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GREENPOINT HISTORIC DISTRICT, BOROUGH OF BROOKLYN

BOUNDARIES

The property bounded by a line extending from the southeast corner of Java Street,
southerly along the eastern curb line of Franklin Street, easterly along the northern
curb line of MNoble Street, southerly across Noble Street, southerly along the west--
ern property line of 96 Noble Street, easterly along the southern property lines

of 96 .through 124 Noble Street, easterly along part of the southern property line

of 126 Noble Street, southerly along part of the western, easterly along part of

the southern, and southerly along part of the western propertyline of 133 0ak

Street, southerly across Oak Street, southerly along the western property line of
132-140 Oak Street/211 Guernsey Street, southerly along part of the western prop-
erty line of 145 Calyer Street, westerly along the northern property lines of 143
through 13] Calyer Street, southerly along the western property linme of 131 Calyer
Street, easterly along the northern curb line of Calyer Street, southerly across Calyer
Street, southerly along the eastern curb line of Clifford Place, easterly along the
southern property line of 10 Clifford Place, northerly along the eastern property
lines of 10 through 4 Clifford Place, easterly along the southern property lines of
132 and 134 Calyer Street, easterly along the southern property line of 191 Guern-
sey Street, easterly across Guernsey Street, easterly along the southern property
line of 194 Guernsey Street, easterly along the southern property lines of 148
through 156 Calyer Street/1079-1089 Lorimer Street, easterly across Lorimer Streel,
easterly along part of the southern, northerly along part of the eastern, easterly
along part of the southern property lines of 805-815 Manhattan Avenue, northerly
along thewestern curb line of Manhattan Avenue, northerly across Calyer Street,
easterly across Manhattan Avenue, easterly along the northern curb line of Calyer
Street, northerly along the eastern property line of 814 Manhattan Avenue/185-189
Calyer Street, northerly along the eastern property lines of 818 through 824 Man-
hattan Avenmue, easterly along part of the southern property line of 828 Manhattan
Avenue, northerly along the eastern property lines of 828 through 830 Manhattan
Avenue, easterly along part of the southern property line of 836-840 Manhattan
Avenue, northerly .along the eastern property line of 836-840 Manhattan Avenue,

- northerly along the eastern property line of 842 Manhattan Avenue, westerly along

part of the northern property line of 842 Manhattan Avenue, northerly along.the east-
ern property lines of 846 through 860 Manhattan Avenue, continuing the line easterly
from the intersection of the eastern and northern property lines of 860 Manhattan
Avenue to the western curb line of Leonard Street, northerly along the western curb
line of Leonard Streef, continuing the line westerly to the intersection of the
southeérn and eastern property lines of 880 Manhattan Avenue, northerly along the
eastern property line of 880 through 898 Manhattan Avenue, westerly along the south-
ern curb line of Greenpoint Avenue, westerly across Manhattan Avenue, westerly along
the southern curb line of Greenpoint Avenue, northerly across Greenpoint Avenue,
northerly along the eastern property line of 131 Greenpoint Avenue, northerly along

- the eastern property line of 1534 Kent Street, northerly across Kent Street, easterly

along the northern curb line of Kent Street, northerly along part of the eastern prop-
erty line of 145-153 Kent Street, westerly along part of the northern property line of
145-153 Kent Street, northerly along part of the eastern property line of 145-153

" Kent Street, westerly along part of the northern property line of 145-153 Kent

Street, southerly along part of the western property line of 145-153 Kent Street,
westerly along part of the northern property line of 145-153 Kent Street, westerly



along the northern property lines of 143 through 111 Kent Street, northerly along
: part of the eastern property line of 109 Kent Street, westerly along the northern
\ property line of 109 Kent Street, southerly along part of the western property line
of 109 Kent Street, westerly along the northern property line of 107 Kent Street,
northerly along part of the eastern property line of 105 Kent Street, westerly along
the northern property line of 105 Kent Street, northerly along part of the éastern
property line of 103 Kent Street, westerly along the northern property line of 103
Kent Street, southerly along part of the western property line of 103 Kent Street,
westerly along the northern property linmes of 101 and 99 Kent Street, westerly aloung
part of the northern property line of 97 Kent Street, northerly along part of the
eastern property line of 97 Kent Street, westerly along part of the northern prop-
erty line of 97 Kent Street, westerly along the northern property line of 95 Kent
Street, westerly along part of the northern property line of 168 Franklin Street;
v northerly along part of the eastern property line of 168 Franklin Street, northerly
3 along the -eastern property line of 170 Franklin Street, westgrly along part of the
northern property line of 170 Franklin Street, northerly alon® the eastern property
"\_ lines of 172 through 176 Franklin Street, westerly along the southern curb line of
Java Street to the point of beginning.




TESTIMONY AT THE PUBLIC HEARING

On May 19, 1981, the Landmarks Preservation Commission held a public
hearing on this area which is now proposed as an Historic District
(Item No.14). The hearing had been duly advertised in accordance with
the provisions of the law. Forty~two persons spoke in favor of the
proposed designation. fThe Commission has received many letters and
correspondence in favor of the designation.
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GREENPOINT HISTORIC INTRODUCTION

EARLY HISTORY

The first European to settle in Greenpoint was & ship carpenter, Dirck
Volckertsen, also known as the Norman, who was granted a large tract of land in
1645 by the Dutch authorities.] He built his house near present Calyer Street,
west of Franklin Street.2 It seems particularly appropriate that Greenpoint’s first
settler should have been a ship carpenter because two hundred years later, when
modern development of Greenpoint began, shipbuilders were again to play an
essential role. Many of the houses in the district were built and lived in by men
who designed and built the graceful clippers, the powerful steamers, and the iron-
clad men-o'-war that characterized nineteenth-century havies.

By 1§64, the northeastern part of Greenpoint had come into‘ the possession of
Captein Pieter Praa by his marriage to Maria Hey (Hay), daughter of Jacob Hey
who had purchased the land of Dirck the Norman in 1653.3 By 1719 Praa was the
owner of all of the original patent granted to Dirck plus a large section of
Hunter's Point on the Queens side of the Newtown Creek, and about 40,000 acres
of New Jersey. Praa was a significant figure in the early history of the Town of
Bushwick, which included Greenpoint. He had been born in 1655 in Leyden where
his Huguenot parents had fled from their native Dieppe for religious reasons. In
1659, the family immigrated to New Amsterdam, settling first in Newtown,
Queens, and then in Bushwick, near the intersection of Broadway and Flushing
Avenue, an area then called Cripplebush.4 Praa, a noted horscman, commanded
Bushwick's local militia and served as one of the town's magistrates.® His
housestood near Oakland and Freeman Streets until it burned in 1833.5 When he
died in 1740, his land was divided among his five daughters, and, even by the end
of the eighteenth century, Greenpoint was still divided into five farms owned by
descendants of Pieter Praa.’

NINETEENTH CENTURY

The development of Greenpoint as an urban center began in 1832 when Neziah
Bliss (17980-1876) acquired land in the area. Bliss had been born in Hebron,
Connecticut, and, at the age of twenty, migrated to New York City where he
remained briefly before relocating to Philadelphia in 1811. While in that city, he
formed & business partnership with Daniel French to build steamboats which were
suddenly in great demand following Fulton's successful sailing of the Clermont
four year earlier.8 There were so few competent shipbuilders outside the East
Coast cities at the time that it was necessary for Fulton to send, the same year
that Bliss moved to Philadelphia, an experienced ship carpenter to Pittsburgh to
take charge of the construction of the first steamboat to be built for service on
the- western rivers. After the War of 1812, trained ship carpenters were in even
greater demand in the West, and {ifty were sent from New York to the Ohio River
area, some to work in Cincinnati and others at Jeffersonville.9 Bliss moved from
Philadelphia to Cincinnati where, with the backing of William Henry Harrison's
son, he continued his involvement with steam navigation and expanded his
interests to include the development of iron resources. Iron had not been
produced extensively in this country during the colonial period when most metal
goods were imported. So, early in the nineteenth eentury, this resource was just
beginning to be exploited, and a great deal of experimentation was being carried
out to discover the properties of iron and new uses for it. Bliss's interest in iron
undoubtedly arouse in conjunciion with his involvement with new iron engines and



boilers for steamboats. Returning to New York in 1827, he established an iron
works at the foot of East 12th Street and began to produce steam engines. Three
year later, while in collaboration with Eliphalet Nott, Bliss built a steamboat at
Hyde Park named the "Novelty." The engines for the boat, which had been
designed by Nott, were manufactured in Bliss's factory which he later named the
Novelty Iron Works in commemoration of the event. This factory was to become
one of the nineteenth century's most famous producers of marine engines, and
most of the steamboats which were to be built in Greenpoint were equipped with
Novelty engines.}0

Eliphalet Nott (1773-1866) was an exceptional man. Born in Ashford,
Connecticut, he was educated by his mother and brother, a Congregational
minister. By the age of sixteen, he was teaching in the local‘ school district and,
at seventeen, was principal of the Plainfield Academy. He continued his studies
with a local Congregational minister and entered Brown College in 1795. He later
settled in Cherry Valley, New York, where he had been sent by the Missionary
Society of Connecticut.il He soon moved to Albany where he was ordained &s a
minister in the Presbyterian Church and was appointed pastor of the First
Presbyterian Church there. While in Albany, he advocated the reformation of
public education and, in 1813, following his recommendations, the Albany
Academy was founded. In 1804, Nott had been appointed president of Union
College in Schenectady, a small, financially troubled institution. For the next
sixty-two years he guided the college and, through careful investment, secured its
fiscal well-being. Along with his abiding interest in education, Nott was deeply
interested in science and technology and dévoted much of his time to the study of
energy. As aresult of his investigations, he patented a number of inventions
including & new marine engine with improved combustion efficiency that burned
coal as opposed to wood.12 It was the shared interest in steam propulsion for
ships that brought Bliss and Nott together.

Undoubtedly, with their involvement in the production of.steamboats, Bliss and

Nott must have looked at the long, pristine shoreline of Greenpoint across the
river from the expanding shipyards in Manhattan and seen its great potential as a
shipbuilding area. In 1832, the two men purchased thirty acres of farmland along
the river, ineluding most of the property within the historic district, and the next
year bought the Provoost or Griffin farm in the northeast part of Greenpoint
along the Newtown Creek.13 By his marciage to Mary Meserole, a descendant of
Pieter Praa; Bliss obtained even more land and control of a large section of the
East River shore. He and his wife lived in her grandfather's house which stood
until 1875 between India and Javs Streets near the river.14 In 1834, Bliss had all
his land surveyed and mapped into streets and, in 1838, paid to have a bridge
erected over Bushwick Creek, now the Wallabout Channel and North 14th Street,
to connect Greenpoint with the growing village of Williamsburgh. It was also
largely at Bliss's instigation that the Ravenswood, Green Point, and Hallett's Cove
‘Turnpike was opened in 1839 along what is now Franklin Street. This road, which
connected Greenpoint with Williamsburgh and Astoria, hastened the end of its
rural character and precipitated its growth as an urban center.19



INDUSTRIES: SHIPBUILDING

One of the first industries to locate in Greenpoint was the shipbuilding trade.
The 1850s brought a period of general prosperity and financial expansion for New
York City. The unprecedented wealth flowing into the city, coupled with massive
European immigration, created & building boom and radically transformed its
_ character and size. This growth and development in Manhattan began to displace
the great shipyards from their traditional site along the East River from Grand
Street north to East 14th Street. Over a dozen firms were to move across the
river 1o Greenpoint, turning it into one of the major areas for shipbuilding in this
country. In fact, during the nineteenth century, America's merchant navy was
created along the Manhattan and Brooklyn shorelines of the East River. Asa
center for shipbuilding, it was rivalled only by the Clyde in Scotland. The district
contains a number of buildings from the era of the shipbuilder. Many of the frame
houses on Milton Street and Noble Street were erected to housg the workers
employed in the shipyards, and some of the houses were actually™built by
shipwrights and ship carpenters. Franklin Street has buildings from the early
1850s with shops on the ground floor and flats above meking it the area's first
commereial center, Undoubtedly, many of the shops catered to the shipping
industry and the flats above housed workers from the yards. The Greenpoint yards
included those of: Edward Lupton; Edwin Childs; William Boggs; William W.
Colyer; Jonathan Essom; Elisha S. Whitlock; Thomas Seabury; Robert H. Snyder;
Henry Steers; Robert H. Felter; Lawrence & Foulks; Sneeden & Co.; John Englis &
Son; Thomas Fitch Rowland; Jeremiah Simonson; and Jabez Williams and his son,
Bdward F. Williams who was also the second president of the Greenpoint Savmgs
Bank between 1873 and 1880.16

The first shipbuilding firm to leave Manhattan fer Greenpoint was headed by
Eckford Webb, a member of one of the most prominent families of shipbuilders in
the United States during the nineteenth century.}? His father was Isaac Webb
(1794-1840) who had been trained by Henry Eckford, one of this country's most
important early shipbuilders. His brother, Wiltiam Henry Webb (1816-1899), is
considered by many to be this country's greatest nineteenth-century naval
architect and shipbuilder. William succeeded his father as head of the firm in
1840Q and retired in 1872. During his long career, he produced more than 150 ships
and received international recognition for his work. Webb Avenue in the Bronx
“was named in honor of him and recalls the Webb Academy and Home for Ship-
builders which he finanrced and founded on 188th Street and Sedgwick Avenue.
The school still exists and is regarded as this country's premiere institute for
training navel architects. It is now located in the former Herbert L. Pratt estate
in Glenn Cove, L.1.18

Eckford Webb entered partnership with George W. Bell in 1856, and the firm,
which was then known as Webb & Bell, was located at the foot of Milton Street.
In 1871, the firm built the caissons for the Brooklyn Bridge in its yard. These
were then floated down the river to be sunk at the site for the new britﬁlge.19
. Webb lived in Williamsburgh, on Rush street (no longer extant), and William H.
Webb, either his son or nephew, lived at 150 Milton Street in Greenpoint. George
W. Bell lived at 112 Kent Street with his son, and next to him lived his step-son
and grandson, John Englis, Sr. and Jr., at Nos. 108 and 110, respectively. In the
1870s, with the decline of shipbuilding in New York, Webb & Bell shifted its
interests to oil and paint manufacture.




Another important firm was that of Thomas Fitch Rowland (1831-1907). Born
and educated in New Haven, Connecticut, Rowland first worked as an engineer

- and fireman on the New York & New Haven Railroad. Between 1850 and 1852, he

worked as an assistant engineer on the steamboat Connecticut which sailed
between New York and Hartford for the Connecticut Steamboat Co. He then
worked as a draftsman in the Allaire Works, the oldest and one of the most
respected marine engine factories in New York. Rowland remained with Allaire
for about two years and then was employed at the Atlantic Dock Iron Works in
Brooklyn. In 1859, he formed a partnership with Samuel Sneeden who, along with
Jabez Williams and others, had purchased land along the riverfront between Noble
Street and Meserole Avenue.

The first contract that Sneeden & Rowland was awarded was for the
manufacture of the wrought-and cast-iron pipes, 7% feet in diameter, to carry the
water over the Highbridge Aqueduct of the Croton system, nowts designated New

- York City Landmark. The partnership was dissolved in-1860, and Roland

reorganized the company, renaming it the Continental Works. The next year,
following the outbreak of the Civil War, Rowland was commissioned by the
Department of the Navy to produce gun carriages and mortar beds. He also
outfitted the navy's steamers that captured Port Royal, and the ships of Porter's
Mortar Fleet.20 On October 4, 1861, John Ericsson, engineer and inventor, was
given & contract by the Navy to build his iron-clad floating battery which he
called the Monitor. A few days later, Ericsson signed agreements with Rowland
te build the hull of his ship and commissioned Neziah Bliss's Novelty Iron Works to
build the precedent-setting revolving gun turret. The keel wes laid on October 25,
1861, at the Greenpoint yards, and the hull was launched within 100 working days,
on January 30, 1862. The turret and other fittings were added later. A little over
& month after the launching, the ship met the Southern irgn-clad, the Merrimae,
in battle at Hampton Roads, Virginia. After three hours of combat, the Merrimac
retreated to Norfolk.Zl The contest between these two ships marked the
beginning of a new era in naval history. With the success of the Monitor, Rowland
produced four mare iron-clads: the Montauk, the Catskill, the Passaic, and the
double turreted Onondaga. After the war, with a genersal decline in the
shlpbmldmg industry, Rowland began to design and manufacture boilers angd steam
engines for the burgeoning oil industry and equipment for the gas industry. 22 At
its height, the Continental Iron Works covered seven acres along the waterfront-
and employed 1400 men. Rowland lived at 85 Calyer Street and gave generously
for' the building of the parish hall of the Church of the Ascension on Kent Street.

Another important shipbuilder of the time was John Englis (1808-1888), the
founder of Englis & Son. He was born in Brooklyn, the son of a Scottish
immigrant. His widowed mother married George W. Bell, a prominent New York
shipbuilder and later partner of Eckford Webb in the firm of Webb & Bell, the first
shipyard to open in Greenpoint. Bell apprenticed Englis to Stephen Smith, a ship
carpenter and partner in the yards of Smith & Dimon.23 Englis remained with
Smith for over four years, until his twenty-first birthday, after which he became
foreman of the Bishop & Simonson yards. Simonson was later to open a yard in
Greenpoint. In 1837, Englis established his own company and produced steamships
for the inland and coastal trade. The great demand for these ships on the Great
Lakes led Englis to move to Buffalo where he built the steamers Milwaukee, Red
Jacket, and Empire City. These ships were greatly admired and brought Englis &
number of request for similar craft from New York City businessmen. He first
opened a yard on Manhattan at the foot of East 19th Street, but soon moved to

Greenpoint, locating at the end of Kent Street where he produced some of the

-4-
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" most famous and luxurious steamers to sail the Hudson River and Long Island

Sound. During the Civil War, Englis built Unjon vessels to be used in enforcing the

_blockade of the Southern ports, and he also produced ships for private interests to

he used in the China trade. After the war, his son, John Englis, Jr., was taken
into partnership, and the firm continued under the name John Englis & Son. Six
years before his death in 1888, his two grandsons, William F. and Charles M,
Englis, joined the company. Englis & Son remained in business until 1911, making
this firm the only one of the crreat nineteenth-century shipyards to remain active
until just before World War .24 John Englis, Sr. lived at 108 Kent Street, next
door to his son at No. 110. His step-father and brother lived at No. 112.

After the Civil War, there was a'marked decline in shipbuilding due to a
number of factors including the selling at public auction of the scores of ships
owned by the Government during the war and, particularly, the advent of the iron
ship which New York shipbuilders were reluctant to build, preferring the
traditional wooden vessel. However, because a number of othert ipdustries had
settled in the area, Greenpoint boasted a diversified economy and did not suffer
drastically from the depression in shipbuilding. Factories producing porcelain,
china, glass, refined sugar, boxes, pencils, machinery and boilers, and oil
refineries cushioned the effect.

CHINA AND FORCELAIN

Another industry, that was firmly established in Greenpoint even before the
shipbuilding trade, was the production of porcelain and china. The first pottery
works in Greenpoint was established in 1848 by Englishman Charles Cartlidge,
near Freeman and West Streets on what was then called Pottery Hill. Trained as
2 potter in England, he served as the agent for the English pottery firm of
Ridgeway's before opening his own factory, Messrs. Charles Cartlidge & Co. The
firm manufactured tea sets, pitchers, bowls, door knobs, buttons, cameos, and

- busts, and Cartlidge's work was exhibited at the New York Crystal palace in 1853

and won a prestigious award.26 Many of the firm's pieces were painted with
colors over the glaze. Of particular renown were glossy-glazed pitehers with
acorns and oak leaves as a decorative motif.27 Poreelian busts had also been
made, sculpted by Josiah Jones, of John Marshall, Chief Justice of the Supreme
Court, John Joseph Hughes, Roman Catholic Archbashop of New York, Senator
Daniel Webster, and President Zachary Taylor.28 A singular item was a small
bust of Henry Clay to be used as u cane handle. Jewelry, too, was created —small
medallions with Cartlidge family portraits. The Brooklyn Museum has a number
of examples of the firm's work including an exotic piece that was part of the
family's collection — a porcelain cast of Cartlidge's daughter's hand.29
Unfortunately, the venture was not financially successful and the year following
the company's reorganization in 1855 under the name of the American Porcelain
Manufacturing Co., the business closed.30

Two artists, Frank Lockett and Elijah Tatler, were emploved by the firm to
paint and decorate the wares before firing. Nothing is known of Lockett but
"Tatler moved to Trenton, New Jersey, then a center for pottery manufacture,
where he founded the Tatler Decoration Co.31 Cartlidge's brother, William,
migrated to East Liverpool, Ohio, another center for the industry, and Josiah
Jones, Cartlidge's brother-in-law and the sculptor for the firm, went to South
Carolina where he worked at the Southern Porcelain Manufacturmv Co. Cartlidge
died in New York in 1860.32



In 1850, two years after Cartlidge's pioneering effort, a German family,
v William Boch and his four sons, Anthony, William, Nicholas, and Victor, moved to
Greenpoint from Flushing to begin their pottery business. Although they started
. several firms only two survived, the Union Poreelain Works and the Empire China
Works.33 The Boch family displayed their work, which included stair rods,
decorated plates, door trimmings such as knobs and key hole covers, both plain
- and gilded, etc., at the Crystal Palace in 1853. 34 But, as with Cartlidge, the
firms ran into fmanclal difficulties. The Union Porcelain Works passed into the
hands of a stock company which induced Thomas C. Smith to underwrite them.
When the works failed at the cutbreak of the Civil War, Smith became the
owner.33 Under Smith's direction, the Union Porcelain Works was to become one
- of the'most famous in the country, both for its innovative approach to the
manufacture of porcelain and for the quality of its produets which was highly
regarde'd on both sides of the Atlantic. The Union Porcelain Works became &
. major force in shaping an American stylistic tradition for ceramics and porcelain,
© In addition, Smith left an indelible mark on the physical appearance of
* Greenpoint.

; Smith, born in 1815, migrated to New York City from his home in
Bridgehampton, Long Island, in 1831 and apprenticed himself to a master builder

! for four years to learn the building trade. He began his own firm about 1834, but

' due to ill health he was forced to return to his family in Bridgehampton. In 1837,

' he again came to New York. He entered the building trades, continuing with

: great success until 1863 when his health again failed. To recuperate, he traveled

to Europe for an extended rest.

Having acquired the Union Porcelain Works on Eckford Street when it failed at

- the outbreak of the Civil War, and, seeing the potential of the factory, Smith

visited the porcelain factories at Sevres, France, and travelled to Staffordshire, a
. center for English pottery and the original home of Charles Cartlidge, to study
European methods of production. On his return to this country, he purchased a
sizable parcel of land on Milton Street, built a substantial home for himself there,
. using the refuse from the Union Works as part of the aggregate for the cement

usedfor the building foundation, and began the total renovation of the factory.
. After two years, he began to sell his porcelain. Smith's porcelain achieved

importance as the first hard porcelam to be successiully produced in this

country. :

: To insure that only the best was produced in his plant, Smith bought his own

. quarry in Brachville, Connecticut, for the quartz and feldspar; constructed his
own machine shop to produce the tools and machinery needed; invested heavily in
the modernization of the plant buildings; and, for the decorated wares, hired the
eminent artist, John Mackie Falconer, and the sculptor, Karl Muller.

Falconer (1820-1903), "was a central figure in the cultural life of nineteenth-
century Brooklyn — a hardware merchant and amateur artist who persisted in his
. varied involvements in art with ‘untiring zeal' over a period of some sixty years.
As a prolific pamter and etcher, he documented the rapidly disappearing
architectural remains of Brooklyn's Dutch and English past. As & connoisseur, he
formed several important private collections of books, prints, and paintings. And
~8s a patron and promoter of the arts, he counted among his good friends such
. eminent American artists’as Thomas Cole, Asher B. Durand, William Sidney
Mount, and Jasper F. Cropsey."37 In 1851, Falconer became an honorary member
~ of the National Academy of Design and also served as recording secretary of the




New York Society for the Promotion of Painting in Water Colors. The Society
exhibited members' works at the Crystal Palace in 1853, including two of
Falconer's landscapes. When he moved from Manhattan to Brooklyn about 1858,
he became involved with Brooklyn's artistic community, joining the Brooklyn
Sketch Club and the Graham Art School and was very active in the Brooklyn Art
Association which became an important institution in nineteenth-century
Brooklyn. He was also a member of A. Cardat's French Etching Club and the New
York Etching Club, and was a fellow of the London Society of Painter-Etchers.38

Karl Muller, also known as Charles Miller, was born in Germany about 1820
and trained in Paris. He may have immigrated to New York following the
political unrest in Europe in 1848 because by 1853 he is known to have exhibited
relief sculpture and small figures in parian at the New York Crystal Palace.39 His
work was also shown at the National Academy of Design in 1856, 1857, and 1858
and was probably known by Falconer who was an honorary member of the
Academy. The circumstances surrounding Smith's hiring of Muller are not known
but, by the 1870s, Muller was working for the Union Porcelain Works. Shown at
the Centennial Exhibition held in Philadelphia in 1876, were some of the best
known pieces designed by Muller for Union Porcelain, including the Century Vase,
decorated with relief portraits of Washington, buffalo head handles, and panels of
an Indian,the Boston Tea Party, and other scenes of American life and history.
Another work was the Keramos Vase which commemorated Longfellow's poem of
the same name and was embellished with raised designs depicting the history of
ceramics. A Liberty Cup displayed figures of Mercury and Justice flanked by corn
and tobacco plants with the handle portraying the figure of Liberty.40 . The cup
and ‘& number of other pieces from Smith's factory are in the collection of the
Metropolitan Museum of Art.

When Smith developed his property along Milton Street he furnished a number
of the houses with special hearth tiles of hard porcelain designed with blue
griffins and butterflies on a white background. At the timé, they were claimed to
be the only porcelgain tiles made in this country that could withstand the heat of a
hearth fire.21- After Smith's death in 1900, his son, C.H.L. Smith, inherited the
firm. However, by the mid-1920s, following the son's death, the Union Porcelain
Works elosed.42-

GLASS

Glass making was another of Brooklyn's famous industries during the
nineteenth eentury and one of the best-known glass factories, the Greenpoint
Glass Works, was located on Commercial Street. Founded about 1832 by Christian
Dorflinger {1828-1915), an immigrant from Alsace, his first factory was built on
Concord Street. Within six years, the business had prospered to the point where he
had two large factories, one on Concord and Prince Streets and a larger one on
Plymouth Street. Benefiting from a rapid industry-wide growth between 1856 and
1860, Dorflinger again expanded his now sizable interests and erected a new
factory on Commercial Street in Greenpoint. Named the Greenpoint Glass Works,
this factory was larger than his other two and also enjoyed a water{ront location
with docking facilities. Because this area of Greenpoint was sparsely developed,
Dorflinger also built housing near the factory for his workers, many of whom were
from France. By the 1860s, Dorflinger was so successful that the annual output of
his [actories was valued at $300,000, and the quality of his glass was so highly
regarded that Mary Todd Lincoln commissioned the Greenpoint firm to produce
table settings for the White House.






