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BROOKLYN ACADEMY OF MUSIC HISTORIC DISTRICT, BOROUGH OF BROOKLYN

BOUNDARIES

_ The property bounded by the eastern curb line of Ashland Plage, the southe;
curb Yine of Lafayette Avenue, the western curb line of Fort Greene Place, the
northern property line of 119 Fort Greene Place,the western property lines of
98-102 South Elliott Place, the northern property line of 98 South Elliott Place
the southern curb line of Fulton Street, the eastern property line of 678 Fultm
Street, the eastern property lines of 109-115 South Elliott Place, part of the
eastern, part of the southern, and part of the eastern property lines of 117
South Elliott Place, the eastern property lines of 119-127 South Elliott Place,
the northern curb line of Hanson Place, the eastern curb line of South Elliott
Place, the seuthern preperty line of 120 Scuch Elliott Place, the southern
property line of 135 Fort Greene Place,the western curb line of Fort Greene
Place, the northern curb line of Hanson Place, Brooklyn.

TESTIMONY AT THE PUBLIC HEARING

On July 11, 1978, the Landmarks Preservation Commission held a public
hearing on this area which is now proposed ds an Historic District (Item No.7).
The hearing had been duly advertised in accordance with the provisions of law.
Twenty persons spoke in favor of the proposed designation. There were no
speakers in opposition to designation.
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HISTORICAL INTROMICTION

Brooklyn, or Breuckelen as the Dutch called it, was first settled in the
late 1630s and e¢arly 1640s by Walloon and butch farmers alonp the shoreline
opposite lower Manhattan. 1In 1645, the Dutch village of Freuckelen, centercd
where the Brooklyn and Manhattan Bridges now stand, was incorporated, but it
grew very slowly. By 1790, two years after the New York State lLepislature
designated Brooklyn as a town, the population was still only 1,608, !

The opening of reliable ferry service between Brooklyn and Manhattan
caused the first great surge of development that was to chanpe Brooklyn from
a quiet town into the third largest c¢ity in 19th-century America. The first
regular ferry service began in 1814 when Robert Fulton's ship Nassau opened
a route betwcen New York and Brooklyn. Z By the mid-1830s, fasSt ond safe
steambodts were regularly plying the waters between the two cities, making it
possible and convenient for a New York City businessman te live in Drooklyn
while working in Manhattan.

Extensive residential development began in the 1230s in the: Brooklyn
lleights area, which was located near the New York ferry slips, leading to
the incorporation of Brooklyn as a city in 1834, Less than five years later,
on January 1, 1839, three commissioners appointed by the Governor "to lay
out streets, avenues and squares iE the city of Brooklyn," filed an official
map in the County Clerk's Office. Provision was made in this plan for
the creation of eleven squares, one of which was Washington Park. It was
to be located between Atlantic Avenue, Flatbush Avenue, Ashland Place,
Fulton Street and Fort Grecenc Place on the Jackson family farm, within the
boundary of the present llistoric District. This area lay in the path of
the growing city as it expanded in an easterly and southerly direction
from the Heights, and it soon became apparent that the land was too profit-
able to be used as a park. Bowing to the pressures of the business community,
the Common Council moved the site of the park in 1845 to a section deemed
unprofitable by the real estate interests--the current site of Fort Greene
Park, With the land in the Historic District now unencumbercd by municipal
restrictions, John Jackson and the trustees of Hamilton H. Jackson began
to divest themselves of the holdings they had purchased in 1791. John
Jackson, a native of Jerusalem on Long Island, had settled in Brooklyn soon
after the Revolutionary War on a thirty-acre farm in the BAM-Fort (reene
area. In 1808, John Jackson had donated some of his land near the Brooklyn
Navy Yard for a memorial vault to contain the remains of the Prison Ship
Martyrs--now preserved in the base of the McKim, Mead § White monument in
Fort Greene Park.

Most of the llistoric Nistrict was developed with row houses following
the sale of the Jackson farm parcels during a brief four year period between
1855 and 1859 by many of the same speculator/builders who were active in the
adjoining Fort Greene section. As the area changed to a residential seetien,
religious institutions followed. The first in the area was the Mathodist .
Episcopal Church. The current Cenral Methodist Episcopal church is the third
on the site, The first church building was erected in 1857,

Major change did not take place within the Historic District for nearly
fifty years after its initial development. In 1907, one of Brooklyn's

"
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most important cultural institutions, the Brooklyn Academy of HMusic,
moved to its present site at 30 Lafayette Avenue. Twenty years later, in
1927, attracted by the central location and the rapid transit facilities
serving the area, the Williamsburgh Savings Bank, ons of the city's major
financial institutions, chose to erect its famous skyscraper on lanson
Place. Just behind the bank, along Ashland Place, is the Salvation Army
Building built in 1927,

In recent years, the quiet charm and 19th-century ambience of the side
streets of the area have been rediscovered and major restoration and
renovation is taking place on St. Felix Street. Sponsored by the Brooklyn
Union Gas Company as one of its 'Cinderella” projects, the revival of St.
Felix Street is symbolic of the regeneration taking place in so many of
the city's historic neighborhoods. Meanwhile, the Brocklyn Academy of Music

and the other institutions within the District continue to serve the commumity

and give it vitality.

POOTNOTES

1. United States Department of the Interior, Tenth Census of the United
States, 1880-Vol. 16: Social Statistics of Cities (Washington, D.C., 1880).

2. William R. Everdell and Malcolm McKay, Rowboafs to Rapid Transit: A
History of Brooklyn Heights (Brooklyn Heights Astociation, 1973), p. 14-16.

3. Henry R. Stiles, ed., A History of Kings County including The City of
Brooklyn, Vol. I (New York: W.W. Munsell & Co., 1884), p.595.
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ARGHITICTURAL INTRODUCTION

The Brooklyn Academy of Music Historic District reflects the architectural
develomment of Brooklyn's middle-class residential neighborhoods in the late
1850s. The area included within the boundaries of the Historic District was
built up almost entirely during this period, and it retains much of its or-
iginal 19th-~century ambience. As is typical of Brooklyn's residential
neighborhoods of the periad, the houses in the District are primarily three
and four-story row houses, most built of brick or brownstone., The majority
of these werc built on speculation to house the burgeoning middle—class
popualation that was moving into the city of Brooklyn from surrounding areas.

Most of the huildings were designed by local Brooklyn architects, many
of whom were quite sophisticated in their use of architectural details.
However, architecture as a distinct profession did not develop until well
into the 19th century. The American Institute of Architects was not founded
until 1857. BRefore this, the distinction between a builder and an architect
was vague and ambiguous, and any builder who wished could call himself an
architect. It was common practice for the owner of an undeveloped property
to hire a huilder--mason, carpenter, etc.-~when he wished to erect a house
or row of houses, and the huilder would then hire a draftsman to draw up
the plans for the houses. Specific decorative details such as foliate
brackets, stone enframements and wooden doors were produced by anonymous
craftanen in large quantities with the result that houses erected by
different builders frequently have facades with similar or identical details.
This method of building with mass-produced forms was similar to contewporary -
practices in England. After a row hougse was erected it was usuvally sold
off, thus giving the owner a quick profit. Freduently buildings were
purchased for speculation and then leased as rental units.

The majority of the houses within the District were designed in a
modified Italianate style which was introduced into this country in the
1840s. At the time the District was initiallv developed, the Italianate
was the most popular style for residential buildings in the New York City
* area, The typical Ttalianate row house is three or four stories high with
basemant and high stoop. Arched doorway enframements with pilasters sur-
mounted by triangular or segmental pediments supported by foliate brackets,
window enframements with bracketed lintels and wide projecting sills, plate
glass one-over-one window sash, and deep wooden cornices with heavy foliate
brackets are camon elements found on houses designed in this style,

A few huildings in the District, Nos. 105 and 107 South Flliott Place
and the cast-iron flathouses on Fulton Street, have neo-Grec details, This
style became popular in the 1870s and reflects a change fram the fluid,
curvaceous forms of the mid-19th century to an angular, planar form. The
neo-Grec mode is a reflection of the growing industrialization of the
country and the general mechanization of various aspects of society.
Decorative elements could now be cut in stone by machines, eliminating the
time—consuming, costly process of hand carving., The naturalistic foliate
detailing of hand-carved Italianate brackets was replaced by crisply-cut
angular foliate forms or more abstract geometric designs.,
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Noong the most distinguished growps of aildings in the Districc
vhich add great architectural value to the area are the cast-iron flat-
houses with commercial ground-floors on Fulton Street (Nos. 666, 670-674
and 678). They were ariginally designed as a group of seven buildings
(five remain) and begun in October, 1882, In the United States, the use
of iron in buildings dates fram early in the 19th century in a mmber of
cities. In New York, it began to be used after the War of 1812, primarily
for decorative purposes. In the 1840s Daniel Badger and James Bogardus
developed scme of the most inventive uses for cast iron and also
popularized its use for structural elements and facades. In New York,
cast~iron facades achieved their greatast popularity during the 18703 and
18808, and were found almost exclusively on commercial baildings, It is
nown that there had been cast-iron residences, but £f they were huilt,
they wére rare.in New York.2 The flathouses along Fulton Street are -
aong the very few surviving.

The best known building within the District is the Brooklyn Academy
of Misic built in 1907-1908. It was designad in the popular neo-
Italian Renaissance style by the noted architectural fixm of Herts &
Tallant. Initsdesignarﬂdetail, it appropriately symbolizes the function
and puxposes of the Academy.

The Williamaburgh Savings Bank (1927-29) and details of the fourteen-
story high apartment house at Nos, 123-127 South Elliott Place (1929) are
in the nec-Romanesque style which was inspired by the mediewal architecture
of southern Burope. Details of the style ware ofter used on tall buildings
of this period. It is hoped that Historic District designation will help
to insure the protection of the architectural character of the area.

FOOTNOTES '
1. John Sumerson, ian London (New York: Penguin, 1978 reprint of
Peregrine Books edi , 1945), p.I71.

2. "Illustration of Iron Architecture Made by the Architectural Ivon Works
ott.heCityomeYork,"'IheOr ins of Cast Iron Architecture in America
{new York: DeCapo Press, 1 Reprint of 1865 catalogue.),Plates XIv and LV,
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ASHLAND PLACE, east side between Lafayette Avénue and Hanson Place,

Nos. 287-309. This is the west facade of the Brooklyn Academy of Music des-
cribed under No. 30 Lafayette.

Nog. 313-321. The first meeting of the Salvation Army organization in the
UInited States was held in New York City in 1880. The Brooklyn Community
Corps was organized shortly thercafter in 1882, in the old Lyceum Theater

at No. 221 Washington Street. The Salvation Army met regularly at the Lyceum,

ﬂ6-

which became the first United States and Canadian headquarters for the organizationm,

on Saturdays from seven till midnight until neighhors objected. Shortly
thereafter, the Salvation Army members met for open alr meetings on the steps
of Borough Hall. Persecution was a constant problem, leading to conflicts in:
vhich many members were injured. To help strengthen the morale of members and
to give them added status, uniforms, tailored in Brooklyn by a Prussian named
Schmidt, were adopted. Since its early founding, the Salvation Army has con-
tinued to grow in Brooklyn with a broad-based commmity support.

The Corps Hall and Officers Quarters,formerly located at No. 143 Ashland
Place, was opened in 1920 as the result of the initiative and efforts of
Ensign Tom Nicholls. By 1924 the hall was so overcrowded with as many people
gathering outside as inside, that new accommodations were needed. The Salvation
Army acquired the present site at No. 321 Ashland Place in 1926.

The seven bay, two-story simple rectangular building at 321 Ashland Place
has classic ornamentation and a red tile hipped roof and is constructed of
brick laid in Flemish, double stretcher bond. The main entrance is through
the central arched doorway flanked by two blind brick arches. Six double-height
pllasters create a horizontal rhythm across the facade. Built in 1927, it
was designed by the well-known architectural firm of Voorhees, Cmelin § Walker.
The firm, which also designed the Salvation Army's Evangeline Residence for
Girls within the Greenwich Village Historic District, is better known for its
skyscraper designs including the ITving Trust bujlding.

The new Salvation Army building was enthusiastically received by the Corps,
as it provided much needed classrooms, a gymnasium, and specially equipped
Home League and songster rooms. It has been occupied since it completion by
the Salvation Army, and has worship and Sunday school facilities, The Brooklyn
~Citadel, a Corps comsunity center, makes a significant contribution to the com-

mmity life of the area by offering a variety of activities for all ages, includ-

ing scouting, arts and crafts classes, counseling services, senior citizen
~activities, day camps and gysnmastics,

Mos., 325-327., This site is a vacant lot.

Nos. 329-351. This is the west facade of the Williamsburgh Savings Bank des-
cribed under No. 1 Hanson Place. _
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94 Tort Creene Place
c. 1858

Photo Credit: Iran Roccatort
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FORT GREENE PLACE

Fort Greene Place takes its name from Fort OSreene Parh,

FORT GREENE PLACE, Westside between Lafayette Avenue pnd Hanson Place,

No. 90, This site is now a wvacant lot. -

Nos, 92 and 94. This pair of Italianate brownstone houses was bhuilt,.c, 1858 b
Thomas Porter. No. 94 retains most of its orginel detail. Rising three stories
above & rusticated basement, the facade is pierced by segmental-arched windows
with project sills on small corbels. Over the full molded lintels carried
on bracketsy” The enframement of the recessed entrance consists of paneled
pilasters with ornate foliate console brackets that support a molded lintel.

A handsome dentiled roof cornice supported by foliate brackets and enhanced

by an arched fascia with bead-and-reel wolding crowns the building. Sometime

in the 1870s, a slate mansard with two dormer windows was added to No. 92,

Nos. 96-102.This row of four originally identical, Ttalianate brownstones is
very similar to Nos. 92 § 94, and built about a year before them by Thomas
Porter. Except for the new multipaned windows, No. 102 is the best preserved
of the row with handsome iron work. The major design difference between No. .
102 and Nos. 92 § 94 is the higher fleor heights at Nos. 92 § 94,

Nos, 3104-112. These five simple brick Italianate houses, built by Gerard Dwenger
about 1856, are three stories high ahove rusticated brownstone basements. All
the windows are square-  headed with cap molded lintels. The segmental-arched
entrances are flanked by brackets carrying projecting lintels. The handsome
roof cornices that surmount the houses are supported by feliate brackets with

paneled fascia. No. 110 still retains its original round-arched entrance
doors and areaway ironwork.

Nos. 114-124. This row of six modest brick Italianate houses was built in
Y855 by Thomas Skelly and Michael Murray. No. 114 best retains the original
appearance of the row, This house is three stories over a rusticated brown-
stone basement pierced by two segmental-arched windowa. The entrance and
all the windows are square-headed. The entrance is crowned by a pediment
supported on foliate brackets while the windows have flush, stone lintels,
Originally the full-length parlor floor windows were enhanced by table-sills
carried on large corbels, These sills remain at No. 116. The simple roof
cornice is supported by four foliate brackets and is enriched by a faséia
ornamented with stylized foliate designs. No. 124 has been provided with

s late Art Deco styled basement entrance. Handsome original iroswork has
been retained at Nos. 114 and 118.

Nos. 126-140. This seemingly single row of eight bouses was actually built

as two rows of four houses at different times. Nos, 126-132, were built

as & group by Michsel Murray, Thomas Skelly and Effingham H. Nichols at the
end of 1856; Nos. 134-140 were probably btegun by E.H. Nichols at the end of
1859, These houses differ from Nos. 114-124 only in their roof cornices which

4
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have larger foliate brackets and paneled fascia boards.

Handsome CQueen Anne style doors and transom wers added to No. 126
sometime in the late 1880s. Origiral ironwork still graces the froat of
No. 132 and is complemented by the later 19th-century irvonwwork at No. 130.
In front of both these houses is the original bivestone flagged sidewalk,
The basement entrance at No. 128 was added about the same time as the en-
trance to No. 124, Basement entrance also have been added at Nos. 138 and
140 which has a ground floor storefront and has lost its cornice.

PORT GREENE PLACE, eastside between Lafayette Avenue and Hanson Place.

Nos. 119-135. This row of nine brick houses was built about 1857, They are
all identical with a variation at Nos. 121 and 123, No. 135 retains most

of its original details which include: square-hesded windows and door; cap
molded entrance lintel carried on smooth-faced brackets; table sills at the
full-height parlor windows; and .a striking roof cornice with delightful curvi-
linear ornament below and on the fascia and also on the soffet. The cornice
at No, 123 ‘is different than those on the rest of the row which may indicate
that the house was built a few years after the others. The cornice on No.
121 was added to the house about 1870. A surprising amount of the handsome
19th-century cast-iron railings has survived.







