.

The original appearance of all these houses must have been similar
to Nos. 41 and 51. Both are two and one-half storied wood buildings
with brick fronts in Flemish bond, steeply pitched roofs and dormer
windows. No. Sl retains its original single dormer, replaced at No. 41

by a double casement window surmounted by a low pediment. Stone lin-

tels provide a contrast to the brick facades, as do the cornices, of
wood at No. 51, and sheetmetal at No. 41. The stoops and areaways have
attractive iron railings: those at No. 41 are cast iron, dating from
a later period, while the very simplc ones at No. 31 axe the wrought
iron originals.

Third floors with bracketed corniccs were added in the Eighteen-
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#53-57

#59-61

#63

#65

#58
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Court")

#56

GV-=HD : :AREA -6

-BARROW :STREET :South :Side /(Betw. Seventh :Ave. So. § :Bedford ‘St.)

;seventies to :Nos. 39, 43, 45, 47 -and 49, -as smay fbe ‘seen jin ‘the ;change in
the ;brickwork, from*Fiem1sh o runnlngrbond ATl these tbuildings, with

" the exceptlon .of No 59 vilviich thad 4+s rentrance @t 'No. 112 ‘Seventh Avenue
-South ithrough a sma&decountyard»access,'have retained stheir stoops rand,

in .some cases, itheir .original doorways. The doorways -at ‘Nos. 45 and 47
Aare partlcularly attractive, thawing -as frames -a pair of Doric columns.
‘The ‘stone 1intels, £lush wnmh-mhe#brrckwork and the slightily project-
ing windowsills, supply .a welcome contrast to ithe ibrick facades. Small
sheetmetal cornices, a later .addition, appear -above the windows of Nos.
45 and 47. Thetmodldﬂaoned roof=corn1ce of :No. 39, :and ithe .console
‘brackets for'Nos 43 47 and 49, as well as ithe .cornice witth paired
brackets at No. 45, date £rom a ﬂateraperlod when ‘the ithird story was .
added. They are interesting to compare with the .wiginal :simply molded
cornice with fascia iboard still to ‘be seen at No. Si.

The iron xailings at -the areaways and stoops of these houses also
deserve special mention. The intricate Italianate design -of the railing
at No 43 s martlcudariy thandsome and dates from the mid-Nineteenth
Century. It .should be noted, ‘however, that the simple wrought iron
railings, as iat Nos. 49 and 51, are most likely the .originals. Those
at Nos. 45 and 47 have been modified at stoop level by the -addition -of
Greek ReV1va1 castings similar to those around the corner, -at Nos. 13
and 15 Commerce Street, also owned by Charles Oakley.

Mark Van Doren, the poet and writer, lived at No. 43 Barrow Street
in the mid- Nlnemeen—twentles ‘

This six-story yellow brick apartment house with stone. trim (also
Nos. 19-23 Commerce Street) was built in 1908-09 for the Hoase Lippman
Construction Co. It was designed by Somerfield & Steckler, architects.
It has a rusticated stone base with central entranceway protected by a

bracketed cornice stone.  To provide interest, the design features a

vertical tier of pedimented windows at each end of the building. ‘The
top fioor is of rusticated brickwork. crowned by a classical cormice.

This strictly utititarian five-story loft building of brick dis-
plays, as its only detail, stone window lintels and sills. ®Designed
by Julius J. Diéman for Macdougald Haman, it was erected in 1908-09,
and extends through te Commerce Street (No. 25). The top floor is
surmounted by a brick parapet with coping. Between the first and
second floor windows a brick panel fills the space and extends the
entire width of the building.

This small brick residence of 1845, originally Greek Revival in
style, was one of two houses and was built for Catherine Cruger, on
the rear of the corner property. It is three stories high over a base-
ment. The parlor floor windows are floor-length, of the same height
as the entrance door. The wlndows of the upper stories have double-
pla1n 11ntels A ‘sheetmetal roof cornice surmounts the bu11d1ng and
replaces the original cornice. The wrought ironwork 2t the stoop and
areaway is very simple,

This five-story brick apartment house of 1921 (described under No.
78 Barrow Street) faces also on Commerce Street (No. 27).

BARROW STREET North Side (Betw. Bedford St. § Seventh Ave. So.)

There is a low, arched entry with an iron gate between the four-
story building at the corner (described under No. 82 Bedford Street)
and No. 56 Barrow Strect. It opens into a small but picturesque court-
yard known as "Pamela Court" ever since the Nineteen-twenties. This
court provides access to the charming little brick building known today-
as Nog. 58 Barrow Street, but as No. 82% Bedford Street when it was
or1g1na11y bu11t for Albert R. Romaine, carter, in 1827. Pamela Court
als¢ provides access to several buildings whlch front on Bedford Street,
Nos. 82 through 86 (No 86 is Chumley s Restaurant, resort of the
11terat1) :

This low two-story brick building of 1889 for John F. Asmussen was
designed by the architectural firm of Jordan § Giller, and built as a

-208-
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BARROW STREET North Side (Betw. Bedford St. § Seventh Ave. So.)

o e R

#56 livery stable and carriage house, with living quarters above. The only

cont, decoration is a fine dentiled brick cornice and the stone window trim.
The central carriage entrance is now a door flanked by windows.

#52 § 54 This pair of five-story brick apartment buildings, replacing frame
- dwellings, was designed by Bruno W. Berger, architect, for Alphonse

Hogemaner. They were erected in 1891. In style they are Neo-Grec, and
display a wealth of ornamental detail. With the exception of the base-
ment and first story and the cornice, altered in 1928 at No. 54, the
buildings are identical. At No. 52, which retains its stoop, the first
story is notable for its brownstone decorative detail: the rusticated
band courses and the flat-arched windows, whose keystones are signalized
by small sculptured heads. At No. 54, the segmental-arched windows and
entrance doorway are flanked by spiral columns with Romanesque type
capitals, The three upper stories of both buildings are divided verti-
cally by brick pilasters seated on corbels and terminated above by
elaborate cornice brackets, and below by an ornamental belt course at
third story level. No. 52 has an elaborate bracketed roof cornice,
while No. 54 is crowned by a horizontal brick band course under a tile
overhang. The ironwork of the stoop and areaway of No. 52 is the
original. Both buildings have external fire escapes ending above the
entrance doors.

#50 Built originally as a private house for Martin Winant in 1847, this
vernacular brick building, three stories high, was converted early in
this century to a multiple dwelling. The asymmetrical fenestration of
the first floor is the result of the elimination of the stoop. The pres-
ent main doorway is at ground level, while a second and smaller en-
trance, leading to another house (No 50%) at the rear of the lot, is
located at the extreme left.

#38-48 This dignified row of six brick houses, originally Italianate in
style, was erected in 1851 by Smith Woodruff, mason, a member of a well-
known family of builders.

The original appearance of this row of three-story Italianate town
houses, now greatly altered, is perhaps best seen at No. 48, the house
occupled for a short time by the builder, Smith Woodruff. Although it
now houses a restaurant, the house retains much of its charm and many
features of the orlglnal building. A high stoop leads to a very hand-
some doorway with molded frame, surmounted by a wide low pediment, a
survival from the Greek Revival period. This type of entrance door-
way, over a rusticated basement, was, in all likelihood, a feature of
the other houses. The inner wood doorframe is paneled and has a rope

. molding framing the doors and the transom; the double doors have arched
panels. The parlor floor windows, with transoms in the upper section
and casement windows above the spandrel panels, may once have been floor-'
length. The stone lintels of the windows have diminutive cornices. The
top floor has muntined double-hung sash. The house has a prominent roof
cornice with a series of horizontal brackets, similar to those of Nos,
38, 40 and 42.

Nos. 44 and 46, housing the Greenwich Music School, have been al-
tered very extensively. A single principal basement entrance for the two
buildings, at No. 46, has replaced the two original stoops, and the
cornice has been eliminated. Wrought iron railings, with a clef musical
symbol, appear at their second floor level. The remaining three houses
of the row, Nos. 38, 40 and 42, all have roof cornices identical to No.
48.

"~ No, 40 retains far more of its original appearance than do its
neighbors: it displays the kind of floor-length parlor windows so
typical of the Italianate style. No. 40 and No. 38 still have bits of
original cast ironwork, to be seen in the attractive window railings at
parlor floor level. A small polygonal bay window has been added, at a
later date, to the facade of No. 38, within the frame of the or1g1na1
pedlmented deorway.

This row of houses serves as z remlnder of the sober design and
good workmanship of many of the forgotten builders of the mid-Nineteenth
Century. These new dwellings of 1851 replaced a row of shops, factories,
and stables formerly owned by Timothy Whittemore, President of the
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BARROW..STREET, No¥th sidé (Béti. Bedferd St: § Seventh Ave. So.)

Gréémwich Insutdhited Cofipany; whosé family ownéd 4 great deal of preperty
ifi the Viilagé. Associdted with the wdson Siith Woodfuff in the coi-
striucticn of thid rfow Wis tHE carpentdr Berjamifi Demardst, whode faiily
aifo Had been loftg 4CEivé in the deyeispiient of The Vlllage. Thé ere¢=
£ioh of theése hdﬁ§e was Wddé possivle by miortgdges from Whittemore to
the byildérs, Tiie oy this providés 3R intérsstiny capsule history of
bu11d1ng 0perat18ﬁ§ Of oVer a hiRd¥ed years 4p6, When afi efterprising
builder Was abig to ﬂéhélﬁﬂlﬁf“ﬁeftyjﬁithéﬁt ¢épitdl investient. George
Merklee, of Metkleé § Nichols; iroh foufiders; fived at No. 46 from 1852
on; and also wds taxed . ifi 1852 i6F five housés (Nﬁé:‘36é46); However;
it is qu1te cleat that all thiese holisés had dlréady béen built, and in
some cdses sold befoté he entdred the piﬁt“rez

TheésE two Franie dwelllngs w1bh biick frefits of Flemish bond were
built in 1828 by tio carpcﬁters Jaigs i Stepheiis (No. 34) and David
P. Pye (N 36); on Iand they had pu chased the year befotre from Charles
hé

¥
Oakley. Late FédsFal in desigh; thay aré the earliest bu11d1ngs on the
block.

The houses are idehtidal in deSIgn. Orlglnally two and ofie=half

stories h1gh with dormers, the roofs were rdised if the Elghteen-
seventies to accmabdate i third floor. The tép stoties weré ‘then fin-
ished off with b% rdly ﬁrOJectlng, backeted ¢ornices teriinated at the
énds with vertical b¥dckets. The ¥aséia boards ate decorated with

panels, alternatlhg with cifcula¥ wotifs. Inteérest is given to these
simple housés by the bontrast i texture of Stome and b¥ick. Plain stone
§1118 and 11ntels= the latte? siffiounted By cornices, progect sllghtly

from the bRitk wall and supply horlzonta1<accents. The entrance to Neo.

FEITIN

34 has 1ts orlglnal elght panelbd doot With réctangular transém, surs
rotndéd by a handsome egg and dart moldlng The i¥énwork. strlklngly

511houetted aga1nst these llght Coloted houdes; is particulafly fine and
i§ Greek Rov1va1 1n'd031gn- The handralllngs at ‘the stoops have grace-
fully curved wrought 1ron Scrollwork in their upper settion and anthein-
ion d051gns Beldw, 1n cast i¥6n. ‘Cast iron néwels, set on $tone bases;

woro an rhtcrcstlng foat TE unt11 thby were recently removed Slmple

addltlons ‘of & later period

This 15 the Side %ntrance to the 'shall oné- story restaurant'whlch
fronts ‘on Bleecker Strect N6, 296) &hd ‘Sevénth Avenue South.

BARROW STREET  ‘(Between Bedford § Mulson Stiests)

pacy

ThlS street has o bLocks *on i'ts ‘south side and - only~one with a
‘Bend n i'ts horth 51de

The empha51s*of thc ‘stredt is on -aparitiient Tiving, rn\bulidlngs
five and 51X stoﬁfes i ‘heighte . The*use ‘of ‘brick s a~un1fyﬂng Factor
‘For bu1idfhgs‘of vatythy Sty 1ds dhi sharpiy\contrasthngiwrdths-and\w1n-
“How arrangemcnts.

“Kn *unusual apartmtnt fouse, at mid-brock B fthe hor'th sile, weflects
its orlgln asa Tfrohodéc'hn 1t5 handsome ‘@rrangément vof arches. in
marked contrast, across "tlic *stredt, ‘15\a dlgnfraed ‘thiee- story*town’house
“With mansard*roof "Bhe OF a pafr Bh ‘Bellford StrEet*wﬂthegarden’between.

Thi's StEect 1sepr1marlﬂy 1ntere5t1ng'for it’s Waried - developmentnof

= _me YT

) plot hsscmblagcs. *On ‘the horth ‘side roundlng-the*Bedford“Streetkcorner,

2 late N1netcenth Contury cxample comblnes unrty\of desqgn #or rseven

bulldlngs wlth “the ¢ de51red prrvacy of Endividual entrances. By ‘céritrast.,
‘for Twentieth’ Century PlVlng,~a P of ‘dpartierit 'Houses “d't the Hudson

“Stredt ‘8fid surrbuhifs fa 1dTPe Yardeh ot

"BAKROW.STREET Séuth Side f(hefh.5BEH%ErH-ﬁicommerce‘Sten)

The large SI%=SEoTy "cOTHeT building, ‘erected dn 952 ((described under

)

‘81 ‘Beliford Street) also - faceshCommerce‘Street

lhlS s1X-STOTY apartmont ‘hotise -0f 1897, which exténds’ “through ‘the

y kG

‘block *to No. ~37*Coimérce ‘Streér, iprovides a ‘gredt contrast ‘in ‘scale -and
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#75

#77

#79

#81

#83-89

GV-HD ' ' AREA 6

BARROW STREET South Side (Betw. Bedford § Commerce Sts.)

in style to the small house at the corner, No. 41 Commerce Street,
Designed by the architect George F. Pelham for Louisa C. Friedline, this
building first served as a combination hotel and boarding house before
its conversion into apartments. The richly carved Renaissance ornament
of the entrance floor is spaced with clegant dignity, and is echoed in
the ornate ironwork of the balcony over the entrance which serves as

the end of the fire escape. -

BARROW STREET (Between Commerce § Hudson Streets)

The south side of the street presents an interesting contrast of
styles facing the large apartment building of the Nincteen-twenties
on the north side of the street. A small Italianate house of the
Eighteen-fifties appears at No. 81; No. 77 is a fine example of the
Eclectic manner of the late Nineteenth Century, while the early
Twentieth Century is represented by Nos. 75 and 79. The apartment
building on the corner of Hudson Street (Nos. 83-89)} is a typical ex-
ample of the work of the Nineteen-twenties.

BARROW STREET South Side (Betw. Commerce § Hudson Sts.)

This apartment building, presenting its narrow front to the Barrow
Street side, was designed in 1912 by the architect William M. Paine
for the St. John's Realty Company. The ground floor boasts a series of
fine segmental brick arches with stone keystonecs, wide enough to accom-
modate shops if desired. Triple windows on the upper floors are set
between plain brick piers. The tops of the piers project forward
slightly on stone brackets and are paneled, while the top floor spandrel
panels have simple designs executed in brick,

Designed by the architect Henry Davidson for William Gillies and
Francis Smith, this five-story brick apartment house of 1894-95 is a
good example of the Eclectic style of the latter part of the Nineteenth
Century. It borrows elements from the Romanesque style in the squat
columns supporting the canopy over the entrance doorway and in its
decorative brickwork. The roof cornice, on the other hand, turns to
the classical tradition, with its pedimented central gable and frieze
with triglyphs, swags, and rosettes.

The architect, George F. Pelham, has made maximum use of this
narrow frontage by devoting most of the wall to windows in this six-
story brick building erected for W. W. Conley in 1906. The recessed
ground floor, with planter voxes set on a low brick wall, suggests a
Twentieth Century remodeling. Thc second floor windows are paired at
each side, with three on center between the columns. This window
pattern, with single windows at the sides, carries on up with the win-
dows separated by wide, horizontal band courses. A simple brick para-
pet at the top terminates the front wall.

This small three-story brick [talianate house, over a rusticated
basement, was erected in 1852-53 by James Vandenbergh, a well-estab-
lished builder who had been active in The Village for several decades
and had been the master mason in charge of construction at Trinity
Church. This house is the lone survivor of a row of three built on
Trinity Church land. Vandenbergh's own residence was on the site of
the apartment building, No., 79. Although the long parlor floor windows
of No. 81 have been raised to sill height, the house stil) retains its
typical bracketed and panecled roof cornice and Italianate ironwork at
the stoop. The cornices above the parlor floor windows lend a note of
elegance to this otherwise quite modest house, which is the only re-
minder of an earlier age on the block.

This six-story apartment house, fronting on Hudson Street (Nos.
454-462), was erected in 1925 for the 65 Morton Street Corporation.
It was designed by the architect Charles B, Meyers as a twin to Nos,
438-450 Hudson Street. Both these structures replaced row houses of
the Eighteen-thirties, built on property originally owned by Trinity
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